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DUBLIN GRAND OPERA 
SOCIETY 

they enter ed on the fifth year 

wo?ilri OC ho ty th ex j. st! ; rice - he hoped 
be the first under peace 
wilen Perhaps they might 
their own premises, large enough 
foi lecitals, training classes and lec¬ 
tures, and where they might~estab- 
i OW1 + musica i Hbrarv^' build 
UP an orchestra, and complete" their 

ft h Dr ^S? ntin l f ^ gran ^ °pera as 

H^uouid be presented, said Mr. A. E. 

northsf tvfi* e i ary ’ V 1 his . anhup .1 re- 
Sf th^Kl annual general meeting 

f iSry° Hotel and ° Pera SGCiety 

Pmsirifint' who - was re-elected 

in * vSEfi s S id th - e , society was now 
dnancial Position by over 
than the end of last 

acdSOil, 

r ,^° 1 !° wi1 ?,? were elected :-Chalrman. 
-Sv^vf'-rM^’ ,° Kelly; vice-chairman. 
Mr M. Dinnlgan; hon. secretary, Mr. 
A E. Tirriiin; joint hop treasurers, 

Carey 8 ' ° E ’ McConneI1 and R - J- 


SOCIETY’S 


PLANS 


STATE MUSICIANS 
MAY AID OPERA 
SOCIETIES 

The ban which prevented players 
from the Army School of Music, 
the Garda Band, and- the Radio 
Eireann Orchestra from taking part 
lifted PeiatlC produc ^°hs .has been 

This was revealed by . *Dr. J, F. 

Larchet (who was re-elected Presi¬ 
dent) at the annual meeting of the 
Dublin Grand Opera Society. Per¬ 
mission had been given this-.week for 
Radio Eireann players to perform at 
the Olympia, and Dr. Larchet said he 
^as sure the Minister would not diff¬ 
erentiate between societies 

123 

^Count McCormack. Walte? 6 ]^™!? 

.and Lorcan Sherlock w* 

appealed for support to relieve t e 
Society’s financial anxiety 

Mr A E. Timlin, hon secretary in 

his report, said that unless acu ^ 
co-operation was given from nffiPiL 
sources the presentation of opera 
to itffeV" the flrst class ' wLTlkefy 

.The following officers were elected • 

Chairman Comat W nv.iif • ' 

. chairman, Mr M DemSat T lce ' 

.-secretary, A. E. Timhn- fnuVe , hon 

itreasurers o t /-*- * joint hon. 

. . 

flL » vr ■ ' - ■ 1 


“I feel that the Society can carry m 
opera to the place that" we wish itl 
to occupy,” said Dr. J. F. Larchet 
when elected President at the 
annual general meeting of the* 
Dublin Grand Opera Society in the Li 
Royal Irish Academy of Music i 
Westland Row. 

The hon. secretary’s report stated: 
that one of their greatest difficulties - 
ijin producing works of very high:? 
1 standard had been to supply an ade-l 
quate orchestra and an appeal \vas f 
made to the Minister for Posts and;- 
||J Telegraphs to review his decision I 
not to allow the instrumentalists offl 
Radio Eireann to accept outside m 
engagements. 

GUEST ARTISTS. 

Their list of cross-Channel guest ! - 
artists for the new year included NS 
Gwen Catley, Ruth Packer, Leyland*^ 
-White, George Handcock. Walter 
Midgeley, James Johnston, and Owen 
Brannigan. 

Mr. J. J. O’Connor, solr., referred 

i to the Society’s visit to Belfast, 
tad said that a love of music 
[could be developed as a bond of 
(union between North and South. It 
should not be merely a dream that 
fone day Dublin should have a 
I national opera house, 
pi The following officers were elected:— 

§§§ Chairman, Comdt. W. O’Kelly; Vice¬ 
-Chairman, Mr. M. Dinnigan; Hon. 

Ill Secretary, Mr. A. E. Timlin; Hon. 
v, Treasurer, Mr, R, J. Carey; Musical 
Director, Comdt, J. M. Doyle, Mus.D. 
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IL’ trovatorl 

DUBLIN GRAND OPERA 
COMPANY, 


IL TRQVATORE 


The Dublin Grand Opera Company*^ 
presentation of “ II Troyatore ” at the Gaiety 
Theatre, Dublin, last night had much to 
commend it, but the complicated, story, 
especially for those ’who were hearing the 
opera for the first time, would have, been 
easier to follow had some 6f the soloists been 
clearer in their diction. The chorus, as on 
the opening'night, putSplenty of dife and 
colour into their singi ng, particularly in the 
camp scene. In the big finale in the cloister, 
r however, principals and chorus were for a 
few moments very shaky. 

John Torney was‘ in the title role; and his 
voice stood up very well to the exacting 
demands of Verdi’s music.. He was always 
(pleasant to listen toj ahd, save for one bad 
| spell, got through his part admirably. John 
Lynskey was as impressive as ; ever in tlie 
part of the Count di Luna. His acting has 
just the right touch, and his singing was in 
good style, even though he, too, had an 
unexpected lapse from tune in “The Tempest- 
of the Heart ” aria. Moira Griffith, in the 
character of Leonora*, departed from conven¬ 
tion by making up as a flaxen-haired heroine. 
She played the part with great animation, 
and sang pleasantly enough, though, whether 
from nerves or excess of emotion, she, too, 
was inclined to get out of tunfe. v; - 
The chief honours of the night : went to 
Patricia Black, whose characterisation of 
Azncena was a' glorious piece of work. She 
revealed an almost uncanny conception of the 
part, of the vengeful gipsy woman,'and her 
passionate acting added to her singing a rare 
'li iving force. 

I lw important minor roles of. Inez and 
I'Tn.-mdo Were capably sung by Eileen 
Will (Iron and Sam Mooney, t. „ 

Chi' lain J. M. Doyle was the conductor,, . 
i and hr Kept the work moving with-discerning I 

judantrut. / 

*4 1*» night --** La Boheme.” 


GAIETY THEATRE 

DUBLIN GRAND OPERA SOCIETY 
PRESENT 

to-night 

at 7.45: imv ,^ 

J0HN torney, 
PATRICIA BLACR, JOHN LYNSKEY 
Choi us of 70 Voices. Augmented 
~ , Orchestra 

Sr??i^£VxS^ PTAIN J • M * DOYLE 

atvS? ! LA BOHEME 

* BOOKING DAILY 10 A.M. TO 9 P.M. 


Mv$icr=) ( 
DfXecrotx 
cfipryntMu 


L GAIETY THEATRE — The 
Duhhn Grand Opera SQciety chose 
: h * Traviata” for their first pre¬ 
sentation and last night’s perfor¬ 
mance was in the nature of a 
friumph for this the youngest of 
pur musical societies. 

«,,?r+ hestl ? Playing was of 
quality-—pitch and ensemble being 
accurate; accompaniments were 
discreet, and the orchestra gave 
(able assistance in building up the 
r climaxes. 1 


<2? s , oloi st-s was a strong 
carried the role 
Sf Vf° et t a ‘- Hftr ® was an attempt 
J," ,m, * lc and acting into a 
unified conception of a part. 


n J ow . _ far music should be sub¬ 
ordinated to dramatic demands is a 
moot point, and if one did not alwav? 
agree with Miss Devin’s handw of 
I the yet , one was conscious of 

Uon S of her ro?e. y hCr *° CharacteHsa 
James Johnston was the Alfrecf. His 
general stage technique has improved 
immensely since his operatic debut 

some months ago; as usual, he gave 
us excellent singing free from many 
a ^f es to which tenors treat us. 

ihe same may be said of Robert! 
Irwin as the father. The somewhat 

' n»S tlC quality of his voice gave the 
: SSnil S01 P b re aspect than is 

usual,, but the singing was excellent, 

oftcl? UlarIy in matters of rhythm and 

L™*? rg ? chorus singing its part 
is not the least among the 
mportant features of this production 

Sw^oJ?*}***®* great credit upon the 
society^ its musical director, the 
on due tor, Capt. J. M. Doyle and its 
moducer, John Lynskey. '* Finally 
Terry, O’Connor was the leader 
of the excellent orch©st»*» _p # x. 
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GAIETY THEATRE 

l.rHUS GRAND OPERA SOCIETY. 

To-xtejiT LA BOIIEME. 

ni 7.45: 

V \ V DEVlTT, EILY MIJKNAGHAN, 
iII N TORNEY. JOHN- LYNSKBY, 
SAM MOONEY. 

i ' .rus of 70 Voices. Augmented Orchestra. 
M' i<• n 1 Director: CARTA IN J. M. DOYLE. 
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GAIETY THEATRE 

DUBLIN GRAND OPERA' SOCIETt. 

To-night at 7.30 : 

“ FAUST.’? 

Renee Plyim, Moira Grifflth, Pa I r Jia 
Black, James Johnston, J. C. Browser, 
Richard Mason. 

Conductor: CHARLES LYNCH. 
Friday—Samson and Delilah. 

Saturday •< Matinee—'Hansel and Gretel. 
Saturday—La Traviata 

—— NEXT WEEK - 

Monday and Saturday—Faust. Tuesday 
—Ma dame Bu 11 erfly. Wed nesday-—La 

Traviata. Thursday—Samson and Del dan. 
Friday—II Trovatore. Saturday Mat.— 
Hansel v and Gretel. •A| 
t?nni'inr» Ot-LAn Dnilv 1U a,.in. tf) W Din. 
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DUBLIN GRAND OPERA 
SOCIETY 

f TO-NIGHT AT 7.30 

FAUST 

Renep FLYNN, James JOHNSTON 
Patricia BLACK. J. C. BROWNER 

TUESDAY 

Madame Butterfly 

WEDNES. ' 

LA TRAVIATA 

( THURSDAY 
! * 

Samson and Delilah 

FRIDAY 

IL TROVATORE 

SAT. 

MATINEE 

HANSEL & GRETEL 

SATURDAY 

FAUST 

f««wtKlNO OPE^I 10 a.m. to 9 p.m. 
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“Rigoletto* , SUCCESS OF “LA GIOCONDA” 

to” was given a satis- ,, , ...... 


"Rigoletto” was given a satis¬ 
factory performance at the Gaiety 
last evening by the Dublin Grand 
Opera Society. There were, it is 
true, some blemishes at the begin¬ 
ning due to first-night strain, but 
they were long forgotten by the 
time the last act was reached. This 
act was indeed finely sung. 

The three principals were already 
familiar with their roles, especially so 
John Lynskey, whose Rigoletto, as 
was noted on previous occasions, has 
many sterling qualities, though the 
singer is more successful as the 
distraught father than as the light¬ 
hearted jester. Last evening Lynskey 
gave the role “ all he had got,” as 
the saying is. Marion Davies’ Gilda 
has improved immeasurably since we 
last saw it a few seasons ago. Her 
voice has gained in depth and 
warmth. It was a pity that a trace of 
nerves should rob the final note of 
“ Caro nome ” of its full strength. 
James Johnston’s Duke was a grand 
vocal performance, his phrasing being 
particularly notable. A little more 
dash and what a fine all-round per¬ 
formance it would be! 

Cathleen O’Byrne was the fourth 
successful member of the quartette; 
her enunciation was commendable. 
D. J. Browner made an excellent 
study of Sparafucile. The orchestra, 
with Isidore Shlaen as leader, was 
heard to good effect. The conductor 
was Comdt. J. M. Doyle, ' who kept 
the drama going at' a fine pace. 
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NIGHTLY SAT. MAT 

7-30 2.30 

DUBLIN GRAND OPERA SOCIETY 

TO-NIGHT and SATURDAY MAT. 

RIGOLETTO 

MARION DAVIES, JAMES JOHNSTON 
JOHN LYNSKEY, SAM MOONEY 
RICHARD MASON, D. J. BROWNER 

Leader of Orchestra ... Isidore Shlaen 

Conductor . Cmdt. J. M. Doyle 

Producer . Sydney Russell 

Tues. and Sat.—LA GIOCONDA 
Wed.-CARMEN. Thurs.-DON 
GIOVANNI. Fri— LA 30HEME, 

DUBLIN GRAND OPERA 
SOCIETY 

WILL PRESENT 

“CARMEN,” “ RIGOLETTO,” “ LA 
SCHEME,” “DON GIOVANNI” 
“LA GIOCONDA” (including 
* Dance of Hours” Ballet) 
GUEST ARTISTES:— 

May Devitt, Patricia BSa^k, Marion 
Davies, Nora Finn, Rita Lynch, 
Josephine O’Hagan, Marie Sloivey, 
and James Johnston, John Lynskey, 
Joseph McLaughlin, Michael O’Higgins 
Sam Mooney, Richard Mason, Joseph 
Flood, Dermot J. Browner. 

AT THE GAIETY 

COMMENCING 20th NOVEMBER 

BOOKING OPENS AT GAIETY WED 
8th NOVEMBER.. 

•Kr™ — l 


With the sole exception of the 
ballet music—the “Dance of the 
Hours” — Amilcare Ponchielli’s 
opera, “ La Giocond . ” is virtually 
unknown in. this country. The last 
production here cannot be traced. 

Last evening’s presentation of 
the opera at the Gaiety had, there¬ 
fore, something of the atmosphere 
of an actual first night. After 
seeing “ Gioconda ” the puzzle is: 
Why has it been left on the shelf 
so long? It contains much music 
that deserves the adjective magni¬ 
ficent—the entire second act in par¬ 
ticular glows with melody, though 
the last act runs it close. The 
opera is admittedly difficult to 
stage, and the music cues for the 
singers are not easy, but these ob¬ 
jections can be overcome. Perhaps 

FHI-U'J 


the involved plot has had some¬ 
thing to do with its neglect. 

The production by the Dublin 
Grand Opera Society was a con¬ 
siderable success, splendidly sung 
and staged. 

May Devitt’s Gioconda was a warm, 
Italianate performance, and the 
many dramatic passages and arias 
were finely sung. Patricia Black’s 
Laura Was also a splendid portrait, 
histrionically and vocally; the duet 
between Gioconda and Laura in the 
second act will long be remembered. 
Joseph McLaughlin cut a good figure 
as Enso, the nobleman disguised as 
a sailor. His acting has much im¬ 
proved, but his vocal delivery, 
though strong, was not last evening 
as clear as it might be. Michael 
O’Higgins, Richard Mason and Nora 
Finn played the other chief roles 
with distinction. 

The large chorus were heard to 
powerful effect—one of their best 
efforts. The conductor was Commdt. 
J. M. Doyle, and the production was 
bv Sydney Russell; 


NIGHTLY 


SAT., MAT. 


7.30 2.30 

DUBLIN GRAND OPERA SOCIETY 

LA GIOCONDA 

(Patrons’ Night) 

May DEVITT, Joseph McLAUGHLlN, 
Patricia BLACK, Michael O’HIGGINS, 
Nora FINN, Richard MASON. 

Conductor . Cmdt. J, M. Doyle 

Producer ... Sydney Russel 

Saturday Matinee, La Boheme. 
Saturday Night, Carmen. 
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! Commencing 

MONDAY, 20th NOVEMBER 

Dublin Grand Opera Society 

present their Autumn Season 

RIGOLETTO 
CARMEN 
LA BOHEME 
DON GIOVANNI 
LA CIOCANDA 

PRINCIPALS include:— 


May DEVITT 
Marlon DAVIES 
Patricia 

BLACK 
Rita LYNCH 
Nora FINN 


Maria SLOWEY 
James 

JOHNSTON 

Joseph 

McLAUGHLlN 
John LYNSKEY 
Michael 

O’HIGGINS 




Behind the Scenes 

In the wings at the Gaiety during 
the current season of opera stands 
a slim, patient figure, vocal score in 
hand, intently following every 
action on the stage. 

The figure is Juiia Gray, who is 
an authority on opera in its many 
facets. 

A great deal of the success of the 
Dublin Grand Opera Society’s pro¬ 
ductions can be traced to lier tire¬ 
less endeavours as chorus mistress. 

Not only does she teach the large 
chorus and the small-part players 
but she- also coaches the stars. For 
instance, she has coached May 
Devitt in a number of her operas, 
including “La Gioconda.” 

No Conductor! 

Julia’s interest in opera began 
some years ago when, with the late 
J. C. Browner, she presented Dun 
Laoghaire amateurs in three operas 
in one week at the Old Pavilion. 

Next she went to Bray, where no 
less than five operas were produced 
in a week—without a conductor. 

Later -came “Maritana” at Dalkey, 
for which production Julia trained 
John Lynskey in his first operatic 
role. 

Ballet then claimed her atten¬ 
tion, and she became attached to 
the Abbey School, at that period 
under the direction of the now- 
famous Ninette de Valois. 
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The role of Carmen is a difficult 
one to portray. What shall the 
gipsy be? The libretto suggests a 
common, even vulgar, person; the 
music indicates that Carmen pos¬ 
sesses the natural grace of her 
ancestry. The job of the actress 
is to reconcile both projections 
Patricia Black’s Carmen at the 
Gaiety last evening hit a happier 
mean than on previous occasions 
when the gipsy was too ladylike.’ 
The fiery strain was expressed in 
the second act, and contrasted with 
the bravery, dignity even, with 
ivhich Carmen met her death. 

“ Carmen *' is not one of the 
3ublin Grand Opera Society’s best 
efforts. The Mediterranean bril- 
iance of the work has consistently 
iscaped the Society's endeavours, 
tn “ Carmen ” atmosphere is almost 
everything, and it cannot be said 
shat last evening’s rather humdrum 
presentation went very far along 
the road to Seville. The setting in 
Act II. was certainly not verv 
Spanish. 

James Johnston. a3 Don Jose, sang 
conscientiously; John Lynskey was 
Escamilla, and Rita Lynch Micaela. 
Josephine O’Hagan, who came on 
trom the Queen’s show, was a most 
successful Fras^uita. The chorus 
work in the mountain scene was im¬ 
pressive. , The orchestra was not 
quite so satisfactory as on the two 
previous evenings. Perhaps it was 
P'^,i reac ^ on after the labours of 
Gioconda.” 


“DON GIOVANNI” 

The Mozart, comic opera, “Don 
Giovanni,” was given a good- 
humoured performance at the 
Gaiety last evening, the buffoonery 
being kept within limits. 

Michael O’Higgins, as the all-too- 
wicked Don, was in forthright voice. 
One singles out his rendering of the 
serenade as being particularly pleas¬ 
ing; the playing of the harp accom¬ 
paniment added to the general satis¬ 
faction^ In his acting Mr. O’Higgins 
emphasises the Don’s aristocracy at 
the expense of his nimbleness. 

Leporello, the Don’s servant, is Sam 
Mooney’s star part, a sportive piece 
of acting and lively singing. James 
Johnston, as Don Ottavio, sang the 
two famous (and difficult) tenor 
•^rias with a skill and polish that 
aroused considerable enthusiasm. 
Indeed, his singing was sheer joy. 
Richard Mason played two parts to 
good effect. 

Of the ladies, Rita Lynch was much 
at home in the role of Zerlina. 
Marion Davies was a suitably tragic 
Donna Anna and Marie Slowey a per¬ 
sistent Donna Elvira. 

While the solos were well sung 
some of the concerted numbers 
* seemed to need that intensive re¬ 
hearsal which Mozart demands for 
full expression of his genius. 


“LA BOHEME” 

“ La Boheme ” was presented at 
the Gaiety last evening, with May 
Devitt as Mi mi and Joseph 
McLaughlin as Rudolph. 

It has been said before, but it can 
be said again, that Miss Devitt is 
at her finest in Puccini operas, in 
which polished acting is needed no 
less than polished singing. Her Mimi 
last night was a first-rate character¬ 
isation. 

With more experience McLaughlin 
should make an excellent Rudolph. 
He had moments of insecurity in the 
first act, when the vocal line was 
blurred. As the work progressed, 
however, he opened up his voice 
to much better effect. 

Seldom are aii the subsidiary 
roles so well played as they were 
last night. John Lynskey was posi¬ 
tively brilliant as Marcel, and in 
close support were Sam Mooney 
(Schaunard) and Richard Mason 
(Colline). 

Josephine O’Hagan was a striking 
Musetta. Joseph Flood, as Alcindora. 
and Hubert O’Connor also pleased. 
The chorus and orchestra came 
bravely but hardly unscathed 
through the tricky second act. The 
i conductor was Lieut. J. M. Doyle. 
‘ who kept the work going at a brisk 
pace. 



DUBLIN BRAND OPERA SOCIETY 

TO-NIGHT and SATURDAY 

CARMEN 

PATRICIA BLACK, JAMES JOHNSTON, 
RITA LYNCH, JOHN LYNSKEY, 
MARIE SLOWEY, Josephine O’HAGAN, 
SAM MOONEY, RICHARD MASON 

Orchestra Leader ... Isidore Schlaen 

Conductor . Cmdt. J. M. Doyle 

Producer .. Sydney Russell 

Tues. and Sat. Mat., LA BOHEME; 
Wed., DON GIOVANNI; Thurs., 
RIGOLETTO; Fri„ LA GIOCONDA. 

Booking Open 10.0 a.m. to 9.0 p.m. 



DUBLIN GRAND OPERA SOCIETY 

DON GIOVANNI 

Marion DAVIES, dames JOHNSTON, 
Rita LYNCH, Michael O’HIGGINS, 
Marie SLOWEY, Sam MOONEYT 
Richard MASON 

Orchestra Leader ... Isidore Schlaen 

Conductor . Comdt. J. M. Doyle 

Producer .. Sydney Russell 

Thurs., Rigoletto; Fri., La. Gioconda; 
Sat. Mat., La Boheme; Sat. Night, 
Carmen. 

11 16 6/S'. 
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DUBLIN GRAND OPERA SOCIETY 

TO-NIGHT and SATURDAY 
MATINEE 

LA BOHEME 

May DEVITT. Joseph McLAUGHLf N. 
Josenhwie O’HAGAN, John LYNSKEY. 
Sam MOONEY. Richard MASON. 

Conductor . COMDT. J. M. DOYLE 

Producer . SYDNEY RUSSELL 

Wed., DON GIOVANNI; Thurs., ; 
RIGOLETTO; Fri . LA GIOCONDA; 1 
Sat.. CARMEN. 
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Gaiety Theatre 

DUBLIN GRAND 
OPERA SOCIETY 


SPRING SEASON — TWO WEEKS 
COMMENCING 7th MAY 

(Fourteen Performances) 

“Romeo and Juliet" (Gounod) 
"Aida" (Verdi) 

"Madame Butterfly" ^Puccim) 
“Tales of Hbffman ” (Offenbach) 
"La Gioconda" (Ponchielli) 

BOOKING OP&NS -MONPAY * NEXT, 

> ' y''■■■■- APRIL ^ 1 


Romeo and Juliet' 

"Romeo and Juliet” is a 
opera, laden withpratv 
AJfflost universally neglected 
side Prance, it was revived • M 

S"v a fnd by , the 

- aft 
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FJ T/lZrT!"** 




OPERA SEASON OPENS 
AT GAIETY 


Musical Director—Ccmdt. 

Mus.B. 

Guest Conductors—Arnold Perry and E 
W. Bouchier 

Operas produced' by, Sydney Russejl 
Choreography—Murig^Cuffe (Abbey School 

image 

'ever paler s 
May Deviti 
tlve perform 
in fine vole 

.* Dublin Grand Opera Society open has m 

fortnight’s season at the Gaiety las: he sat-: 

-commencing te-r»©*#«w of Romeo 

If Romeo and Juliet.’’ warmer in* 


Tne Dublin Grand Opera Society’s 

- ■ ■" a L't he Ga if' y Thcatre ’ Dublin, 

4 ' ast , „ W1 'h Gounod’s 

k meo and Juliet.” This is a Titrht 

W T k ’ WWch ’ because 

_ he familiarity of the story, and 

'nlo e , CaUSe ,° f the lack rf the 
ihfiP 1 . 0 , 1 complications, seems to be 
--hat more convincing than the 


OPERA SEASON 


Gaiety it was add^'Vo "he 
tou-e of the Dubluf Grand ~ 

Society. Though Gour^ds 

ctoselv h h Sged 

H ca nnot be said tri*.t 
composer caught the fiV 0 h?5 l —-i 
sion of the verse rv,r“i.and pas- 
pared with Shakespeare^ ^ f 0 ®* 
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tame at times rin- -A • A.f h ^ ey ^ave done. There w'as 
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; -hestra—always the weak point of 
a nr.gfi:. atvi:- ** < h orchestras—but the P general 
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_be presented «on '*l'iws- 

_ _ — Thytrsday, “ Madame But¬ 
terfly ” on Wednesday and Saturday, 

| “ B?t Gioconda ” on Friday, and “Tsrtfes 
of Hoffman ” J on Satiaw to. af t er»oon. 

I rhe big attraction of the season 
I wil; the appearance of Eva Turner, 

.the celebrated soprano, in the name 
Npart of “Aida.” Parry Jones, the 
Welsh tenor, will sing in “ Aida ” and 
“ Tales of Hoffman.” Other guest 
artistes include: May Devitt, Patricia Doyle came * 

Black, Josephine O’Hagan, Leslie The nrorinror ■* t * . 

Jones. Joseph McLoughlin, John Robert Head A -S ~ 

Lvnskey. Dermot Browner, Biclmrdipresumably hv -SwTriS ‘ ' 

] Mason and Joseph Flood. Sydney^elfe^i produ?tiors £.'** 

. . . :s producer and choreography able although n?!—- ■'? 

I • the hands of Muriel Kelly, Prln- have liSd fhi ^fff CR J 7 
- : of the Abbey School of Ballet colour the se oi 1 ' ■ 

1 The conductors will be Comdt. J. M To-nivht—« a^„ ». 

1 !> >. the Society’s Musical Director. ° n,gnT Alda - 

m Arnold Perry and E. W. Boucher, 

“ D’ublin. Oratorio Society. i 


prepared to c 
Josephine O K . 
Stephano, anc 
genial nurse. L 
cutio. sounded — 
yielding; his acUae wa« m 
Mason, Dr 
Rood filled 
chorus sang ^ 

TTie orchestra : 
moments, but 



«, , . “ yiuuuccion were 

•'”U‘ . H hou g-^ a little more imagina- 
_»on m.ght have been used in the 
?£$*??, of .' h ^ «?;owd scenes, and the 
tl^glneri! efi«ct UU e ’ ^ anythin 8> to 

- _ '■ :de a hearty, if some- 

7 Merc uuo; Joseph Flood 

\i”or ---T' as Tybalt; Richard 
a T sympathetic Friar 
- Josephine C Hagan 
a' ■ . ~f. es! *" the mi "°r part of 

rv. Commandant J. M. 

- * i$ :hc conductor and Sydney 
me producer. 

































GAIETY 

NIGHTLY 7-50- SAT MAT. 2-30 


DUBLIN GRAND OPERA SOCIETY 

- TO-NIGHT - 

GOUNODS 

ROMEO AND JULIET 

MAY DEV ITT, JOSEPH McLAUGHLIN, 
LESLIE JONES 

Conductor: CMDT. J. m. DOYLE 
- TUES. AND THURS - 

EVA 

j, Th* C*'*b-ated 

TURNER 


Soprano 


AIDA <V * RDI > 


, with 

PARRY JONES 

- WED. AND SAT. _ 

MADAME BUTTERFLY 

MAY DEVITT, JOSEPH McLAUGHLIN 
- FRIDAY - 

LA GIOCONDA 

MAY DEV pa T tr 18?a EP b H la M c C k AUGHL, n * 
— SATURDAY. 2 30 _ 

TALES OF HOFFMAN 

(PARRY JONES) 

Conductors:! CMOT. J. M. DOYLE 
ARNOLD PERRY, EDGAR BOUCHER 

KEEM McENOOO SYDNEY RUSSELL 


GAIETY 


“ AIDA ” 


Nightly 7.30. 


Sat Mat. 230 


Dublin Grand Opera Society 

TO-NIGHT and SATURDAY: 

"ROMEO AND JULIET” 

May Devitt. Joseph McLaughlin, 
Leslie Jones, Josephine O’Hagan, 
Dermot Browner, Joseph Flood, 
Richard Mason. 

Conductor: COMDT. J. M. DOYLE 

Wed.: “Aida.” Thurs.: “La Gioconda.” 
Friday: “T&>s of Hoffman.” Sat. 
Mat. ne Bmterfly.” 



Fra Turner 


"Aida” has been the "pet” of the 
Dublin. Grand Opera Society since 
em barked on a production 
of this spectacular work three years 
ago. Though blemishes are unavoid¬ 
able in an opera of ttiis size and 
complexity, no presentation of it by 
the D.G.O.S. has disappointed, be¬ 
cause of the care that has gone into 
the preparation. 

Last evening’s performance at the 
Gaiety^ gave cause for jubilation, 
which was freely expressed at the 
end of each scene and more parti¬ 
cularly at wie final curtain. The 
enthusiasm was mainly due to the 
presence of two celebrated guest 
artistes—Eva Turner and Parrv 
Jones “ 

Mi ss ^rner’s Aida has been re¬ 
nowned for many years for its power 
and precision. The singer has a clear, 
pure voice with tones that ring in 
the ear and remarkably strong head 
notes; in all, a truly great perform¬ 
ance. Mr. Jones’s Radames is the 
finest one has seen in Dublin Here 
.too, was a voice of great strength 
range and clarity. 

For the first two acts Patricia Black 
had some throat trouble, but in the 
last two she succeeded in triumph¬ 
ing over it, and her voice then rang 
out with its usual fervour. Sterling 
performances were also given by 
John Lyiiskey—his best appearance 
for some time—Richard Mason and 
Dermot Browner. The chorus sang 
with power. 

The orchestra, especially in the 
brass section, was not as effective as 
it should be, and the Grand March 
was poorly played. The conductor 
was Comfit. J. M. Doyle, and the pro¬ 
ducer. Sydney Russell, who got some 
fine effects?. 

The start 1 , was unduly delayed, and, 
with long intervals, the curtain did 
not fall uiitil close on 11.20 p.m. 
Some special effort should be made 
towards more) compact performances; 
for a start, -the ballet, not a vital 
feature, .migh t be curtailed. 
To-night—^fadame Butterfly. 



GAIETY 

NIGHTLY 7.30. SAT. MAT. 2-30 


DUBLIN GRAND OPERA SOCIETY 

EVA T °~ NIGHT 

” The Celebrated 

^ Dramatic 

TURNER Soprano 

IN 

AIDA (VERDI) 

WITH 

PARRY JONES 

PATRICIA BLACK, JOHN LYNSKEY 
RICHARD MASON, DERMOT 

browner 

Conductor: Commdt. J, M. Doyle 

BUTTF«lv a “ d Sat-MADAME ’ 
B *T E . RFL Y. <May devitt, Joseph 
McLaughlin, Leslie Jones). 

d Dor~- A • D £/ E , va Turner > Parry 
Jones, Patricia Black, John Lynskey) 

^ r c l d „ a H y ~.!r A , G, °C0NDA (May Devitt, 
Joseph McLaughlin, Patricia Black, 
John Lynskey) 

?oL,.,?* a . t ’"~ TAL , ES 0F HOFFMAN 
(Parry Jones, Josephine O'Hagan. 
Patricia Black, John Lynskey) 

Conductors: Commdt. J. M. Doyle. 
Arnold Terry, Edgar Bouchier 


Leader: 

K'eem McEndoo 


Production: 

Sydney Russell 


GAIETY 

NIGHTLY. 7-30. SAT. MAT.. 2-30 


DUBLIN GRAND OPERA SOCIETY 
To-Nighi— Patrons’ Night 

TO-NIGHT ^WEDNESDAY NEXT 

EVA The Celebrated 

Dramatic 

TURNER Soprano 

IN 

AIDA (VERDI) 

WITH 

PARRY JONES 

PATRICIA BLACK, JOHN LYNSKEY 

Conductor: Capt. J. M. Doyle 
Friday -la GIOCONDA (Devitt, 
McLaughlin, Black, Lynskey) 

Mat.—Parry Jones in TALfs 
gfHOPPMAN (Josephine O’Hagan 
Patricia Black, John Lynskey) j 
-MADAME BUTTERFLY 

Pat a r?ria ev il!a u JoS . eph , McL aughIin, 

Patricia Black, Leslie Jones) 


Eva Turin 
the title-role in 

. .^Gaigty iO-nighi. 





















































‘Madame Butterfly’ 


May Devitt, as Madame Butterfly, 
looks the part, which is one of the 
reasons why a performance of the 
opera with this singer in the title 
role makes a wide appeal. Miss 
Devitt’s portrait can succeed over 
the revelation of Butterfly’s age- 
fifteen—although in the interest of 
sopranos in general Puccini and ins 
librettists would have been well 
advised to omit this very embarrass¬ 
ing disclosure, which often causes 
the audience to titter. 

At last evening’s performance at 
the Gaiety Miss Devitt gave one of 
her high-mettled performances, fully 
assured in voice and acting. It was 
a less sophisticated Butterfly than 
when last seen and it was improved 
thereby. Joseph McLaughiln’s Pin¬ 
kerton had an easier stage presence 
and more vocal control than the 
last time he essayed the role. Bis 
voice was well within the range, 
though a tendency towards loose 
phrasing needs checking. 

Leslie Jones gave an interesting 
study of an American Consul who 
couldn’t understand naval officers. 
Kathleen O’Byrne, pluckily playing 
Patricia Black’s role of Suzuki at a 
few hours’ notice, came through the 
ordeal—for ordeal it must have been 
—more successfully than might have 
Deen expected in such an important 
and tricky part. Miss Black, who 
had a cold on Tuesday, was per¬ 
suaded to rest her voice for her 
commitments in “Aida” to-night and 
“La Gioconda” to-morrow. Joseph 
Flood’s Goro was a most under¬ 
standable fellow, all the singer’s 
words, as usual, coming over clearly. 
Dermot Browner made a forcible 
Bonze. W. C. Hogarty was Prince 
Yamadori. The chorus sang with 
good expression, with the humming 
chorus as the highspot. 

The orchestra had its most satis¬ 
factory evening so far, though still 
in places rough. The string tone, 
while small, is very pleasing. The 
conductor was Arnold Perry, and the 
producer Sydney Russell. There was 
a new and improved setting for the 
second act. 


“ MADAME BUTTERFLY ?’ 

When one has become accustomed . 
to the strange effect of the modern j 
idiom coupled with the grand opera 
manner, “ Madame Butterfly ” can be 
enjoyed as one of the most romantic 
and shamelessly sentimental operas. 
Careful attention to detail in settings, 
costumes, lighting and production 
made last night’s performance by the 
Dublin Grand Opera Society in the 
Gaiety Theatre. Dublin, a memorable 
one. Ultimately, however, the success 
of the show depends on the playing of 
the soprano in the title role, and May 
Devitt showed once again that she is 
more than equal to the test. Indeed, 
an opera society would have to go far 
to find a better combination than May 
Devitt as Butterfly and Joseph 
McLaughlin as Pinkerton. Leslie Jones 


La Gioconda 

flight the Dublin Grand Opera 
Society presented Ponchielli’s P La 
Gioconda in the Gaiety Theatre. 

The Society was well served by its 
The nC ; P a a A S ProducLn 3 

J-ne part of La Gioconda, the ballad 
singer, was sung by May’ Devitt and 
as we have come to expect from Imr* 
.^ a f ve an artistic performance both 
\ocally and a-s an actress. Cathleen 
?* yrnes T a Cieca excited our sym? 
pathy m her singing and her quSt 

Pa[rL a ^ ai Bla f ek he heI T PleSS blilld *°*her 

r airicia Black, as Laura, gave a fin** 
De^?nVt^ er with a M?y 

of theMghh ° nC ° £ the best 

aSlc en £pg, 


injtae voice 


made a most realistic Sharpless, and 

Kathleen O’Byrne filled adequately the and'sang well Throughout , 

part of Suzuki, which she took at very happy ?„ the rofe of the 
short notice. The other small-part ?,? ble ’ , Enz o Grimaldo, and deserved 
players were competent, if undis- W ® U3tai . n ® d applause of the audience 
tinguished, and the chorus work was Lvndmr Mason and John 

excellent. The orchestra, after some singers a + s accomplished 
shakiness at the beeinning of the fnV^ot 
opera, improved steadily. ThA » ,, , r ma oa. 

Arnold Perry was the conductor, given under the^directioS ' of 1 
and the opera was produced by Cuffe, of the Abbey Schoof nr moS 1 ® 1 
Sydney Russell. and, very charming it was tn°n Ballet ~ 


rp, _ - ---1’ming it was, too, 

°r e l r o a uchTi S C -°^ UCted 

McAdoo. 


leader 


by 
Keem 
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DUBLIN GRAND OPERA SOCIETY 

present 

MADAME BUTTERFLY 

May Devitt, Joseph McLaughlin, 

Patricia Black, Leslie Jones, 

Joseph Flood. 

Conductor— Arnold Perry. 

C. In* Sat!—nomeo°and°Julletl I f«b?e to^nd'^e ^ the^ 

the ■» 




Wed.—Aida (Eva Turner). 

Thurs.— La Gioconda. 

Sat. Mat.— Madame Butterfly. 
Conductors— Cmdt. J. M. Doyle, 
Arnold Perry, Edgar Bouchier. 


“LA GIOCONDA” 

is^^Ta ?^ dy !? pntrasts there 
Gioconda ’ between Pon- 
hnlfi 1 s f m ,°°th melodies and the 
Ptot- adapted from a 

ences the g nla v^' „ T 2 modern audi- 
TvrantTff i—called “Angelo, the 

P?dua -would be almost 


Leader: 

Keem McEndoo 


Producer: 

Sydney Russell 
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“Tales of Hoffman 




GAIETY 


Nightly, 7.30. 

Mat. Saturday, 2.30. 
DUBLIN GRAND OPERA SOCIETY 
TO-DAY, 2.30: 

TALES OF HOFFMAN 

thine O’Hagan, 


Parry Tones, Josephs --—, 

Patricia Black, Joh;i Lynskey, 


There was a repeat perfoimance 
«f “ThP Tales of Hoffmann” at 

the ‘‘Gaiety’’ last evening when 

Maureen Keane, a 2r and 

apera n °TaSng the role of Antonia j^h Flood: 

fS e thp third of the fantastic tales TO-NIGHT, 7.30: 

lhat make up this attractive Offen^ MADAME BUTTERFLY 

bach work, she sang clearly and^ce^ May Devitt> Joseph McLaughlin 

fidentlv and produced some fine top patricia Black Leslie Jones, J. Flood 
notes She was warmly applauded^ & F , : tales of hoffman. 
ov an overflow audience^ 

Harold^fmaffSr debut in Sat. Mat, madame butterfly, 
grand ’ opera-she is aheadv we^ 
known in comic op pa?. 


Dublin Grand Opera Socie:> 

TO-NIGHT and FRIDAY: 

“ TALES OF HOFFMAN;’ 

Parry Jones, Josephine O’Hagan, 
Patricia Black, John Lynskey, 
Joseph Flood. 

Conductor—Arnold Perry. 


Tues. and Sat.: “Romeo and Julie:” 
Wed.: “Aida.” Thurs.: “La Giocon-: 
Sat. Mat.: “Madame Butterfly,” 


known in corn.c uf • 

Antonia and played . y ^ 

I She will also sing the pc., o.. rnuay 
j next. 
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COMMENCING NOVEMBER 26th 

FOB TWO WEEKS 


DUBLIN 

OPERA 


GRAND 

SOCIETY 


present 


LA BOHEME RIGOLETTO 
IL TROVATORE FAUST 
MADAME BUTTERFLY 

Guest Artistes: 

GWEN CATLEY «* 

(The Celebrated Coloratura Soprano) 
RUTH PACKER, Principal Soprano Carl Rosa 
VICTORIA SLADEN, „ „ Sadler's w#Us 

TUDOR DAVIES , Principal Tenor Carl Rosa 

SHt - I *!■ ——CT- 

JAMES JOHNSTON, 

RODERICK JONES, . Baritone 
OWEN BRANNIGAN, „ Bass 
VERE LAURIE, Bass 

Guest Conductor: ARTHUR HAMMOND 
Musical Director: Comdt. j. m. doyle, 

Producer: SYDNEY RUSSELL Mus ' Bac ' 



gaiety theatre 

DUBLIN GRAND OPERA SOCIETY 

Autumn Season—Two Weeks 
Commencing. November 26th c 

FAUST v 
RIGOLETTO / 

LA BOHEME 
IL TROVATORE v/ 
MADAME BUTTERFLY 

with the following well-known artistes • 

■ GWEN CATLEY - The Celebrated’ 
Coloratura Soprano. 

RUTH PACKER— Principal’ Soprano, 
Carl Rosa Opera Co. 

VICTORIA SLADEN-Prlncipal 

Soprano, Sadlers Wells Opera Co 
JAMES JOHNSTON-rrincip^Tenor, 
Sadlers Wells Opera Co 

r?w R « DAV /, ES - Principal Tenor, 
^CarlRosaOpera Co. 

’ RODERICK JONES - P tin L ip’a 1 

Baritone. Sadlers Wells Open To 
BR ^ rNN| GAN— Principal Bass* 
Sadlers Wells Opera Co. 

, VERE LAURIE— Bass. 

J .° rt cl^ YNSKEY ’ PATRICIA BLACK 
I JOSEPHINE 0 HAGAN, RICHARD* 
MASON, JOSEPH FLOOD, 

Musical Director, Comdt. J. M. Doyle, i 
LGue>: Conductor, Arthur Hammond. 

• Srite 

OPERA-LOVING CITY 

• A -f^Ption and umch organised 

Qrajuf /JSiJS I ci5® n ? bers o! th e Dublin 
SSfl-P gf* Society for their visiting 
5 «*• het! a; the Gresham 

nn*Ln£T d - May - or A!d Dovle: TD)' 
the Society: 
-aditional love of 
- . * ^ immense value in 

* - * -opmen t of the city 

u . vchet presided. y 
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GAIETY THEATRE 


SL. 


DUBLIN GRAND OPERA SOCIETY 


Bride Must Wait 



Autumn Season—Two Weeks 

COMMENCING NOVEMBER 26th 

FAUST • 
RICOLETTO 
LA BOHEME 
IL TROVATORE 
MADAME BUTTERFLY 

with the following well-known artistes: 
GWEN CATLEY — The Celebrated 
Coloratura Soprano. 

RUTH PACKER— Principal S: ; r?.no, 
Carl Rosa Opera Co. 

VICTORIA SLADEN — Principal 
^ Soprano, Sadler’s We..' Opera Co. 
JAMES JOHNSTON —Pri... «'• T nor, 

Sadler’s Wells Opera C: 

OR DAVIES— Prir: ;.l Tenor, : 
Car.i Rosa Opera Co. 

RODERICK JONES-Prh c ; r . Bari¬ 
tone, Sadler's Wells Opera Co. 

EN BRANNIGAN Prim: Bass, 

Sadler’s Wells Opera Co 

ERE LAURIE-BASS. 

HN LYNSKEY, PATRICIA BLACK, 
JOSEPHINE O'HAGAN, RICHARD 
MASON, JOSEPH FLOOD. 

Musical Director: Comdt. J. M. Doyle. 

Guest Conductor: Arthur Hammond 
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Until The Spring 


T HE Dublin Grand Opera 
Society had intended pro¬ 
ducing at the end of the month 
at the Gaiety “The Bartered 
Bride,” by Frederick Smetana, 
the Czech composer. 

Dublin, never seen this 
opera; int}*&l the first produc¬ 
tion in Ireland took place just 
three months ago when the Sad¬ 
ler's Wells Company exhibited it 
in Belfast. 

The D.G.O.S. people were anxious 
that Dublin should not lag behind 
Belfast. 

But when enquiry for the parts 
was made by the Society’s London 
agents it was discovered that the 
oniy complete set in these islands 
is on permanent loan to Sadier s 
Wells. Vocal parts were available 
elsewhere, but not band parts. 

The authorities at Sadler’s Wells 
were willing to co-operate, but 
pointed out that the company would 
be touring in Germany with “The 
Bartered Bride ” about the time of 
the proposed Dublin production and 
would, of course, need the complete 
score. 

So “ The Bride ” cannot make her 
bartered bow in Dublin just yet. It 
is hoped to be able to present the 
opera in the spring. 


“La Boheme ” has been substi¬ 
tuted. The other operas for :r.e 
fortnight’s engagement are “Rig:- 
letto,” “ II Trovatore,” “ Faust,” ar.d 
‘ Madame Butterfly.” 

The list of guest artistes from 
across the CV.nnel is imposing - 
three sopranos: Gw r en Catley, Vic¬ 
toria Sladen, Ruth Packer; three 
tenors: James Johnston, Tudor 
Davies. ; two bases: 

Owen Brannigan, Vere Laurie; one 
baritone, Roderick Jones. 

SViiss Sladen and Messrs. Johnston, 
Jones, and Brannigan are from the 
Sadler’s Wells Company. Johns¬ 
ton is, of course, the well-known Bel¬ 
fast singer who went to England 
earlier this year. 

Local singers will be Patricia 
Black, Richard Mason, Rraftor 
Gftwnwpc r, Joseph Flood and 
Josephine O’Hagan. The conductor 
Arthur Hammond. The leaders of 
the various sections in the orchestra 
are also coming from England 
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At the Dublin Grand Opera Soc 
to right—Mrs, Roderick Jones, 
Or J, F. Larchet, Mr. C. 5, 


..sty luncheon in the Gresham Hotel, Left 
the Loro Mayor (Aid, P. &, Doyle, T.D.). 
McConnell, and the Lady Mayoress, 

; Mail Photo (128S).' 
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BEST “FAUST” FOR MANY YEARS 

Jp^UBLIN Grand Opera Society’s 


performance of “Faust,” at the 


Gaiety Theatre, is the best we have 
' had in Dublin since pre-war days 
They have been at pains to get the 
best cross-Channel artistes avail- 
able and have even invited Horace 
Ralph, of the London Symphony 
Orchestra, to lead the orchestra. 

There are, however, several small 
weaknesses on the production side 
which, whilst not vital, have an irri¬ 
tating effect: the jack-in-the-box 
arrangement by which Mephisto- 
pheles appears and disappears in 
the Cathedral scene; the apparently 
unnecessary dimming of lights at 
various points; and why does not 
Marguerite open the jewel box with 
the key ? 

James Johnson has benefited 
fr Y?r m ^ hi ^ experience with the 
Sadhei-s Wells Company. His acting 
^he name part is more assured 
than formerly, and his singing has 
greater emotional range, from the 
delicacy of “All Hail Thou Dwelling, 


^ dramatic intensity of the finale 
to the Garden scene. 

was of 1 appealing" Marguerite 
^ Victoria Bladen, also of Sadler’s 
This is a finished artiste with 
a pei faction of vocal technique which 
refreshing. Seldom have I 
a more sympathetic rendering 
music of the Prison scene, 
superb 6r actlns a11 trough, was 


“ FAUST ” 


The Dublin Grand Opera Society 
opened their season last night with 
“ Faust.” 

Pride qf place must go to Victoria 
Sladen’s “ Marguerite.” Listening to 
her well-shaped, fine-toned perform¬ 
ance (in a voice that had the necessary 
voluptuous quality) one was conscious 
that words were no mere fortuitous 
collection of vocables, but a mediuifi 
for the expression of ideas. 

James Johnston was the “ Faust ”— 
singing as well as ever and now tak¬ 
ing hold of the stage -when necessary. 
His lyrical tenor gave much pleasure. 
The Mephistopeles was Vere Laurie, 
much lighter in weight than we are 
accustomed to: special mention must 
go to his fine brilliant-toned singing 
in the garden scene “ Invocation ” and 
in the church scene. 

Miss Patricia Black was, as usual, a 
most satisfactory Siebel, g i v i n g 
dramatic point to her arias unde¬ 
servedly coming last is Roderick 
Jones’ “ Valentine ”: his weight of 
voice and its extended range made one 
forget the dangers of the vocal line 
allotted to him: added to this he 
played and’sang with dramatic verve. 
A meritorious performance of Wagner 
from Patrick J. Tobin must be noted. 
Kitty Vaughan was the “ Martha.” 

The chorus did excellent work all 
through: showing much improvement 
in general nuancing—especially were 
they effective in the “ Valentine- 
Death ” scene. 

Orchestral work generally had good 
pitch and accuracy. Commandant J. 
M. Doyle conducted. 

Sydney Russell’s production had 
better service than usual from cnst 
and chorus and interval tunes dis¬ 
played a meritorious brevity. General 
stage effect was much enhanced by 
Mr. Morrison’s lighting—particularly 
at the ends of Act One and Act Three. 

P. T. 


L .a>jrie was a, robust and con- 
fiaent Mephistopheles, though his 
woi\is were occasionally somewhat in¬ 
distinct. Patricia Black played 

Slf e tL W v h i h S r usual competence, j 
and the Valentine of Roderick Jones 
was convincing. . j 

The chorus was quite up to its best 
standard, which can be very high. 
Have we at last, got an orchestra 
^ ssis Jiug in the jnterpre- 
tation of Grand Opera? Certainlv 
this combination, under Comdt j 
was greatly in advance of 
anything we have had since the with¬ 
drawal of the Radio orchestra. 
Production was by Sydney Russell. 
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VICTORIA SLADEN 
PATRICIA BLACK 
JAMES JOHNSTON 
RODERICK JONES 
VERE LAURIE 
Conductor: CMDT. J. M. DOYLE 

Lea <*er . HORACE RALPH 

Producer ... SYDNEY RUSSELL 
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DUBLIN GRAND OPERA SOCIETY 


-- TO-NIGHT, 7.30 _I 

FAUST 

“ a Sladen, Frank Sale 
Patricia Black, Vere Laurie 
Roderick Jones. 

--"S’ Tdes. an Thurs t . 

-, Wednesday— FAUST 

NIGHTLY 7.30 T ^ ri -day—MA DAME BUT TERFLY^ * 


TO-NIGHT and SATURDAY 

FAUST (Gounod) 

Victoria Sladen, James J'lr.s 


Roderick Jones, Patricia Slack, 
Vere Laurie 
Conductor: COMDT. J. M DOYLE 
Leader: Horace Rt.:.. 
Producer: Sydney Russell 
Tuea., Thurs., Sat. Mat., II Trnvatore. 
Wednesday— Madame Butterfly. 
Friday—La Boheme 
Booking Daily — 10 a.m. 0 p.m. 
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Dublin Grand Opera Society. 

TO-NIGHT and SAT. MATINEE: 

IL TROVATORE. , 

Ruth Packer. Patricia Black. James Johnston, 
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John Lynskey, Richard Mason. 
Conductor: ARTHUR HAMMOND. 
Leader. HORACE RALPH. 
Producer: SYDNEY RUSSELL. 
Friday—LA BOHEME. 

Saturdav Evening—FAUST. 

BOOKING DAILY. HKa.m. to 9 p.m. 
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II Trovatore” At The Gaiety 


At the Gaiety Theatre last night 
the Dublin Grand Opera Society 
gave a full-blooded performance of 
Verdi’s melodramatic “ II Trovatore.” 
The full flavour of the rich melodies 
was brought out, and in the crowd 
scenes the chorus moved about with 
vigour and purpose. The company 
was- well served by the principals. 
Patricia Black’s Aziicena has always 
oeen splendid, and last night’s per¬ 
formance was, if anything, better 
than its predecessors. It was more 
subtle, and her fine voice was skil¬ 
fully used to convev the rapidly 
changing emotions of the colourful 
character Ruth Packer placed 


Leonora with rare intelligence. She were times when the male chor: 


has a fine range, and her voice 
never loses its lovely tone. 

As Manrico, James Johnston gave 
another excellent performance. His 
martial arias were delivered with 
force and vigour, and in the prison 
scene provided a real contrast with 
a pure, even singing. A dominant 
Count de Luna was presented by 
John Lynskey, but his singing (it 
seemed as if he had a cold) was 
not up to the standard of his actings 
All the smaller parts were well 
filled by Molly Murphy (a nice, 
clear voice), Richard Mason, Thos. 
J. Synnott and Ben Ennis. There: 


/CONTINUING its fortnight’s 
season at the Gaiety Theatre, 
the Dublin Grand Opera Society 
presented Verdi’s “II Trovatore” 
to a packed house. 

The riiost satisfying feature of 
,the performance was the high 
! artistic level reached bv the four 
leading principals. Ruth Packer 
was the Leonora, and made it clear 
from the start that she was not 
going to indulge in exaggerated 
outbursts, but intended to sing with 
a sincere appreciation of the 
music’s varying moods. 

Her fourth act aria was sung, with 
beautiful control and tender feeling. 
Her voice has a full, rich quality, and 
though at first a slight vibrato was 
in evidence, she later revealed a 
grand flexibility and command of 
tone colour. 

Matching her in thoughtful and 
artistic singing was James Johnston 
as Manrico. It is always a pleasure 
to me to hear him sing, arid his 
growing command of stage technique 
adds to this pleasure. 

FINE CONTRAST. 

Patricia Black, as Azucena, also 
gave a fine performance. There is a 
grand melodramatic ring in her 
voice, and she secured a fine con¬ 
trast in her prison scene singing. 
Unfortunately. John Lynskey was 
apparently suffering from a cold, 
which gave him trouble in meeting 
■the exacting^vocal demands of the 
part of the Count De Luna, for 
which he compensated by his fine 
acting. The smaller parts were very 
well filled bv Molly Murphy (Inez), 
Richard Mason (Ferrarido), J. Syn¬ 
nott and Ben Ennis. 

The chorus sang vigorously, and 
were secure in their work. There, is 
a lack of ten.or tone, and bad intona¬ 
tion rather marred the Miserere scene. 
Their singing technique was not 
sufficient! v developed for them to 
accept, the rather fast tempo which 
the conductor. Arthur Hammond, set 
them in the Conspirators’ Chorus, 
nor even in the Anvil Chorus. 

The artistic interpretation of the 
Imusic bv the orchestra was notable. 
Sydney Russell was the producer. 

J. O’N. 


SUCCESS WITH 
“TROVATORE” 

F OR their patrons’ night gala per¬ 
formance at the Gaiety last night, 
the Dublin Grand Opera Society selec- 


was rather rough in tone, bur they 
sang with confidence. Conductor 
Arthur Hammond took the Anvil 
Chorus at a spanking pace, and 
had the satisfaction of steering tht 
large company through it with 
efficiency. Apart from some awk¬ 
ward moments in the Miserere the 
work was sound. Sydney Russel 
produced. 


“ IL TROVATORE ” 

Continuing the present opera season 
in the Gaiety Theatre the Dublin Grand 
Opera Society last night presented “ II 
Trovatore.” This old “war-horse” 
drew a full-house—a tribute to the 
power of Verdi’s music. The mere plot 
was as diverting as ever: excellent 
diction tall round cleared up some of 
the mystery that always surrounds the 
stage action of this opera. 

James Johnston was an excellent 
_ -- , - - - 1 Manrico; in spite of his last-night’s 

ted II Trovatore, and gave a per- (heavy work as Faust, he sang superbly 
formance of outstanding quality of all through, with faultless intonation, 

with surety and vigour. 

Ruth Packer was the Leonora. A true 


this venerable masterpiece. Dramatic¬ 
ally nothing could have been better 
than Patricia Black’s study of 
Azucena. Miss Black has made this 
one of het very best parts; frenzied 
passion marked her acting and sing¬ 
ing. From the moment of her. entry 
to tell the story of her child, to her 
final shriek as the last curtain fell, 
one felt in the midst of real tragedy. 
Vocally, Miss Black was in complete 
command of her music from beginning 
to end. Ruth Packer, making her first 
appearance with the Society, sang the 
romantic part of Leonora with clarity 
and fluency. Here is a very fine artist, 
whose voice is capable of painting all 
the shades of emotion. Jt was a great' 
pleasure to hear her singing of the 
famous passages in the fourth act. 
James Johnston was the Manrico, and 
he sang, with vigour and spirit. Of 
John Lynskey’s Count di Luna it may 
he said that he lived up to the repu¬ 
tation he has established on the 
(Dublin operatic stage. Much pleasure 
'was also given by Richard Mason’s 


coloratura soprano, the subtlety of her 
art lies in her capacity to use colora¬ 
tura as a means to emotional or 
dramatic ends. This was a charming 
performance, sung extremely well. 

Azucena was played by PatriciaI 
Black—sure-footed, dramatic playing, 
and singing. Special praise must go 
to Richard Mason—Fernando. His fine 
quality resonant bass has gained in 
flexibility and his diction was a jov. 
John Lynskey was a dramatic “Count/’ 
Aided and abetted by Arthur Ham¬ 
mond, the guest conductor, chorus and 
orchestra, particularly the brass sec¬ 
tion, went to town.” There was 
some really “ gorgeous noise ” in the 
choral climaxes. The male chorus 
upon whom falls the brunt of the work 
were always an effective- force 
Mr. Hammond edged up all speed 
to the maximum permissible (even the 
National Anthem recovered from the 
doldrums ” and perked up into 
vitality). This direction paid dividends 


rendering of the small part of Fer- r /n a taut' nervous performance, 
ran do, and good work was done by’ 'Sydney Russell’s production moved 
Molly Murphy (Tnez), Thomas J-iefficiently and quietly: dressing was 
Synott /Ruiz), and Ben Ennis ^be-acceptable, and Mr. Morrison’s lighting 
aged gipsy). The chorus sang withb-nade a k things qolourful. p. j. 

gusto, and the lighting, staging and! v- 

dressing were satisfactory features of* u ~— 

the night. Arthur Hammond who is 
well-known to Dublin opera-goers, but ! 
had uot conducted previously for the 
Society, was given a good reception L 
and gave a characteristically crisp 
reading of the score. 

To-night—“ Madam Butterfly.” 


G AIETY NIGHTLY, 7.30 

^ 1 £ 1 1 SAT. MAT.. 2.30 

DUBLIN GRAND OPERA SOCIETY 
- TO-DAY, 2.30 - 

IL TROVATORE 

Ruth Packer, Janies Johnston, 
Patricia Black, John Lynskey. 


GAIETY nightly 7.30 

vl rA I C I 1 g AT MAT., 2.30 
DUBLIN GRAND OPERA SOCIETY 
To-night, Thursday, Saturday Matinee 

IL TROVATORE 

Ruth Packer, Patricia Black, 
James Johnston, John Lynskey, 

* Richard Mason 
Conductor: Arthur Hammond 
Leader: Horace Ralph 
Producer: Sydney Russell 
Wednesday: MADAME BUTTERFLY 
Friday: LA BOHEME 
Saturday Evening: FAUST 
Booking Daily — 10 a.mu to 9 p.m. 











































“Madame Butterfly” 


BRILLIANT 
ARTISTE PLAYS 
TITLE ROLE 


MADAME BUTTERFLY 


T HE Dublin Grand Opera Society 
presented “Madame Butterfly” 
at the Gaiety Theatre, the third 
opera in its present season. 

Puccini centralised this opera 
around the tragic figure of the 
young Japanese girl, and its suc¬ 
cessful performance depends on the 
! singer cast for the title role. The 
Society made no mistake in its 
choice of interpreter, Victoria 
Siaden. From her first entry she 
dominated the stage, not alone by 
her vocal accomplishments, but by 
her consummate artistry in gesture 
and movement. 

No listener, possessing any sensitive¬ 
ness could fail to be gripped, and 
travel in perfect sympathy with her 
through the desolate years of frus¬ 
trated hope which she indicated in 
her splendid portrayal. Although her 
voice is not of vibrant quality, her 
excellent technique, purity of tone 
and fine diction, enable her to paint 
vivid vocal colours, and her control 
in the high register is perfect. 

Supporting her was Patricia Black 
as Suzuke. playing with sympathy, 
and merging her own strong per¬ 
sonality into the background of her 
mistr6ss 

Ivan Dixon played Lieut. Pinkerton 
and conveyed the irresponsible 
character rather well. He is a com¬ 
petent singer, with a useful, rather 
than an attractive, voice, and seems 
to varv his production to meet the 
particular demands of his 'music. 
The part of the American Consul 
was most effectively played by 
Roderick Jones, possessor of a fine 
voice. Joseph Flood made a useful 
contribution by his portrayal of 
Goro. and others in the cast were 
Richard Mason (The Bonze), Bren¬ 
dan Roberts Ben Ennis. W. Barns- 
cale and Mary De Riva O’Phelan, 
who' did their work very well. 

The chorus work is practically nil, 
but what we did get was effective. 
Arthur Hammond conducted and 
obtained colour from his orchestra 
the many rubato passages being v ; ry 
well managed, considering the Igni¬ 
ted opportunities of rehearsal. 


Last night’s Dublin Grand Opera 
Society’s presentation in the Gaiety 
Theatre was Puccini’s ‘ Madame 
Butterfly.” 

A capacity audience greeted this 
twentieth-century Italian opera, that 
truly has many advantages over elder 
rivals. 

This work has always been 
among the best productions of the 
Dublin Society. Again, last night, the 
production scored, with many new¬ 
comers in the oast. 

The special virtue of the show was 
the co-operation between the “ Butter¬ 
fly ” (Victoria Siaden) and the 
conductor (Arthur Hammond) in 
matters of rhythm and dynamics, 
something that kept the show moving 
and unified. All the artists contributed 
to this co-operation. 

Victoria Siaden’s work vocally and 
(Iramatically, holds a fairly even 
balance between drama and lyricism. 
There is much subtle work in the 
characterisation, great precision in the 
stage “business,” building up 
beautifully in the last act to a climax 
of pitiability rather than drama: a 
sterling performance. 

Ivan Dixon was the Pinkerton: his 
work has all-round excellence, fault¬ 
less diction and fine intonation. 
Roderick Jones was a more-than- 
usually eloquent “ Consul,’' particularly 
effective in Act two. 

Patricia Black, playing her old role 
of Suzuki, skilfully modulated an old 
tale to new dynamics. Special mention 
deservedly goes to* Joseph Flood’s 
satisfying “ Goro,” and to Richard 
Mason’s dramatic “Bonze.” 

The orchestra was not as comfortable 
in Puccini’s restless moments as they 
were in other operas. Occasionally 
there was a lack of definition and there 
were a few minor crimes in matters of 
intonation. Orchestral detail generally 
was eloquently informed with the com¬ 
poser’s aims. 

The dynamics of the music last night 
lent an unusual air of spaciousness to 
much of the detail of Sydney Russell’s 
production.— P. T. 




The opera was produced by Siiney 
Russell. The stage could be limited 
from the window instead of tovards 
it! 


J.O’N. 
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DUBLIN GRAND OPERA SOCIETY 

TO-NIGHT: 

MADAME BUTTERFLY 


VICTORIA SLADEN, IVAN 
DIXON, PATRICIA BLACK, 
RODERICK JONES, JOSEPH 
FLOOD. RICHARD MASON. 
Conductor—ARTHUR HAMMOND 
% Leacter—Horace Ralph. 

X Producer—Sidney Russell. 


THURSDAY—IL TROVATORE. 


FRIDAY—LA BOHEME. 

SAT. MATINEE—IL TROVATORE 
SATURDAY EVENING-FAUST 


“ MADAME BUTTERFLY * 


The Dublin Grand Opera Society's 
performance of “Madame Butterfly” 
at the Gaiety Theatre, Dublin, las: 

, night, was a brilliant success, mainy 
because of the excellence of Victora 
Siaden in the title role. Her slighter, 
gesture had its significance^ and he 
vocal tones covered the entire range. 
Playing opposite her, in the role of 
Lieutenant Pinkerton, was Ivan Dixon, 
a tenor, new to Dublin. His acting 
was easy and natural, and his singing 
arresting. Roderick Jones played the 
part of the consul, Sharpless, with a 
good sense of dignity. The part of 
Suzuki was played with distinction by 
Patricia Black. As Goro, the mar¬ 
riage broker, Joseph Fid vi pointed 
the moral of how desiraBVe it is to 
have a singer whose words can be 
heard—every syllable was clear. 
Richard Mason created a stirring im¬ 
pression as the Bonze. Brendan 
Roberts, Mary de Riva O’Phelan, Beiji 
Ennis and W. Barriscale completed thp 
cast. 

Arthur Hammond was the con¬ 
ductor, and his orchestral effects wen] 
made with great artistry* 
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WARMTH L \CKING 
IN “LA BOHEME” 
PRODUCTION 

BY JOSEPH O'NEILL. 

(“Irish Independent Music Critic.) 

Puccini’s opera. • La Boheme,” 
was the fourth presentation in the 
Dublin Grand O p e r a Society’s 
| season at the Gaiet; Theatre. An 
intensely romantic work such as 
this needs principals who can lend 

themselves to its is with 

complete sincerity anc warmth of 

feeling. 

This performance cic not sweep 
me along as I expected It would. 
Only t odd moments did I hr.d my¬ 
self .ptured by t hi emotion of the 
characters. Act 3 p: . - o this thrill, 

when warm, passionate singing by 
Victoria Sladen. who played Mimi, 
and a sympathetic response by Rode¬ 
rick Jones as Marcel, lent a convin¬ 
cing atmosphere to the turbulent 
love of Mimi and Rudolph, played 
by Ivan Dun . aver is 

not a spontane and gives 

the impression of suiting the action 
to the word. If he depended more 
on the lyrical quality o: his voice, 
and resisted the desire to secure 
powerful tone in his high register, 
he would score a greater vocal 
success. 

GOOD BASS. 

Owen Brannigan aroused interest 
by his portrayal of Colline. A very 
good bass voice was used to nice 
effect, and his humorous touches 
were most enjoyable. Richard Mason 
was the Schaunard. His singing was 
not nimble enough in the '*ftening 
Bohemian scene, but he fitttD well 
into the group. 

Musetta was played bv Josephine 
O’Hagan in good style, fovit not as 
convincingly as when she previously 
played the part. 

The Cafe scene went smoothly 
through with a well-timed finish. 
The chorus got its big moment here 
and went through it with credit. 
The closing sextet aroused enthu¬ 
siasm, and Joseph Flood again 
proved his ability as a character 
actor in the part of Alcindoro. He 
doubled in the part of Benoit with 
equal success. 

Comdt. J. M. Doyle conducted with 
skill and judgment. Production was 
by Sidney Russell. 


“LABOHEME” 

The Dublin Grand.. Opera 
Society’s production of La 
Boheme” in the Gaiety Theatre, 
Dublin, last night, was well staged 
and dressed by Sydney Russell, and 
sung by a first-rate team of prin¬ 
cipals. ' In her third opera of the 
week^Victoria Sladen again sang 
with ""great appeal. Ivan Dixon 
made a very attractive Rudolph; 
his movements were easy and 
appropriate, and his voice, which 
has a distinctive quality, came 
through well, although he was a 
tittle unhappy until the big aria in 
the first act was over. Roderick 
Jones again won everybody’s heart 
with his line singing and acting as 
Marcel. Owen Brannigan made a 
great impression bv bis playing of 
Colline; be has a big, rich voice 
and commanding stage presence. 
Richard Mason, as Schaunard, com¬ 
pleted an excellent quartet of 
Bohemians. 

Josephine O’Hagan’s presentation 
of Musetta was well up to the 
highest standards, and praise must 
go to Joseph Flood, who doubled 
Die roles of the landlord and 
. councillor, making each a perfect 
cameo. 

Commandant J. M. Doyle was 
the conductor, and he had a 
pleasant task, singers and orchestra 
working with confidence. 


G A I E TY ^HTLV, 7.r: ' 

SAT AT AT •> 

CUBUN GRAND OPERASOcl™ 

to-night 

“ L A BOHEME ” 

Josephine O'Ra^ -j 


Mason,. 


’La Boheme 1 ’ at Gaiety 


Continuing their season the 
Dublin Grand Opera Society pre¬ 
sented Puccini’s “ La Boheme “ 
last night in the Gaiety Theatre, 
and of the many productions of 
the work given by this Society, 
this is, I think, the best. 

Sydney Russell’s production is well 
rehearsed, smooth and very carefully 
articulated. The same articulateness 
was observable in the orchestral play-- 
ing—Conductor, Comdt. J. M. Doyle. 
Between stage and pit there was 
satisfactory co-operation. 

Victoria Sladen impressed with her 
work as Mimi and all musical demands 
were met with artistic integrity. For 
once, we could believe that Rudolph 
was a poet due to intelligent restrained 
work by'^ ’ Bad t ag' Roderick 

Jones—excellent as Marcel; Owen 
Brannigan as Colline gave a foretaste 
of the quality we may expect in more 
important roles; worthy of his com¬ 
panions was Richard Mason playing 
Schaunard. 

Josephine O’Hagan is now subtle as 
Musetta: the part has become character 
and was well sung. Joseph Flood 
doubling Benoit and Alcindoro gave 
his usual thoroughly digested per¬ 
formance. 

A \ejy ___ 

- P. T, 


c Djx ° n > Roderick Jonp 
Owen Brannigan, Richard M 
Joseph Flood. 

C “° r: Comdt. J. M. Dovle 
Leader: Horace Ralph 
0 t Producer: Sydney Russell 
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very pleasant production. 





























JpHE President and Mrs. O’Kell; 
“*■ were amongst the audience a 
the Dublin Grand Opera Society’: 
gala performance of Verai’ 
y Rigoletto ” in the Gaiety Theatre 
NIGHTLY, 7.30 Last night. 

v SAT. MAT.. 2.30 An excellent production with first- 

. Dublin Grand Opera Societytlass operatic artists. wfUs largely .due 


Mrs. O’Kelly is presented 
with a bouquet by Mrs. J. F. 
Larchet on her arrival, with 
the President, at the Gaiety 


Ruth Packer, principal soprano. Carl 
Rosa Opera Co., who appears with the 
Dublin Grand Opera Society in terdi's 
“II Trovatore,’* . 


G A IETY 


To-night 
Grand Gala Night 
THE PRESIDENT 
and MRS. O’KELLY 


to the work of the producer, Sydney 
Russell. „ . ,, . 

James Johnston was. an admirable 
“Duke .of Mantua,” carrying the 
inecessary weight of ^oice, singing with 
fine resonant tone and at all times 
with clear diction. His solo arias were 


Will be Present at the Performance of the best vocal interpretations of the 


“RIGOLETTO” 

Gwen Gatley, Patricia Black 
James Johnston, Roderick Jones, 
Owen Brannigan, Richard Mason 
Conductor—COMDT. J. M. DOYLE 
Leader—Horace Ralph 
Producer—Sydney Russell' 

ALL PATRONS ARE REQUESTED 
TO BE SEATED BY 7.15 ‘p,m. 
DOORS OPEN 6.50 p.m. 
TO-MORROW (WED.)—FAUST. 


GAIETY 


NIGHTLY 7.30 


DUBLIN GRAND 0* r .P 
SOCIETY 

NIGHT RIG3LE/T0 

Gwen CATLEY, dames JOHNSTON, 
Roderick JONES, Patricia BLACK. 
Conductor: ARTHUR HAMMOND 


evening. Gwen Catley (soprano), as 
Gilda.” making her first appearance 
lin Dublin in opera, put up a superb 
performance. 

An outstanding feature was the per- 
jformance of Roderick Jones in the title 
I role. His characterisation was magni¬ 
ficent, and his singing has all the 
necessary requirements for an operatic 
baritone. -Special mention must go to 
the work of Patricia Black as 
Maddelana ” and Owen Brannigan 
(“ Sparefucile ”). This was excellent 
casting. , . 

The male chorus seemed uncertain m 
their line, although there was effective 
singing in the opening act. Orchestral 
playing (leader, Horace Ralph) was 
competent; tempo had a tendency to 
drag and at times was behind the 
stage speeds. , 

The Brass section will need to tone 
down; at times it had an overwhelming 
effect on the vocalists. 

Comdt. Doyle conduced the per¬ 
formance, :_.j _ 


00 


Jo 


PRESIDENT AT 
THE OPERA 


Miss Gwen Catley, photograph^ 
on her arrival in Dublin, here 
she is appearing with thy Dublm 
Jrand Opera Society 7 at the 
Gaiety Theatre. 
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moment's 


never 
h the 


Grand 0 O^ g r. of :ne Dublin^ 

' should have of ufe atoorahere 

^ of pre-war days. ^-mospnere 

c*!? 6 , sta 8 fl will scintillate with 

inajfrjrity°of them q^ite ycfu'ng. the 

Victorfa 

nnrf le Tva^°k?v ;on ’ < - )wen Brannigan! 
fy* d ^ 1X0n - From the Ca,rl i 

RnSl 4 he T e wil1 be Tu ^oi’ Davies 
Ruth Packer (in private life Mrs* 
^7 le s), and Frank Sales There 
t? be P wen Catlev and Vere 

com^y are lmattach€d t0 W. 

, Q ? ne evening this week, at the 
§£SW h r a °° m 0 s ir ? .Sduth Leinster 
otreet, I had a whispered chat in 
t v, C01ner . with tenor James 
Pa^H S ^ on T?i lli ? e the 40 -strong chonis 
Patncia Black (in an eye-catching 

lRicha^d t Zr th white d °ts), and 
, Richard Mason went through 
i scenes from “Trovatore.” xirougn 


Victoria Bladen as Madam Butterfly, Ivan Dixon as Pinkerton, and 
Roderick Jones as Sharpless in Puccini’s opera. 


Irish Parentage * 

A SH-B'LONDE Victoria. Sladen 
■7* halls fr °m Lancashire, OwC 
Brannigan frcm Newcastle-on-Ty 

j m ^ re *and until he came wit] 
(company to Belfast last July) 

iwi C ^? d 4^ rs: Com mdt. 

Do3.c nd Arthur Hammond. 

. hoped that performance*? 

cut £ un ? tl ^y and intervalsbe 
cut to a minimum so as to neirnit 
people sufficient time at the ^ 
elusion to catch their buses 

•i. j>> . _ 


”rom Germany 

J OHNSTON, who went to Sadler’s 
Wells in early summer, has 
just returned from a nine-weeks’ 
tour of Germany with the com. 
pany, during which time he sa°ng 

centres ’ Hamburg and other 
.In , Berlin performances were 
gl vcn in the Deutsches Opera House 
which has been repaired * 

thi 0l K?J on wandere d freely through 
the Russian zone, attended there ^ 

« l J?rnL ative P er f° r mance of Gluck’s 

mf^company. Euryt,ice -” b * « Ger- 

_ At Hamburg the Sadler’s Wells 

but n fho n as delayed I° r a fortnight 
hat the German stage staff were able 
-to provide suitable settinas lfm^? 


VA/THEN at 10.25 to-night tti 
f ▼ curtain rings down on “Rig< 
ietto” there ends the most successfi 
season of opera in Dublin for a scoi 
of years. 

,fbr t l u st Ibrtnight ticket 

'in .d h emanT ty a S ha ^re e " y a c S ie ea ^ 

I’ve'hearcf Emergehc ? 

iX? of lo/ r ea °h being offere< 

evei * ^ GSS circIe , seats f hr thi 

1 8 U 5 L to n ;,if s i i >latinee Porformanc 

selves in P f h J h n d s 5 ueezed them 
li.-j m -' * he Gaiety. To-nieht' 

20000 lanC8 Wl1 ' SWCl1 the tota ^ t( 


Owen Brannigan 
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A Record 


D 


, U B LI N Grand Opera 
Society has gone from 
strength.to strength in its am¬ 
bitious autumn season at the 
Gaiety Theatre. 

It continues with its second 


PYKE goes again to the operas and returns with impressions (left 
to right) of Vere Laurie as Mephistopheles, Gwen Catley as Gilda, 
' Tudor Davies as Faust, and (below) James Johnston also as Faust 


Carl Rosa Debut 


P ATRICIA BLACK made her de- 
but with the Carl Rosa Opera 
1 Company in Hull on Wednesday 
1 last. 

She sang the role in which she 
jhas won renown in Dublin—the 
gypsy Azuce-na in “ Trovatore.” 
Hull opera-goers clapped loudly and 
long at the finish. 

Miss Black will return to Dublin 
in May for the Gaiety season by 
the Dublin Grand Opera Society. 


Flintoff Moore 


Here and There 


; week to-morrow night and is to 
' stage a gala night on Tuesday to 
be attended by the President of 
Eire Mr. Sean T. O'Kelly, occupy¬ 
ing the State box. and the whole 
of the Diplomatic Corps, who will 
occupy the remaining * boxes. 

Bookings for the present season 
have been a record. It seems a 
pity the Society should have 
decided not to have a season in 
Cork this year. Since that 
decision was reached it has been 
reconsidered, and' even at this 
late hour may be reversed. 

Thev made a loss in Cork .last 
year and do not wish to repeat It. 
Result was, I hear, that C 
was abandoned by the executi a. 
Reason for reconsideration, was an 
appeal on behalf of Cork by Mr. 
Eamon O’Neill, Deputy Speaker of 
the Dail, .and well-known figure in 
Cork. 

* * * 


1tLk 

ED* 0'% W |<Hel% 

file. Moore was 56. c 


While making a ’phone call from 
the Gaiety a few evenings ago I un¬ 
expectedly found myself talking to 
Patricia Black, who was on the line 
from Glasgow after giving a perform¬ 
ance there with the Carl.Rosa Com¬ 
pany, of which she has been a mem¬ 
ber since Christmas. 

“They are a grand crowd and a joy 
to work with.’’ she told me. Joan 
Hammond who is going to Australia 
in June—has been Carl Rosa guest 
artist in “Butterfly’’ and "Trovatore’’; 
also in a performance of "Trovatore" 
with Miss H mmond and Miss Black 
Was James Johnston. 

The bomb damage having been re¬ 
paired, La Scala, Milan, re-opens at 
the end of this month for a six-week 
season under Aturo Toscanini. . . 

Absolved by the Musicians Coun¬ 
cil of Rome of charges of collabora¬ 
tion with the Germans. Beniamino 
Gigli is now in Stockholm with an 
Italian opera company. He is ex¬ 
pected to sing in London next 
month. 

J. J. F. 


No-loss Offer 


I T was suggested to him that]: 

Cork might be prepared to :j 
guarantee th$ Dublin Grand; 
Opera Society against loss ini 
the sum of about £200. • 

It seems that otherwise Dublin f 
Grand Opera Society will not 
make the journey this winter, 
though the success in Dublin with ; 
popular operas may help to decide; 
the matter. \ 

The annual luncheon at the 
Gresham with the president of the 
Society -Professor John F. Larchet, 
in the’chair, was not as big an 
affair as the annual dinner used, 
to be, but for all that it was . a 
brilliant gathering of 'Eire music- 
lovers. 

























BELFAST SINGER SCORES 
IN DUBLIN OPERAS 

By Sunday Independent” Music Critic. 


T^vUBLIN’S favoi 

ante musical 

±J recreation, Gra 

nd Opera, is 

'being well catered fo 

r at the Gaiety 

Theatre, where a for 

tnight's season 

{ is being presented 

by the Dublin 

♦Grand Opera Society 

The title of 

^this Society suggest. 

s an organisa¬ 

|uon for the present 

tion of grand 

iopera by Dublin sing 

ers and orches- 

itra. Indeed during 

:ne last few 

years this impression 

i has been con- 

firmed, for practical 

ly entire casts 

were recruited frcn 

l Dublin and 



Though our sing 

ers responded 

courageously and will 

oleheartedly to 

Ahe demands made u| 

pon them, only 

a few were capable < 

: g ing satis- 

fying performances. 

We are not 

nch in first class sJ 

ogezs. and the 

great majority of : 

.-.liable 

*had no training in 

the special re¬ 

quirements of grand 

opera perform- 

a nee. 


i In a public sta 

t e m e n t. the 

Society’s President, 

Dr. J. F. 

[Larchet says: “It 

:• aim of 

the Dublin Grand < 

Opera Society, 

St stiff, to provide per 

lormances of a 

ja.ta stun- rc : excellence, and, 

le 0 ndly. to foster 

native talent 




foundations of a 
c: Opera, which 
♦cative of the Irish 


GUEST ARTISTS 


I ha v 
Society's 
lirs: air 
f rom tli 

Rosa O 

fn? thp 


V. 


Bed the order of the 
a.ms. In pursuit of its 
about ten singers drawn 
Sadler’s Wells and Carl 
ra Companies are assist- 
:c ety in its present sea- 
;c :'.i be a great source of 
r. *.o everybody that num- 
these” is James John- 
orilliant Belfast tenor, 
. si am aware, com- 
u operatic career with the 
cr a kindred organisation 


son 

b^red am 
stou the 
who. as : 
menc^d 1; 

D.G.O.S 
'in Dublin 

Here we have a splendidly 
: equipped singer, eminently suitable 
for Grand Opera, who earlier 
lacked the essential stage training 
| to make him completely effective, 
returning to us with vastly in 
f creased operatic technique, gained 
Irorn working with a professional 
> company. 

the visiting sopranos. Gwen 
yet to be heard; she will 
in ■ Rigoletto ” on Tues- 
ker in “ II Tro- 
n Vic ic a Sladen - in 



Faust,” “ Madam Butterfly ” and 
“La Boheme,” have given most 
satisfying performances in their re¬ 
spective roles. Their voices are of 
different timbre and each will have 
her particular set of admirers. Both,; 
however, have the same gift of j 
artistic sensitiveness and sing with 
a fine appreciation of their music, 
the script and the dramatic situa¬ 
tion. Perfectly timed gestures and 
movements are made by them with 
a smoothness that makes them seem 
natural and spontaneous, the whole 
making for ‘ performances of a high 
standard of excellence.” 

Another fine artist from whom 
much can be learned is Roderick; 
Jones, who played Valentine in 
“ Faust,” Sharpless in “ Madame 
Butterfly,” and Marcel in “ La 
Boheme ” With him, also, there is 
no striving for effect, but artistic 
interpretation of his various roles. 
These have impressed me most of 
the visiting artists. 

With regard to the second aim 
of the Society there is little to re¬ 
port. Patricia Black is a prime 
favourite, and this season her sing¬ 
ing has a greater appeal because of 
her improved powers of interpreta¬ 
tion. Rather stilted movements and 
gestures limit her range of expres¬ 
sion, but such a sincere performer 
is bound to benefit by working with 
more experienced artists. John 
Lynskey has many times taken a 
highly successful place in company 
with distinguished operatic perfor¬ 
mers. Richard Mason will always 
give a capable performance of any 
of the not too exacting roles, and 
Josephine O’Hagan can always be 
relied upon to give satisfaction in 
minor leading parts. Ben Ennis, 
Thos. J. Synnott, Brendan Roberts 
and W. Barriscale are learning the 
importance of the small parts they 
play. ai«d Joseph Flood is a most 
useful character actor. 


FIAST 

7 MON** OFj ' 
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There is no sign, however, of 
new singers of any great merit 
serving their apprenticeship in 
minor roles. 

Many of those who in previous 
seasons played leading parts could, 
with benefit to the pursuance of 
their study of opera technique, take 
on the playing of lesser parts, but 
this is, perhaps, too much to be 
expected. 

The Society’s chorus is a vital 
factor and is finding its feet. It is 
becoming, as it should be, one of 
the actors in the cast, conscious of 
its role in the unfolding of the 
drama. 
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UBLIN GRAND OPERA SOCIETY 


Gaiety Theatre, commencing Monday, 13th May, 1946 


t°F T°w TOSCA 5 '^ BSS 

(Giacomo Puccini) 

1 VICTORIA SLADEN IVAN DIXON 

SAM MOONEY 

JOSEPH FLOOD 

Conductor : ARTHUR HAMMOND 

1? J CQR&k w. Kemhie&Y 

OTHELLO 

(Guiseppi Verdi) 

RUTH PACKER PARRY JONES 

EDMOND DUNLEAVY JOSEPH FLOOD 

6 PATRICIA black 

Conductor : Comdt. J. M. DOYLE 

FT <3 > QLft CL^ 

il.Ro&mTS fe. 

LA TRAVIATA 

J3’ ErvJf^/l O (Guiseppi Verdi) ^ 

RUTH PACKER IVAN DIXON 

JOHN LYNSKEY SAM MOONEY 

1 . Conductor : Comdt. J. M. DOYLE 

/V Ot 

i IL TROVATORE 

i (?. T. avrt y (“w v, ""> e ^F§<9yyi«i, 

RUTH PACKER PARRY JONES 

( May 18th) 

JOHN LYNSKEY L'^jCoJ SAM MOONEY 

Conductors : Comdt. J. M. DOYLE (May 18 th) 

ARTHUR HA £^ D ;/^ oy 22nd > 


THE 


FIRST WEEK 


Mon., May 13 

l*Tuef„ » > 4 

Wed., „ IS 

Thurs., ,, 16 

FrI. „ 17 


Tosca 
Othello 
La Travlata 
Tosca 
Othello 


FLYING DUTCHMAN 

(i Richard Wagner) 


SECOND WEEK 


Sat., Mat., May 18, Tosca 


Sat., Evg., May 18, II Trova- 
tore 


MARY CHERRY 
GEORGE CHITTY DERMOT BROWNER 
PrtJRICIA BLACK 

t EPH <1 6 0 

Conductor : ARTHUR HAMMOND 


Mon., May 20 ^ Othello 

Tues., „ 21 Flying 

Dutchman 
Wed., „ 22 II Trovatore 

Thurs., „ 23 Flying 

Dutchman 
Fri., „ 24 LaTraviata 

Sat., Mat., May 25, do. 
Sat., Evg., May 25, Flying 
Dutchma » 


, , >—J 


Operas Produced by Sydney Russell 
Chorus Mistress - Julia Gray 


Q>\R f) n; 6 "in! 16 H 
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GAIETY THEATRE 


Box Office Open Daily 
from 10 a.m. to 9 p.m. 


Telephones 

22205—6. 


THE DUBLIN 
GRAND OPERA SOCIETY 7 

(II Leinster St. South) 

SPRING SEASON 

1 3th MAY, 1946—25th MAY, 1946 


Richard Wagner 
Guiseppi Verd+~ 
Giacomo Puccini 
Guiseppi Verdi 
Guiseppi Verdi 


.| presents 

(THE FLYING DUTCHMAN 
[OTHELLO 

Jtosca . 

LA TRAVIATA 
S IL TROVATORE y ... 

with 

!UTH PACKER, VICTORIA SLADEN, MARY 
CHERRY, PATRICIA BLACK, JHMPT MyfKIHMfii 
PARR V JONES, IVAN DIXON, GEORGE CHITTY 
JOSEPH FLOOD, EDMOND DUNLEAVY, 

WSOR, JOHN LYNSKEY, DERMOT BROWNER, 

Musical Director, D.G.O.S. : Comdt. J. M. DOYLE, Mus.B. 
I •, Guest Conductor : ARTHUR HAMMOND. 


MEMBERS TAKING FART 
THE PRODUCTIONS • 

Miss Kathleen Adams* 

.* May Adams 
*» Gertrude Andrews 

• » Marjorie Barry 
„ Marjorie Bassett 

• • Una Bodie 
m Joan Breene 
»» Louie Cameron 
** May Campbell 

• » Monica Condron 

Bridie Coyle 
Rita Cullen 
*9 Lily Doyle - 
Barrie Daniels 
». Florrie Draper 
Lily Duggan 
,, Aureen Fagan 
9, Kay Fitzgerald 
9 9 Ita Fogarty^—™- 
tt Kathleen Furlong — 

99 Eva Jennings 
,, Eithne Kavanagh 
Maire M. Keogh 
Mrs. May Larkin — 

.. May Mackey — 

Miss Vera Martin 
99 Alice McGauran 
Mrs. Muriel Mason — 

Mr. Frank Armstrong 
Joseph G. Black - 
Harry Brittain * 

James Brittain — 

Robert J. Carey * 

Jack Casey 
Gerald Duggan 


IN 


Mr. 


Miss Alice Moffat 
Mrs. Maura Mooney TZ 
Miss Molly Murphy 1 * J 
9. Maureen Murra - 
99 Pauline Nolan 
99 Edith Newman 
99 A. Ely-O’Carro 
». Molly O’Malley 

>9 May de Riva O’Phe in • 
Ita Owens 
99 Joy Palmer^-* 

99 Josephine Power 
99 Kitty Vaughan 
,, Eileen Waldron — 

.. Aileen Walsh 
Patricia Young 
Ben Ennis * — 
Anthony J. Hackett 
Luke W. Kennedy # 
John McKeown 
Gerard V. Mooney 
Eamonn Mooney 
Desmond Mooney 
Christopher Moran 
Sean Murphy 
Jack Murray 
Liam O’Connor — 

Sean O’Flanagan 
William O’Kelly 
Harry O’Neill 
Brendan Roberts 
Thos. J. Synnott 
Albert E. Timlin 
Patrick J. Tobin * 

William Tobin 


PRICES OF ADMISSION : 
Boxes. £1 .4.0 ; £1 . 16.0 ; £2.8 .0 


Dress Circle 
Parterre : 4 - 
Upper Circle : 3/ 

Gallery (Unreserved) : |/- 

Patrons Night— Tuesday, 14th May 
(Dress Circle reserved for Patron members) 
Hon. Secretary : A. E. TIMLIN, 2 Hollybrook Park 
Clontarf. (Tel. 35689 ). 




7 Excerpts from the Operas by the Dublin Grand Opera 
Society— 

“ Soldiers’ Chorus ”—II Trovatore ( Verdi) 

“ AnvilXhorus ”—II Trovatore ( Verdi) 

“ Drinking Song ”—La Traviata ( Verdi) 

‘Soldiers’ Chorus”—Faust ( Gounod) 

Conductor — Julia Gray 


fyccotfpn/rts.' 
Pit ThC 


>7 

































T^ERD! dominates the fortnights 
V season which the Dublin 
Grand Opera Society will give at the 
Gaiety, commencing on Monday 
week. 

Of the five works to be presented, 
three are by Verdi—“Othello,” “ La 
Traviata” and “II Trovatore.” The 
remaining operas are Wagner’s 
“.Flying Dutchman” and Puccini’s 
“ Tosca ” 

“ Othello,” which is a great rarity 
in Dublin, belongs to the composer’s 
fourth and last phase and is an un¬ 
questioned masterpiece. 

A discerning English critic has 
called it “ the richest expression 
of the Italian conception of 
serious opera in the nineteenth 
century .. - For the characterisa¬ 
tion and the atmosphere one 
cannot say more than that they 
match in music Shakespeare’s in 
poetry.” 

“ The Flying Dutchman ” is an 
early work and, musically, one of 
Wagner’s lightest. But the demands 
on the scenic designer are formid¬ 
able—he has to show two ships com¬ 
ing into harbour and one of them 
sinking near the shore. 


The Artists 


On Tuesday, at the Gaiety 
Theatre, “ Otello ” will be presented 
in Dublin for the first time for a 
generation or two. 

The sponsors are the Dublin 
Grand Opera Society,* the principal 
singers are Parry Johes, Ruth 
Packer, Patricia Black, Edmond 
Dcnlevy and Joseph Flood. 

On Mondav “ Tosca ” will be seen, 
with Victoria Sladen, Ivan Dixon, 
John Lynskey and Sam Mooney. 

“La Tiraviata ” comes on "Wed¬ 
nesday, the ■ principal artists being 
Ruth ‘ Packer, Ivan Dixon, John 
Lvnskey, and Sam Mooney. 

“ Trovatore ” is due on Saturday 
evening. The singers: Ruth, Packer , 
Patricia Black, and JUNtei MprrMan 

The Wagner opera, “The Flying 
Dutchman,” will be produced on the 
Tffesday of the second week. 

Arthur’ Fear, who was billed for 
“Tosca” and “The Flying Dutch¬ 
man,” is indisposed • and will not 
appear. His -role in “ Tosca will 
be filled by John Lynskey and in 
the Wagner work by Robert Parker, 
a veteran of the Quinlan and 
Beecham ope ra com panies. 


A FORTNIGHT’S j 
OPERA FOR DUBLIN 

Dublin Grand Opera Society Lav*', 
secured the services of some noted 
guest artistes for their fortnight'*! 
spring season, which commences an 
the Gaiety to-morrow night. The 
first week’s programme is—Monday. 
Thursday and Saturday matinee- 
“Tosca” (Victoria Sladen, Ivan 
Dixon, John Lynskey and Sam 
Mooney); Tuesday and Friday— 
“Othello” (Parry Jones, Ruth; 
Packer, Patricia Black, Edmond Dorr 
levy and Joseph .Flood); Wednesday 
—“ La Traviatji ” (Ruth Packer, Ivan 
Dixon, John Lynskey, Sam Mooney); 
Saturday night—“ II Trovatore’ 
(Ruth.Packer, Parry Jones, Patriots 
Black John . < jJjp w liuy and Sam 
Mooney), fjjf. 

The musical director is Comdt. J ( 
M. Doyle, and Mr. Arthur Hammom« 
is guest conductor. The productioi 
is by Sydney Russell, with Juli- 
Gray as chorus mistress. 


Three cross-Channel singers who 
were here 'for the same Society’s 
season last autumn—Ruth Packer 
Victoria Sladen and Ivan Dixon—ar^ 
again engaged. Other visiting artists 
will be Mary Cherry, JoHh 
Pfirry Jones, George. Chittv, Edmond 
Dunleavy and r -^ *' 

Patricia Black, who ha^Seeti 
singing witih the Carl Rosa Com¬ 
pany returns to Dublin to sing 
in “ Othello,” “ Trovatore,” and 
“ the Flying Dutchman ”. 

Mary Cherry, who will be Sentg, in 
the Wagner opera, was born in the 
Argentine and has sung with Lauritz 
Melchior and Helen Traubel, stars 
of j the New York Metropolitan 
Opera. 

Commandant J. M. Doyle is musi¬ 
cal director, with Arthur Hammond 
as^guest conductor. 

a lor uppers R)nc 
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Gaiety— Apart fro m an occasional i> 
over-vigorous passa^o by ■ the j orch¬ 
estra resulting in a shouting down 
elf the singers—there' was 
when Sam Mooney appeared to dm 
singing strenuously his voice was 
as if it had been blotted out com¬ 
pletely-the performance of Tosca 
with which the Dublin Grand Opera 
Societv opened its season last night 
was extremely fine. most melo¬ 

dramatic of operas, vr/t-h the music 
woven, as it were, perfectly into the 
action, demands strong 
playing from the cast. U e had that 
last night. The characvers of- the 
three principals/ -plaything of then- 
own passions ami victims <3* circum¬ 
stances, were painted with .nnerrinc 
-bands. Victoria Sladen, playing 1 
Tosca in Dublin for the first time, 
sang the passionate music of the part 
with feeling and effect, and reused 
to the full the dramatic possibilities 
of the second act. John Lynskey. took 
on the part of Scarpia at short 
notice. He gave a vivid picture of the 
cruel and heartless Chief of Police. 
The Mario was Ivan Dixon, a tenor 
of considerable volume and dram¬ 
atic power. Sain Mooney did well as 
the hunted Angelotti and Joseph 
Flood repeated his pleasant little 
sketch of the busy Sacristan. R. 
Carey was the Spoletta. The Shepherd 
boy’s sonsr wa% nicely sung by 
Brendan Moss and the usual com 
Uany of choir boys enjoyed their , 
happy (fiance around the Sacristan 
in the first act. Arthur Hammond* 
conducted and Sydney Russell was 
the producer. ■ . .. 

m '>ruight— Verdi’s Othello. • 


Gaiety— The Dublin Grand Opera 
Societv will include Wagners ‘The 
Slying Dutchman ” in their second • 
week’s programme with performances 
on Tuesday. Thursday, and Saturday j 
evening The principal roles Will be , 
‘taken by Mary Cherry, George Unity, 
Dermot Browner and Patricia Black. 
The other operas presented will be 
“Othello,” on Monday with Ruth 
Packer Parry Johes. Fdmoiitl Donley, I 
Joseph Flood and Patricia Black: ♦ 
,“11 Trovatore Oh Wednesday with * 
-Ruth Packer. Patricia 

Black, John Lynskey and Sam 
Mooiiev: /'La Traviata • oil Friday 
and Saturday's, iiiatineo with Rfith 
'Packer, , John Lynskey and Sam 
Mooney. Production by Sydney Russell. * 
.Conductors—Comnidt. J. M. Doyle and 
Arthur Tiammond^ _ __ 

ipArtftV jo^es 

A(or TbrtN wVrtPibtfN 
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_____ GU EST ARTISTES— 

RUTH PACKER, VICTORI^ SLADEN 
MARTIjCHEBRYL | PATRIC IA BLACK, 


4 


PARRY JONES, IVAN ! DIXON 
GE ORGE CHITT V JOHN LYNSKEY, 
EQMOND DUNi LEVY, 

Sam moonby. 


ROBERT PAR KER, 
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GAIETY 


,3»,r 

£. 2,30 rr 


Nightly, 

Sat, Mat, 

llff GRAND OPERA SOCIETY 

Presenta 

TO-NIGHT, THI7RS. and SAT MAT 

TOSCA 

Victoria Sladen, Ivan Dixon, Johft 
Lynskey, Sam Mooney, Joseph Flood 

Conductor— Arthur Hammond, 
Leader— Terry O’Connor, 

- , Producer— Sydney Russell. 

Tuesday and Friday—“ OTHELLO.’* 
Wednesday—“ LA TRAVIATA,’* 
Saturday Evg.—» il TROVATORE.” 

Booking open daily, 10 a.m. to 9 p.m. 


GAIETY 


NIGHTLY, 7.30. 

SAT. MAT., 2.30. 
DUBLIN GRAND OPERA SOCIETY 

TO-NIGHT, THURS. and -SAT. MAT. 

TOSCA 


The Dublin Grand Opera Society 
opened their season at the Gaiety 
Theatre last evening with a very 
fine performance of Puccini’s “ La 
Tosca.” 

Miss Victoria Sladen was an admir 
able Tosca. Her voice had the power 
and passion the role requires. In the 
first Act, her scene with Mr. Ivan 
Dixon, who filled the part of Mario 
Cavaradossi extremely well, was on a 
high level, both vocally and 
dramatically. 

Mr. John Lynskey made a very satis 
factory Scarpia. His cynicism was 
very telling in the cruel, violent 
atmosphere of the second act, which 
Puccini has expressed so realistically 
in his music. Relief in this emotional 
intensity was brought by Miss Sladen’s 
beautiful singing of “ Vissi d’arte.” 

The minor parts were adequately 
filled by R. J. Carey (Spoletta), Luke 
Kennedy (Sciarrone), J. Flood (the 
Sacristan), S. Mooney (Angelotti), 
P. J. Tobin (Jailor). The conductor 
was Mr. Arthur Hammond and the 
orchestra (leader Miss Terry O’Connor) 
played excellently. G, O’B. 


“ TOSCA ” 


POLISHED 
PERFORMANCE OF* 
A LOVELY OPERA 

T hat “Tosca- is so intM 
quently performed, in coa^j 
parison with Puccini’s other we 11-1 
known operas, “Boheme” 

If B h^ €r T ' y,,} is L to me > inexplicably 
It has, I consider, all the drama:;J 
qualities of the other two works [ 
together with some of the mos* f 
Pucci ni has wr:; - . 
indeed the “ Vissi d’art ” is proo- 
. most beautiful air 
modern Italian opera. 

r.iLc^ 3 ’, .therefore, all the more 
tllat tlle Dublin Grandk 
irE ei *L S ? clety were reviving it durlf 
J'keir. Present season at the* 
Gaiety. And a fine performance 
for , wh , ich Arthur Ham¬ 
mond, as conductor, and Svdne\ 


Condi 


SYDNEY RUSSELL 
1 Friday— OTHELLO 
es usv—LA TRAVIATA 

Evening—IL TROVATORE 


Ga 


v ——•, ?. u ? sel J> as producer, deserve 

VICTORIA -L 4 IE IVAN dixon The Dublin Grand Opera Society ^ 11 ® 8 ^ 1 * 3 : 186 - 
* JOHN iv nskey SAM MOONEY* ’ opened the Gaiety Theatre season Sladen, of/the Sadlers 

: .-SEPH FLOOD last night with Puccini’s “ Tosca. 1 c ?\\.i ve ha ve a Tosca of fine! 

ARTHUR HAMMOND This is essentially an opera for thA?£ bilr P ut Sreat drama- 1 
TKP.m- O'CONNOR principals, and Victoria SladeS, ^ he * «•*»». espec- 

guest artist from the Sadler’s Wells -a p^ssaffp fi whinH f . the 8ec °nd ac: 
Opera Company, brought fire andUramk frdm wlfieh “he oDe™ d °< 
passion to her interpretation of onebdapted, is said to have nrorfdedj 

-- } ^ f th * m . ost dramatic operatic roles.Bernhardt with a medium for son ^ 

i*ety : t trom an occaaionaliv Her singing was superb, and in thepf ner most intensely dramatic Arb 

4 t , by the orch. big ana in the second act she rosetpg. Miss Sladen’s interpretation of* 

/k ■ ri: Vrc WM ‘rJSSt heights; Her duet with fvanP^Ctoi’s . music was excSent ! 

Moi.nry appeared to be ln . t * 1e third act. was a fineNj?® cl &Hy * the “Music and Love”: 

but hi s voice was combination of dramatic feeling and iL tl V e , Vlssi d’arte d’amor ” to 
musical interpretation. 1 + av ^. Referred), in which 

Ivan Dixon, as Cavaradossi, gave o«nJjS? f £ er v ° ic f and her 
a performance worthy of the famousMl expmnRfwi the melodlc lme wa s 
Carl Rosa Opera Company, -to 1 exemplified 
which he belongs". In the part of S,NCER E PERFORMANCE 
Scarpia, John Lynskey is to be com-1 Iva n Dixon, 4 as Mario, gave a sin- 
mended. Not only is it a strain performance, marred slightly 

1\/ q nrl f rr\ r>-> + DV a ftl iTnPSSl in : u • 


-r.nuously but hi s voice wasj 
“ a d Leen blotted out eoni- 
performance of- “Tosca” 
■' rr the Dublin Grand Opera 
► ‘ as season last night 
rexnely fine. This most meio- 
operas, with the music 
i :t were, perfectly into the 
n ‘ ( -lands strong clear-cut 
;'-mi the cast. We had that 
The characters of the 


inenaea. x\ot only- is it a strain rm c periormance,- marred slightly 
histrionically, and from the point a stiffness in his acting in his 
of view of Voice, hilt the role was l 11 S P Scene, but Otherwise fllmnst ci 


Me 


* of Iht 

} w *» tV 

I Brenda’ Mov- 

i par.* Of .Jitx 
( YMTppy rkioce 

e fb.-r a 
• conducted an 


bL'aiabt'Cis CM LUC “HU UUIil lilt pUlLllo" . uj aiio rtOLillg in XllS 

. playthings of their; of view of voice, but the role was? 0 r ®r +1 scene ’ but otherwise almost a 

tHS-SS 

for the first time, 
natt, music of the part 
and effect, .and realised 
d*- dramatic* possibilities, 
ac* John Lynskey took 
' of oearpia at short 
re a v:nd picture of the 
•artless Chief of Police. 

Ivan Dixon, a tenor 
>*e volump and dram- 
>oney did well as 
iotti ai 

plea _ __ 

istan. R. J. 

Shepherd 
k nn-piy sung by 
ani * he usual com- 
>'-ts enjoyed their 
iron nd the Sacristan 
Arthur Hammond 
> yduev Russell was? 


Mice. . thm,Jv,/Kr e r ul ? nd wen Produced 

Were it not fdr the orchestra, theant? h!s 'dietfn? 1 ?fVirf e ?, tire , ran Se- 
production would have been of a was nartt^aidv 1n?n^«c^ y C 
satisfactorily high standard, but the 

artists were at a disadvantage T n h n T & J \ 

through lack of precision and co-fecx^ mnal 110 ^ 9 o te 3S 

operation in the h strumental work the first act. but his performance as 
In piaces the orchestra -- althoughBaron Scarpia was as pohshed at 
ably conducted v by Arthur Hammond we have come to expect from th*« 
-iia weu as —was two or three bars behind theAne artist. 
sntl Joseph singers. There was an improvement. The smaller roles umrp 
^ thelater stag*. tenth- filled by Sam Moloney, S 

To-night— Othello.' Flood, R. j. Carey, and Luke w 

;-™nedy. yh e chorus is not of very 
n ?°??' er ? t *P “ Tosca,” but the-/ 1 
gave of their best, and the choir¬ 
boys seemed to enjoy themselves 
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“TOSCA : 


“ Tosca,” a crisp, reasonably swift 
piece of musical melodrama, and 
Puccini's most bloodthirsty opera 
(the three leading characters meet 
violent deaths before our eyes), 
ooened the Dublin Grand Opera 
Society’s Spring season at the 
Gaiety last evening. Though it has 
not yet won the Dublin popularity 
of “Boheme ” and “ Butterfly 
opera-goers here seem to prefer that 
violence should be tune-clad by. 
Verdi—“ Tosca ” has some of Puc¬ 
cini’s most memorable snatches of 
melody and two justly celebrated 
arias—the soprano’s “ Love and* 
Music ” and the tenor’s “ The Stars 
Were Brightly Shining/’ 

The presentation was quite com¬ 
petent, even if it did not catch the 
excitement of other performances 
of the work. The soprano and tenor 
roles, were filled by two young but 
experienced singers—Victoria Sladen 
and Ivan Dixon. Both, it is under¬ 
stood, were singing these roles for 
the first time on the stage. 

As was noted with pleasure last 
.autumn when she first sang here in 
opera, Miss Sladen has a smooth 
Voice of rich appeal. Her expressive 
singing of ‘‘Love and Music” was the 
highlight of the evening. In hdr act¬ 
ing more authority seemed necessary 
for the imperious Tosca. 

, Ivan Dixon sang strongly and made 
an ardent Mario; his voice possesses 
a hard quality in its upper register 
that does noir rest altogether comxort- 
ably on Puccini’s music. The Baron 
Scarpia of John Lynskey—a role taken 
at short notice—had excellent enun¬ 
ciation and was honestly sung; the 
interpretation, however, missed the 
Sinister cunning of the character. 

Sam Mooney made what he could 
of the unrewarding part of the breath¬ 
less Angelotti, and Joseph Flood’s 
sacristan looked like a real character. 
The chorus sans effectively in their 
brief scene, but surely it was wrong 
that, on the entrance of the Cardinal, 
they should continue kneeling, with 
their backs to the Prelate? 

The orchestra played in good style 
though at times it was too loud for 
the comfort of the singers. Arthur 
Hammond conducted the performance 
with fine preci sion.. - _ 


Opera That is the 
of Old Age 



Dublin opera enthusiasts fre¬ 
quently. clamour for the production 
of works outside the usual reper¬ 
tory of about ten. At the Gaiety 
last evening opera lovers were pre¬ 
sented with a work that was not 
only new to this generation, but 
an undisputed masterpiece. 

“ Otello ” is the triumph of old 
age. Verdi wrote it at 74—when 
most other composers would be 
doddering in the shade. The opera 
represents Verdi at the peak of his 
-power as a descriptive musician. 
There are many magical touches in 
the • vocal and orchestral score, and 
in. the subtle libretto fashioned by 
Boifo there are none of the repeti¬ 
tions to be found in earlier Verdi 
-operas, such as M Trovatore.” 

Last? night’s presentation was 
helped by the fact that many people 
were familiar with the details of 
Ithe plot through the comparatively 
recent production of Shakespeare’s 
plav by the Edwards-MacLiammoir 
Company (whose costumes were 
lent for the occasion). 

A few scenes in the play vanish 
from the opera, the action in which 
begins in Cyprus, with Otello and 
Desdemona man and wife. But 
Boito did no violence to the story, 
and skilfully telescoped some of the 
episodes. 

The principals were Parry Jones 
(Otello), Ruth . Packer (Desde¬ 
mona), Eimond Donlevy (Iago), 
iPatricia Black (Emilia) and Joseph 


Flood (Cassio). In the long and 
exhausting title role Parry Jonei 
sang with power if not quite with 
passion. He invested Otello with 
dignity. The vocal demands are 
enormous, and towards the end of 
the work signs of strain were 
apparent. 

Ruth Packer, too tall perhaps to 
be an ideal Descemona, gave a 
beautifully-controlled vocal display 
that reached a very high standard 
in its purity of tone and phrasing. 

Edmond Donlevy (incidentally a- 
brother of the fum star, Brian Don¬ 
levy) made a subtle Iago, ancl 
expertly sounded the sinister note." 
His voice is light, as was evident 
during the famous “ Credo,” which 
needed more weight. The role of 
Emilia is diminished in the opera! 
but Patricia Black, in a handsome 
costume, made every moment tell, 4 

Joseph Flood again gave a fir J 
characterisation, and. in smal 
rol&s Joseph Black and Der 
Browner stood out. The chorus h\. 
a shaky start, but improved in th* 
later scenes. The orchest: 
writing provides a wonderful co; 
mentary on the .action, and tl... 
playing—the conductor was Comdt 
J. M. Doyle—was praiseworthy. 

It is a long opera, and requires of 
the ^ auditor more concentration 
than usual, but the effort is well 
worth while. 

By this production the Dublin 
Grand Opera Society has again pu; 
opera lovers in its debt. 

- -- -- -T- , ' - ' 
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TO-NIGHT (PATRONS’ NIGHT)* 


OTHELLO 


Cor 


Ruth Packer, Parry Jones, Edmond 
Donlevy, Joseph Flood, Patricia 
Black, 

actor — Comdt. J. M. Doyle, 
leader— Terry O'Connor. 
Producer —Sydney Russell, 
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DUBLIN GRAND OPERA SOCIETY- 
TO-NIGHT AND FRIDAY 

OTHELLO 

RUTH PACKER, PARRY JONES, 
EDMOND DONLEVY, JOSEPH FLOOD 
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Conductor: COMDT. J M. DOYLE 
Leader: TERRY O'CONNOR 
Producer: SYDNEY RUSSELL 
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“Othello” At Ga’etv 


OPERA SOCIETY 
BREAKS NEW 
GROUND 


Verdi’s “Othello” 
At Gaiety 


Ar - :x production of 

. '* Ctneilo ” was given bj§ 
- Grand Opera Society 

evening. • 

-. Y lta \ niusic drama, by 

~_yj-‘y Verdi, is a revelation 
only know his early con- 
-- operas. Boito’s libretto, 
r espeares “Othello,” and 
which Verdi clothed it, 
r.tense human emotion. 

- :-ve conducted, and the 
:e5!r: - .:.:er preted admirably th$ 



Wednesday—LA TRAVIATA "VJEARLY all present a t : t 

Thursday and Sat, Matinee—TOSCA. ±N Dublin Grand Opera Socif ”' 
%™£L E l e T S ™ lh ™^ AT0RS . production of -'Othello - in 

-—- a *^ n * L ° " p,R *' ‘’Gaiety Theatre were seeing 

great Verdi work for the first tint- 


OPERA PATRONS’ 
RECEPTION 


; auunictuiy tne 

. ' - commentary in which 

the feelings and actions 

* <*naracters, < 


r.e-i 

P* V 


- , of Othello was excellently 
y~ c a by Mr. Parrv Jones; 

tr.e sinister lago was car- 
^ . in a masterly fashion by 
^ r.: Dunlevy. Miss Ruth 
a charming Desdemona, 
- r.c.ng was very fine. Miss 
"~r i * ’ T K was satisfactory as 

Flood as Cassio. 

• • a best-known operas, 
continuous that one 
‘ - *-h:nK of “Othello” as a 
i gr* 4 * r • r e? * r -d numbers between 
Suffice it to say that 
^ . - : • opera reached a 

» - . ar. : dramatic level. The 

— Grand Op^ra Company is to be 
p-s.gr* i *r. ;be production. 

G. O’B, 


A reception was held last night— 
Fourth Patron Members Night—in the 
Tea Lounge °f the Dress Circle of the 
Gaiety Theatre, after the first produc¬ 
tion . °f Verdi’s “ Othello ” by the 
Dublin Grand Opera Society. (Notice 
on Page 4.) 

Attended by the Patron Members of 
the Society and their friends, the 
reception was organised under the 
chairmanship of Mr. Charles E. McCon- 
neH, FT.P.A. (Chairman, Patron Mem¬ 
bers Committee), to give theman 
opportunity to meet the principal 
cross-Channel artistes, among whom 
were: Ruth Packer, Victoria Sladen, 
Patricia Black, Parry Jones, Ivan 
Dixon, Edmond Dunleavy. 

Those present included: Dr. John F 
Larchet and Mrs. Larehet, Mr. Charles 
Mb* J °seph Brennan, 
Mrs. M. Tyrrell, Dr. J. J, Phelan and 
Mrs. Phelan, Mr. Hubert Briscoe, Dr. 
iij; L *„? e & mond „**tf Mrs. Redmond, 
|M r * an £,? Irs * Mrs ‘ p eter McCarthy, 
! r Mr and Mrs Victor Waddington, Mr 
and Mrs. M W. O’Reilly, Mr. Sydney 
Mr and Mrs. Montford 
Ba Y ei -L Pr * and Mrs. Abrahamson, Mr. 
f U r,% a M r S ‘ K A C * Fitzgerald: Mons. 
Louis Jammett and Mme. Jammett, 
Mr. J. J o Leary, Mr. and Mrs. J. W 
Lime, Mr and Mrs. David Glasgow 

O”Rri p M alahide > Mr. ofiver 
2-^0? ’ L i“ Go k Barron - Miss May 
Kn L eaf sey. Mr. Earaonn O’Neill, T.D 
and Mrs. O’Neill; Mr. and 

O’Hei 61 Mr 0U T M * °’ Hea and Mrs! 
P„? ea ? Mr. Justice and Mrs. Davitt, 
and Mr. Denis McCullough. 

Tea 


as I understand that this was 
first performance in Dublin. 

There is a surprisingly ia:_ 
•amount of Shakespeare in this mu? 
*drama (it can be more appropriate.’ 
described thus than as epera). at i 
Verdi has shown that only he could 
write music adequately to interpret 
Shakespeare’s play. 

The present production was chief! 
characterised by a spirited and cl eve: 
performance by Edmond Donley* - 
lago. The craftiness of the chars-- 
ter, his sinister plotting and hcarv 
lessness made one think of the Dev:', 
himself. His singing and dictior. 
too, were completely satisfying, as 
for instance in his “ Credo ” in the 
second act. This aria, the words o: 
which are entirely the work of ■ r. 
librettist Boito, is a masterpiece 
of invective. 


kt 


OTHELLO 


(3-seppe Verdi) 




Lounge of the DresT Circle of me 

Sr^oth' fc 5 r P r °duction 
of Othello. Attended by the patron 

SfiS5 c erS hi 0f the . Society and their 
fi lends the reception was organised 
upder. the chairmanship of Mr. C E 
McConnell, F.I.P.A. (chairman. Patron 
Members Committee), to give the 
patrons an opportunity to meet the 
principal cross-Channel artistes 
among whom were Ruth Packer Vic¬ 
toria Sladen. Patricia Black Parry 
Jones. Ivan Dixon, Edmond Duleavyk 
Those present included: The Lord 
Mayor and the Lady Mayoress Dr J 
F. Larchet and Mrs. Larchet. 

^During a speech from the stage 
.earlier m the night, Mr. C. £ Mc^on- 
fell said that the Society had Teen 
invited to give a week’s season of 
opera in Belfast next September Ex¬ 
penses Win be guaranteed 


A HEAVY ROLE. 

Parry Jones, in the name Darn 
lacked^ subtlety in his interpretation 
until his scene in Act 3 with 
Desdemona. From then on he gave 
an excellent performance. The part 
is, of course, a very heavy one, so 
it is not surprising that his voice 
showed signs of strain before the 
end. 

Ruth Packer, as Desdemona. has 
a voice of a great range of ex¬ 
pression from the sad sweetness 
shown in the “Willow Song” (which, 
by the way, is a genuine Italian 
folk tune) to her dramatic singing 
.in the scenes with the wrathful 
Othello. 

Patricia Black, who is now with 
the Carl Rosa Company, played 
Emilia with understanding; it is 
not a great singing part, but it calls 
for some subtle acting in which. 
Miss Black did not disappoim. 
Joseph Flood as Cassio, and Joha 
G. Black as Roderigo, were very 
satisfying. 

The chorus, after a somewhat 
ragged start, showed that they 
knew their work. There is some, 
tricky orchestration in this work i 
.and,, apart from one or two mistake:, 
in the wood-wind and an occasion'.', 
fluffed horn, the orchestra did very, 
well under their conductor, Cera- j 
mandant J. M. Doyle. Sydney 


•rrRussell was responsible for a ver> j 
| jefficient production 







































GUEST ARTISTE 
AGAIN PLEASES 


R u t n Packer is. an amazing 
/ artiste I After playing, on Tuesday-: 
night, the extremely arduous role ofi 


Desdemona, she followed it immedi-f 
ately with a fine performance of Uiei 
totally different character of Violetta 
m the Dublin Grand Opera Society's 
third production, “ La Traviata.” 
Her reading of the part was always: 
m character and her singing, especi- 
ally in such passages as her scene 
•with John Lynskey in Act 2 and in 


LA TRAVIATA ” AT THE 
GAIETY 


SAIETY 


Good, old-fashioned Dublin 
roars of applause greeted Ruth 
Packer at the final curtain of the 


formance-of “ La , Traviata ” in the 
Gaiety Theatre, Dublin, last night. 
Tills talented English soprano's in- 
W ~ —v.terpfetation of Violetta, following 

She 

coloratura, nassaffps in the first:, art oesaemona in \ eidi s less well- 


coloratura. passages in the first act. 

Ivan Dixon was the Alfred, and! 
again he sang with fine feeling and r 
gave a performance which, : on the 
whole, was admirable. Ther& is a 
slight harshness on some notes in 
the tapper register. 

>hn L 


John Lynskey, as Georges Germont 
showed great dramatic -feeling, suc¬ 
ceeding admirably in conveying’’the 
character of the father- fighting for 
the Happiness . of his children. He, 
however, seemed to be suffering from 
a slight cold. • 


Mary de Riva O’Phelah, Kathleen! 
Adamsj Sam Mooney, Brendan Roberts, 
H. Brittam, R. J. Carey and -Ben 
Ennis completed a competent "cast. 
Considering the difficulties of am, 
amateur society in rehearsing five, 
operas, che chorus did remarkable 
well; tnere were a few slips -and 
missed cues, but their work generally, 
was excellent. 

Commandant J. M. Doyle conducted 
with a keesa understanding of Verdii 
score, and the production by Sydne. 1 
Russell was : admirable. 

■Mim 


E. 


w 


“ La Traviata 


A FTER the beauty and reality of 
Verdi's “ Othello,” his “ La 
Traviata” -seemed more artificial and 
sentimental than ever. Yet the opera 
was very well produced by the Dublin 
Grand Opera Society last evening, „the. 
conductor being Comrndt. Doyle. 

The scenic effects and costumes were 
excellent. There was a good chorus, 
the orchestra played very well and 
there was an efficient all-round cast, . 

Miss Ruth Packer was very good as 
Violetta, thought there was at timds 
a tendency to faulty intonation. Mr. • 
Ivan Dixon sang well as Alfred and 
Mr. John Lynskey was satisfactory 
in the role of the father. 

But the unreality of the theme and 
its treatment obtruded itself, especially, 
when good diction brought out some" 
of the absurdities of the English 
translation. 

The singers, nevertheless, performed 1 
their roles well in the time-honoured 
manner. Violetta worked up her solo 
geene excellent in Act 1. All three 
characters brought out the pathetic 
emotion of the second act. But t]ie 
finest scene was the Finale of Act HI 
when Miss Packer sang beautifully 
and the chorus produced a fine 
sonorous climax. G. O’B. 


C “°r\ ® .£d^ LE 
Producer: SYDNEY RUSSELL 
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known opera, has obviously won 
her a warm place in . the hearts of 
Dublin audiences. "Although her 
voice has great power, she has it 
uffder perfect control* and her 
singing of “Some Time in After 
Years ” in the second act was ad¬ 
mirably restrained: 

V jvan Dixon, another guest aftistv 
v?as the Alfred, and made the 'p0t 
as impressive as th«?- stilted limita¬ 
tions of the libretto allow. He is 
an 'experienced lyric tenor, and 
from 'hi§ initial “ Brindsi ” to The 
final curtain, it. was clear that 
the exigencies of the ' role 
held no terrors for himj 
John Lynskay was in unusually- 
fine,-voice as Cermont, senior;' and 
his singing of “‘In Fair Provence” 
made one feel that in him we hrad' 
an operatic baritone who had 
nothing at alt to fear from com¬ 
parison with visiting agtists. Smaller 
parts were filled, with varying, 
degrees of 'success, by Kathleen* 
Adams, R. J. Cavey, Sahi Mooney I 
Mary de Riva (TPhelan, Brendan• 
Roberts, H. Brittain,y and . Benf 
Enpis. • ;y : : r .. : 

The chorus sang confidently, but 
seemed ill at ease nr their unwonted, 
eighteenth century' grandeur. Their 
first and third act exits were rnoref 
suggestive of the . congregation 
leaving church after a funeral than 
of ^guests repairing to . merry-, 
making at a party. 

Commandant J. 1V{* *Doyle con: 
ducted, and . brought • the orchestral 
successfully through the f familiar 
music. The famous first act prelude 
was somewhat marred by file weafc 
ness of the string section; . 


NIGHTLY, 7.30. y 
SAT. MAT., 2.30. 
DUBLIN GRAND OPERA SOCIETY 
TO-NIGHT 

LA TRAVIATA 

RUTH PACKER, IVAN DIXON, 
JOHN LYNSKEY, SAM MOONEY. 


raviata 
At Gaiety 




I liAJ highly stylised opera. 

* raviata, was the Dublin Grand 
Opera Society’s choice for the third 
performance of its.Tiaietr season The 
work ay as most attractively staged 
and dressed, and the drama of the fj 
piece was adequately conveyed bv M 
means,of sound, actum and diction by M 
aai the pfincipals; There were some 1 


moving' moments in the second and u 
thud acis. 

nuMi Packer, fresh from'’.her laurel- if 
ot the. previous evening’, «sa-nv Vio- S 
: -etJa . witn. much feeling for' .thp] 
chanirm- emotions of thfe part I.Tiene I 
was intensity- of sorrow in her vf 
n tlu second act "-.ku she rende 
the show passa.ee mb much 
and puritv of tor 


•John Lyu.aky’s ., >^,x.iice as t 

was -really uable. He r* 

nsed_ the .-strong- mail aspec-i of t 
character v . perfectly and filled 
st^e whenever he appeared 
snminevras usual, had warmth 
teelma-. and his natural dignity never 
deserved hun 

Thfv rather-thankless part of \u>. 

A'as snhsc- competently. but, with 
suggestion of hafeshness in the mb-, 
by Ivan Dixon,- who has also sckv 
stage •presrence, . The smaller par-, 
were ail filled by reliable and 
pericnced members of the comp a r 
and the chorus was alive and hear*-- 
and .contrrbitted ,much to the deco^J 
% * nfI third sets. 

.. Tr avint a score is extreme 
aAt-raebve in its delicacy and ranf 
and Coramdi Doyle conveyed ' • 

W f i]r blJt <v->; 
not : , help wishing tor more nmnen* 
strengtn m the strfua-'s at time-. 
j>rOrjuci-M' was; again Srfliie' Tu-r' 
.Cf>jX t J n--” Iv>>• 
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LA TRAVIATA 

( Gul seppe Verdi) 


Operatic star 


bias! 


m. „ . , . of the • week _, 

been Ruth Packer, who follow ed a 
glowing portrayal of Desdemona in 
*Otello” on Tuesday with a, bril-. 
liant rendering of the part of 
Violetta in “ La Traviata ” on 
Wednesday. 








































\ TRIMS u OTHELLO ” 
AT fcAfETY 


r.cuhhed audience ini; 
-r.e> watched.- from thep 
‘ of the Gaiety Theatre. 

meht, a special patrons’ 

*: o:\mance of Verdi’s 

• the Dublin Grand 


- not difficult to see why 
! ' has never been one of 
'• : operas. First, it follows 

* N " • :-peare play very closelv. 
J consequently makes demands 
o - acting abilities of the cast 
y . few opera singers are 
'oink Then, both orchestral 
i cal scores are difficult, and 
r e few of the tuneful Verdi 
y that endear his other 
to audiences. 

1 orchestra and singers got 
- rather shaky start last 
■ .;t soon settled down to 
competent performance.- 
orchestra, conducted by Com- 
r * : - ni J- M. Doyle, was un¬ 
good, apart from the in- 
awkward moments with 
s section. 

- rai hon^nfs must go to 
.Packer, wb> delayed the part 
sJemona i . ? :,..^je struck a per- 
neomm f^ tyeen singing and 
*r " er v.oiue was clear and 
and. while- her movements and 
Cs were always completely in 
ci , she never allowed acting 
\ ^ /shadow singing. The same 
' Y,' 1 -behsaid for Parry Jones. 

' r * title; role, who concentrated 
1' c dramatic, rather than the 

- S.- aspect of the part. Ruth 
completely stole the final 
/ wjfhf /her “Willow” and 
Mjtria ’ arias. Parry Jones 
' his best in the duet in the 
ir«t act 


Jmond Donlevy, who played 


r.as a very good sense of mime 
movement—unusual in opefn 
■\ * f|t a pity that he 

■reatedlv overplays. Patricia Black. 

“ ng as a guest star, ably filled, 
/: which, did’not call for any-*) 
"C more. and other principals in 
c-j Joseph Flood, Joseph G. 

, '• nd* Dermot Browner. 

K ; he chorus work was of a high 
“vlard. The crowd scenes might 
A*" ? neer* more imaginatively 
‘ / ed. and the grouping generally 

r-a d h tv C been better. Sydney 
Wa*-jhc producer. r 
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ivitss- jxiuTL ruAifovi [iiyuroj, iajiiaj uf/^uiwo w-o Desdemona in the Dub¬ 
lin Grand Opefa Society’s production of “ Otello” at the Gaiety 
Theatre, with Miss H. Foy’s prize-miming Borzois'. On left is Miss . 
Gertrude Andrews, also appearing in the cast. 

—“Herald” Photo (R.). ; 


IL TROVATORE 

(Guiseppe Verdi) 


Four-Footed, 
Stars in The 
Opera 


Nightly 7.30 
Sat. Mat. 2.30 


GAIETY 

DUBLIN GRAND OPERA SOCIETY 

PRESENTS 


To #o ht "IL TROVATORE 

Ruth Packer : Parry Jones 
Patricia Black : Bernard Ross 
Sam Mooney 

Conductor:. Comdt. J. M. Doyle 
Leader.. C- TERRY O’CONNOR 

Produce/. SYDNEY RUSSELL 

.. /—-'next WEEK =-- 

•• MONDAY (GALA NIGHT) 

^OTHELLO” 

TUESDAY, THURSDAY. SATURDAY 

“THE FLYING DUTCHMAN” 

WEDNESDAY: "IL TROVATORE" 

FRIDAY arid SATURDAY MATINEE. 

“LA TR AVI AT A " 

Booking Dally 10 a.m . to 9 p.m. 


GAIETY 


NIGHTLY 7.30 
SAT. MAT. 2.30 


GRAND OPERA SOCIETY 


PRESENT 


IL TROVATORE 


TO-NIGHT 
7.30 

RUTH PACKER, PARRY JONES, 
PATRICiA BLACK, BERNARD ROSS, 
SAM MOONEY 

Conductor ...... Comdt. J. M. Doyle 

Leader” . Terry O’Gonnor < 

Producer ... Sydney Russell 

Monday (Gala Night) — OTHELLO 
Tuesday, Thursday, Saturday 
THE FLYING DUTCHMAN 
Wednesday — IL TROVATORE 
Friday and Saturday Matinee* 

LA TRAVIATA 

BOOKING DAILY 10 a.m. to 9 p.m. 



“ IL TROVATORE” 

Following their excellent produc¬ 
tion of “ La Trafciata ’’ the Dublin 
Grand Opera Society presented 
their third Verdi opera this season, 
U Trvatore,” at the Gaiety on 
Saturday evening. It was a highly 
cmpetent production, the chorus 
: • V :r and the singing of 
ils left nothing to be 


Patricia Black was ideally suited 
for the strenuous role of Azucena. 
Ruth Packer was a faultless 
Leonora. Parry Jones, despite the. 
heavy strain of singing “Otello”, 
twice earlier in the week, was anj 
effective manriso. Bunard Ross as: 
the Count, and Sam Mooney as. 
Ferrando also deserves special men¬ 
tion. ~ f - 




















































PYKE GOES TO THE OPERA. 

4 OteUo Parry Jones , Ruth Packer , 
.erj/ and Patricia Blacky 


Edmond Don 


| “/L TROVATORE” | 


r|'HF : j - ~ 1 Opera Society 

1 - cned their high standard 




- : m'c'rmance of Verdi’s 
Tnoirmiore " last evening, under 
: j • rsh-p of Commdt. 


- > <°ry first scene; with 

_ Mr ns Chorns and Mr. 

* - * v ’ a fine singing- a£ 
;he opera went extremely 


irn Scene, Miss Ruth 
was most effective, 
-auMfuily in the Clois- 
_ women’s Chorus 
done. But MiS's 
■ r greatest heights in 
:e me dungeon in Act 


1^4*.' •. Black was a great 

as JLr.. both on account Of 

•r a -r.r.g and the dramatic 

e irar > r.sr in Act 2, Scent 1 

jypsy Chorus was all 
. ' «- Black sang and 

m§*£ **r part most convinc- 
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finely interpreted 
, whose voice was 
his solo in the 
in Act 3. 

d; Luna) has a 
h:« fine perform- 


cnly arrived last 
. without rehearsal, 
and Inez were well 
im and Miss Ger- 


A« , 


•leader Miss 
good. 

G. O’B. 
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SINGING IN OPER 
ADMIRABLE 


■bi “II Trovatore," the fom , 
Produced by the DufcC 
Giand Opera Society during • -y 
§™t season at the GaieX. **; 
?fS, y , s chorus had its first opps• 
turnty to demonstrate its abiifi* 
the full in the famous “a r.% 
Chorus, and in subsequent wo- 
*Ug ^orus and with ma‘ 
V uK es their singing was adm ■ 
{&*.. except for a tendenSf- % * 
flat in the Miserere,” The balar.e 
of voices was, .however, some wh a 
upset, by a weakness in thT ttno 

us Ct the'' fJJ* pro ^ ucUon also gav. 

oPP^tunity of hearini 
Slack m a part worthy o 
hei supreme artistry, that o 

her'Si m He i &in 8 in % was faultless 
clear and * above all, he- 
ff eat dramatic intensity 
waA the Patricia Black we 
jffiK ^ haps a little some 

wlth g M-f d X ed i 5 om her experience 
with the Oafl Rosa Company. 

Ruth Packer has again given us 

something to think about in to 
interpretation of the principal role 
of 'Leonora, it was characterised 
by a beautiful voice, faultless 
technique and great artistic feeling 
H^nng this fine artiste has been 
orre, of the most pleasurable exper¬ 
iences of the week. 

Parry Jones, as Manrlco. was no* 
m good voice. During the earliej 
.Part o. the work he strained hn 
( upper register to such an extern 
;uU m the duet with Azucena ir 
Qi,H vR imge 5b Scene . h c was hardlv 
audible. His voice; I think, was 
•J«• af ^ r the heavy work oi 
Othello during the week. 

Another fine performance was 
given by Bernard Ross as the Count 
although he, too, seemed to be suf¬ 
fering from a throat affection. This 
however, was only noticeable at the 


extremity of his range and scarcely 
hiarred his thoroughly musicianly 


singing. Sam Mooney (Ferrando) 
gave a polished performance, being 
especially effective in. the Guard 
Room scene in Act One. 
f Commandant J. M. Doyle conduc¬ 
ed, and the producer was Sydney 
i Russell. J 

I _ E. H. W. 

gaiety 


X. 


NIGHTLTtIo." ~~ 

DDBL ^ ^AN D SA OP E «i T so 2 CIETT 
to-night 

Condactor: ARTHUR HAMMOND 





















“II Trovatore ’’ 
Gave Pleasure 

T HE fir*t week of the Dublin Grand 
Opera Society’s season at the 
Gaietv ended on Saturdav nighty with 


OdlUl Ud'V n ivu 

a rousinsr. and sometimes rough and 
readv. j)erformance of “ II Trovatore. ’ 

This hardy old veteran of the opera¬ 
tic repertoire with all its colour and 
movement and swashbuckling wedded 
to the wealth of melody that flowed 
from the Verdi of the early period, 
has a popular appeal that probably 
will never die. A packed house 
enjoyed itself immensely. 

Once again Ruth Packer, as the. dis¬ 
tressed Leonora, showed her quality 
as an artist, singing her trying role 
with ease and sincerity. Patricia 

Black has made the old gypsy mother h&s a ^ 

one of her greatest parts. Her per- y0 .,!J e > ro ! e of Senta very well. 

° ice 1 was wholly admirable, J. Robert Parker (Vandeff Decken) 
ndiiinnatf> intpTisitv. and at ms best m this Art TTi 


!| 'The Flying Dutchman * 

YITAGNER’S “ The Flying Dutch¬ 
man,” which the Dublin Grand 
Opera Society performed last 
evening, did not go with the swing 
and finish that distinguished their 
other productions. 

Insufficient rehearsal was, no 
doubt, the explanation of an un¬ 
certainty that was noticeable also 
in the orchestra. 

The first Act did not produce its 
normal weird, dramatic atmosphere, 
though Mr. Dermot Browner .(Daland) 
sang well, and Mr. Joseph Flood was 
satisfactory as the Steersman 

a T* e te st ^ e ? ec ? s were achieved in^ 
■^t Spinning Chorus was good, 

and Miss Patricia Black was convincing 
m the part of Mary. 

Miss Mary Cherry, who has a fine 

> 1 P£> ao-no- _ .. 


played with passionate intensity, and at bls be A s t in this Act. His 

the rich and well-controlled contralto ~f™? anour created an atmosphere of- 
vnire was at its best. mystery and m his duet with Senta 

his singing was very effective. 

Mr. George Clutty filled the role of* 


ft A i pr T V Nightly 7 - 30 

ynl 8 I Sat. iM&t. 2.30 


voice was at its best. 

The Manrico was Parry Jones, whose 

upper register was apparently ieelmg: . , a n“-‘a« . v »‘.vior ,ujc U wie roie or 

the strain of the heavy week s work; A a ^ £ ^ ua ^^ r * The conductor was 

some of the fireworke did not come i™* Arthur Hammond. — G, O’B* 

off. but nevertheless he gave us good. -* 

robust singing most of the time..- 

Arriving at short, notice to play the 
Count, Bernard Ross—who has been 
heard in Dublin many times—was not 
always quite sure of himself, but his 
experience and command of stage 
technique carried him through with* 

,out any serious hitch. He has a fine 
strong baritone voice and command¬ 
ing presence. Sam Mooney lent dis¬ 
tinction to the secondary, but key 
part of Ferrando The chorus sang 
with pleasing volume and confidence. 

Commclt. Doyle conducted, and' the 
first-rate production was by Sydney 
Russell. .. _ 


TO-NIGHT 

*TH£ 


ICTV NIGHTLY, 7.30. 

UAI fclT SAT. MAT., 2,30. 

DUBLIN GRAND OPERA SOCIETY 
TO-NIGHT 

THE FLYING DUTCHMAN 

tvt a t? v PBERRY GEORGE CHITTY, 
PATRICIAbSaCK, ROBERT PARKER 
PAT. ± > 11 -^ E | lMO f»’ BR oWNER 

Conductor: ARTHUR HAMMOND 

SSU- 18 B 

feu 

TH E FLYING DUTCHMAN. 

c A 1 PTY NIGHTLY, 7.30. 

i 8 SAT. MAT., 2.30. 

DUBLIN GRAND OPERA SOCIETY 
To-night and Saturday; 

THE FLYING DUTCHMAN 

Mary Cherry, Robert Parker, 
George Chitty, Dermot Browner, 
Patricia Black. 

Conductor: Arthur Hammond. 

Friday and Saturday Matinee: 

LA TRAVIATA 


FLYING DUTCHMAN’ 

Mary Cherry. Robert Parker, 
Georse Chitty, Dermot Browner. 
Patricia Black 

Conduct or! Arthu r Ha mm o n d 


GAIETY 


NIGHTLY 7.30 
LAT. MAT. 2.30 

DUBLIN GRAND OPERA SOCIETY 

TO-NIGHT 

The Flying Dutchman 

Mary Cherry, Robert Parker, 
George Chitty, Dermot Browner, 
Patricia Black. 

Conductor— Arthur Hammond, 


‘The Flying 
Dutchman ” 


(By "Herald” Music Critic.) 

«££{"fcTthe GfletfXr 0pera 

Dublin Grand Opera Socfetv’ 
night presented Wagner’s’' "T ; 
Plying Dutchman,’- which in Jr 
ways was the least satisfaltoS o' 
the five oroductions. One mu' : 
compliment this Society for the- 
revival of Wagner’s operas - -V 

years been dormant for tfie pastTev 

In last night’s cast was De^mr 
Browner, who was excellent in *r •= 
(sea captain).* ii 
su P ei '^y all through wiry 
faultless intonation, with sure** 
ami Vigour Special mention is^du- 
R)r his solo part in Act II “wr : 
Tnou M v Child.” 

• The ^ captain’s daughter, Sen*- 
was played by Mar v Cherrv w*'c \ 
gave a well considered drama:!: - 
J^natiae, singing extreme!*- 
well, especially m Act III He 
voice blended well in the difficult i 
, anc * was mos t effective. 

•Robert Parker, as the Fying I 
Dutchman gave a good dramar'iell 
display. Unfortunately his voice! I 
has not the tonal qualities necessarvM 
for his music. 

fine direction 

Others in the cast were Patric^fl 
Black, George Chitty, and Joseph! 1 
Flood who were all well acquain-l I 
ted with the work, and got through! 1 
successfully. All the artists and* 1 
some m. particular, owe much *- 
the excellent direction of the con¬ 
ductor, Arthur Hammond. a* .- ] 
times, however, the wood-wind horn ‘ i 
and brass sections were uneven* ! 
Stage production was fair, lighting 
and effects were colourful and dres:- - 
jng was acceptable. 


GAIETY 


Nightly 7.30 
Sat. Mat. 2.30 

DUBLIN GRAND OPERA SOCIETY ' 

Present TO-NIGHT: 


o ^ 9gtv a. ■p?y 
I?rn MfrY 
6 titwfl/iG fit 
Pert Y&0 7/y€ Cowr 

fu# c-t. oQ 

-ohcjoY^S "JH-o ..- —.. 

“THE FLYING DUTCHMAN' 

U Friday and Saturday Matins 


“IL TROVATORE”; 

RUTH PACKER, PARRY JONES. 
PATRICIA BLACK. JOHN LYNSKEY, 
SAM MOONEY 

Conductor: ARTHUR HAMMOND 
Thursday and Saturday Evening: 


' V w fcD -7. 


H »v ttffP 'jv “ ToscAu 

’%*** “LA TRAVIATA” 


Booking Daily-10 a.m. to 9 p.m 
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Mrs. J. F. Larchet presenting 
Mrs. O’Kelly with a bouquet 
when the President and Mrs. 
O’Kelly attended the Dublin 
Grand Opera Society’s per¬ 
formance of “ Othello ” at the 
Gaiety Theatre, Dublin, last 
night. (X. to R.)—Mrs. 
Larchet, Mr, C. E. McConnell 
(Chairman, Patrons’ Recep¬ 
tion Committee); Miss M. 
Kneafsey, Mrs. O’Kelly, Mr. L. 
Ging, the President, Mr. W. 
Sutton-Kelly, and Dr. J. F. 
Larchet (President, Dublin 
Grand Opera Society), 


' prografmne ofThe v 

printed on silk, was 


IKaVK DUTCHMAN 


performance; 

presented to each guest. 

At the conclusion the National 
Anthem was played by the orchestra 
and sung by the entire cast. 

r A I CTV NIGHTLY, 7.30. 

wAifc I « SAT. MAT., 2.30, 

DUBLIN GRAND OPERA SOCIETY 
TO-NIGHT t 

THE PRESIDENT and MRS. O KELLY 
will attend the performance of 

OTHELLO (Verdi) 

■RUTH PACKER, PARRY JONES 
EDMOND gUNLEVY, JOSEPH FLOOD 
- PATRICIA BLACK 
Conductor: COMDT J. M DOYLE 
:: GRAND GALA NIGHT 

Tuesday, Thur! 


THE PRESIDENT 
AT GALA OPERA 
PERFORMANCE 

rpHE President and Mrs. O’Kelly 
attended a gala performance 
of Verdi’s opera, “ Othello,” by the 
Dublin Grand Opera Society, at 
the Gaiety Theatre last night. The 
President was accompanied by Col. 
O’Sullivan, A.D.C., and Commdt.i 
Heffernan, A.D.C. 

The Presidential party was 
received on arrival in the foyer of 
the theatre by Dr. J. F. Larchet, 
president of the Society, and Mrs. 
Larchet. Mrs. O’Kelly was pre¬ 
sented with a bouquet by Mrs. 
Larchet. , 

As the President and Mrs. O’Kelly 
took their places in the Presidential 
Box, the orchestra, under Comdt. J. 
M. Doyle, played the Presidential 
Salute. 

Members of the Diplomatic and 
Consular Corps, who were also present 
as guests of the Society, included: 

The Belgian Minister, Comte Jacques 
de Lalaing and Countess de Lalaing; 
the French Minister, M.rJean Riviere 
and Madame Riviere: the Italian Minis¬ 
ter. Signor Francesco Babuscio Rizzo 
and Signora Babuscio Rizzo; the 


Thursday and. Spanish Minister, Conde d’Artaza; M. 

iflNG DUTCHMAN. w w-, ^- alter Bourg, Swiss Charge 

.. ^^r.rrADir p i'Affaires; Mr. Montgomery H. Colla- 

HH iPl - . - 'day, U.S. Charge d* Affaires at Interim, 

Doors open 6.50. Patrons are requested , a .. d Mrs. Colladay; Dr. Antero Car- 
tr, he seated bv 7.15 p.m. irnro oe Freigas, Portuguese Charge 

— --- — - d'Affaires; M. Willun van Tets, Nether* 

Is Charge d'Affaires, and Madame 
T* ts: Senhor Calmarinha., Brazilian 
• and Senora Camarinha; Dr. K. 
K Czechoslovakian Consul and 

Mad »me Kostal. w | 
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“LA TRAVIATA” 


Prom intensely dramatic late 
Verdi back to wholly lyrical' early 
Verdi. Tuesday’s “ Otello ” • was, at 
the Gaiety last evening, followed by 
‘‘La Traviata.” The contrast 
m the composer’s style was 
immediately apparent; “ Otello ” 
seems almost “ symphonic ” in 
character compared with the 
straightforward tunefulness of 
Traviata.” 

Star of the evening was Ruth 
Packer, whose Violetta was an 
exquisite performance for its 
vocal display and 
S^T efu ] ac ^ mg . She possesses a 
grea £ that is a jdv 
to the ear. Ivan Dixon, a s Alfred 
sang and acted wholeheartedly but 
his phrasing was at times riot ^above 
reproach. John Lynskey. made Jn 
excellent impression as Alfred’s 
lather, and for his singing of “Pair 
Provence he was given a deserved 

!SLf ■«M-wAs*"a 

^P- 1 ^ S we 4 heard in 

Chorus work generally * Was sound 
For some curious reason• the first 
two acts were set. untraditionallv 
out of doors and the %e was 
invited to look on gardens^Almost 
as gaudj- as those shown on e\ seed 
packet. The conductor, Cornett. J. 
M. Doyle, efficiently piloted ' the 
performance. 


I Opera and ballet 

f Prom time to time I have re 
ferred to the need for more fre¬ 
quent performances of opera in 
Belfast. I am told now that the 
Dublin Grand Opera Society is to 
give a season here in September. 
Ihis, according to my informant, 
is the result of a visit by a Bel- 
rastman to Dublin recently while 
the society was performing at a 
theatre there. Having seen one 
of the performances he was so im¬ 
pressed that he entered into ne¬ 
gotiations immediately for a Bel¬ 
fast season. One of the “off¬ 
shoots of the society—which 
might well .be emulated by similar 
bodies here—is a Patrons’ Com-, 
mittee, through which supporters 
are brought into more intimate 
contact with the movement, i also 
learn that a ballet company is 
likely to appear in Belfast during 
the summer months. This form 
of entertainment has not been 
seen here since before the war. 


—=7 


My thanks are due to those corre¬ 
spondents-who so kindly wrote to me 
giving their recollections of previous 
P&kUn Productions of Otello.” To 
TT? a T vi ^A? s ?.^ rg ’ E - S- Cameron 
W. J. McNabl^ special thanks are 
due for their informative letters. The 
oate of the last Dublin presentation of 
f ihe opera before 1946 is now fixed 
is November 29 1907 

J. J. F b 


. Dubl,n Gra nd Opera Society which 
followed at the Gaiety also added fresh 
laurels^ to their fame. After seeing their 

wh r v°t^f Ce °[ ° thell ° we are ,eft wondering 
why this great work of Verdi has not been 

d ? ne he £ e before - Shakespeare’s Othello has 
always been popular on tile stage in Dublin 

of d it Ver i U Wieed S Written music n g ot unworthy 
et it. Indeed in one respect at least thf> 

pfa e y a because Ihfn a h dvan,a S e over the 
f y because the flamboyance and r ««h 

passionate, hasty judgment It the Moor which 


DetJU/y 

&(£=*</* 

So<-i$.ru 

''me, oc^Tro" 

•’/tyfeoi/fiTo/?? 


. ^ ^* uic muur wn cn 

naturalistic tradition’ dT^TTVem* ‘To ‘° the 
carried The TitlfTaiT w ° e P |f a ' Harr y '"on^ 

he warmed up to the nart eS 5 eC i! ally when 

Ws heights i„ P Act ' Three. bu"t .5* reaChed 

,hi »W‘ was Edmond ^oUX^as 658 


of the 


truly demoniac Iago It 7s the best n Vy , - aS a 
opera as it is in the pUv an ri h „ th - e 
a sinister evil gusto th J f., d h . e ? ave 


Fiar vi if 
- (01$ 
itih ^ zfsrStfr 


\r 


pressive. His sinefna n? 3Wa ~ finel y im- 
Second Act was a S performance£ n the 
controlled artistry. P ormance °* vehement 

range*' or'expresTiST^frTm 3 t £ h0wed a wide 


Guisrco&oocTop 

^ 7 /fTW 


° tbell °- .. Pahicia Black as Emilia was en¬ 
tirely satisfying and both Comdt. J. M. Doyle 

dnrp^ 0n di!i Ct ?P- and . Sydne y Httssell (as pro¬ 
ducer) did their jobs well. 

The Society were treading more familiar 
ground their other performances, but we 
were glad to see Tosca again—it is too rarely 

Wen°s rm r e n' Vict ° ria . S,aden of the Sadfers 
—Co^_was—an_inte|nsely__dramatic_ Tosca. 
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O NE of the trickiest jobs for an 
opera producer is the success¬ 
ful presentation of the Cafe Momus 
scene—the second act—of “La 
Boheme.” 

On the one hand there are the 
principals, the Bohemians and their 
friends, sapping outside the cafe; 
other, there are the knots 
Parisians, constituting the chorus 
strolling about on Christmas Evp 


_ about on Christmas Eve. 
me producer’s aim is, or should 
joe :o .*:eep the scene sufficiently and 
I natural:;, animated without permit- 
* tne chorus to dominate the 
I proceedings. ! 

On a visit to Sadler’s Wells 
tTfceatr Lone :ru last week for a 
f rm r.ce of this Puccini opera 
| 1 'rm Int erested to observe how the 
ipHtocer Sumner Austin, handled 
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The exterior/ 
enable a Paris 

reel itself had 


It 



renen appearance. 

. setting especially 
hi * art of • Boheme ,f 
:• frequently in Dublin, 
har, perhaps, 
ttw the previous night 
~ :r.-:- Fair Scene in 
MfCDire in Madrid for 


i ere accommodated 
: - - ■... I'.slde the cafe 

derice that gave them 
•n*’' *t. over the passing 
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- about unobtru- 
i away when- 
aot required to sing, 
ane or two, re 
rg.or woman and a 
-end atmosphere, 
e of the incessant 
1 and down 
i sometimes see 
: s rggest to a new¬ 
er, or us, instead of 
Parisians are really 
- - side the cafe for 
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->* Sadler’s Wells for 
' -ere equally satisfac- 
-ac a slanted studio 
_ v.ew of the roofs 
-i .‘.did look like what 
• - ' i: to be in 
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notice, too. that 
iron bedstead, 
r. a low wooden 


?T“‘- 5 * r ’ : Tom Culbert 

c rc< Jones (Marcel), 

fp** The singing 
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•- performance 
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DUBLIN OPERATIC 


PERFORMANCE 


Messi's. Price, White and Co., solici¬ 
tors, Bangor, Wales, in the course of 
a letter dated May. 30, 1946, wrote:— 
"We have been consulted by Mr 
Parry Jones, of 185 Old Brompton 
Road, London, S.W.5, with regard to 
the criticism of the production of the 
opera, ‘II Trovatore 5 a/t the Dublin 
Gaiety Theatre and which appeared 
in your issue of Monday'May 20 last 
over the initials E.H.W, 

4 ‘‘ The account includes the follow- 
paragraph: ‘Parry Jones as 
was not in good voice. Dur- 

strm’SS m2*** Part of the work he 
PPP er re ® ister to such 
+5^ m the duet With 

hardfv ^H^i 6 dl i n geon scene he was 
SSr2^<Sf 2dl £? e - Hls voice > I think, 
“Ot h aft fr the heavy work of 

Othello during the week.' 

,, Q^ite apart from the accuracy of 

matS^fiS^ 1011, £ is cloarly a serious 
/°f a sioger of Mr, Parry 

Jones international reputation to 
Sn^SrS 1011 a description regarding his 
fSS?, g 1 i appear m Print. This is more 
80 < When the description 

bnf n °t only inaccurate 

but entirely incorrect. In fact, it is 

necessary for the singer in this par- 
ticular _part to sing quietly in the 

^A^r re T e<rre<i ^ aTKl to say that Mr. 
Parry Jones was hardly audible is, 
111 ol £ vil0W » libellous in all the cir¬ 
cumstances. 

“We are, therefore, instructed by 
our client to inform you that, unless 
an adequate apology appears in an 
early issue of your newspaper, such 
apology to be approved beforehand 
by ourselves on behalf of our client, 
*md a sum i« paid to him by way 
of damages and indemnity against 
his costs in the matter, we will at 


—« iuwuwjii , we ^ 

once take steps to institute proceed- 
I5 gs r damages for libel in 


the Irish Courts. 

Our Music Critic was invited in the 
ordinary way to attend the opera in 
question to give hls views on the 
performance. He did so. He had. 
of course, no intention of causing any 
pain to Mr. Jones. But he had a 
duty to perform—to give his candid 
opinion-and we doubt if Mr. Jones 
would have wished it otherwise. 
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Grand Opera Society 
To Sing In Belfast 


I RISH musical history will be 
made in September when the 
Dublin Grand Opera Society will 
give a season in Belfast' with 
elevep well-known gue£f artistes 
and a chorus of fifty, it will be 

that a Dublin com¬ 
pany will perform in the Northern 
capital. 


„?£eir Northern visit of one week, 

VniCh rnmmmooc o — ± ! ? 


which commences on September 


16, is under the -auspices of the j 
Young Philanthropists a charitable' 
organisation which looks after the 
hospitals in the Six Counties and 
is non-sectarian and non-politicai. 
The proceeds will benefit the Ulster 
Hospital for children and,.women, 
and the Mater Infirmorum, both in 
Belfast. 

Mr. A. E« Timlin, Secretary of 
-the Society, told a “Sunday Inde¬ 
pendent’ 5 reporter that they had 
r$een lucky in obtaining 
accommodation for all. We have 
po difficulty whatsoever,” he 
said, ‘ and it was a great relief to 
find that a new guest house which 
is to open shortly would be able to 
accept bo okings for almost fori 

~ ffi^PROPOSAL 

The invitation to Belfast was re¬ 
ceived in. November of last year, he 
said, when the Society was giving 
its Dublin season. Representatives 
of the Young Philanthropists came 
to hear them, and immediately put 
forward the proposal. They wanted 
a repeat of /the programme as soon 
as possible, but there were many 
difficulties to be overcome first, and 
in spite of a desire on both sides 
to w r aste no time it has not been 
^possible to travel until September. 

Other engagements prevented the 
principals from taking part earlier, 

. and although the Society’s mem¬ 
bers gladly sacrifice all their leisure 
to their love of music, they found 
it difficult to arrange to leave their 
employment. 

Nevertheless the Belfast pro¬ 
gramme will be a repeat perform¬ 
ance of the best part of that Dublin 
season, and with little alteration 
in casting. 

It will mean, however, that the 

Society’s customary visit to Cork 

will not be made this year. 

They will perform ; three Verdi 
worksl “La Traviata,”' “11 Trovatore” 
and “Rigoletto and Gounod’s 
“Faust.” 


THE ORCHESTRA 

The orchestra will be provided by 
the sponsors, and will be conducted 
by Arthur Hammond and Comdt. J. 
Doyle. 

The Society will bring its own 
wardrobe, as well as a great deal 
of the scenery, the remainder of 
which will he supplied by the 
Hippodrome. There will be two 
children’s matinees. 

The singers engaged include Gwen 
Catley; John Lynske.y and Dermot 
Browmer, the Irish baritone and 
bass; Ruth Packer, Patricia Black, 
and Ivan Dixon (Carl Rosa); Vic¬ 
toria Sladen. James Johnston, and 
Roderick Jones (Sadlers Wells); 
Frank Sale, and Vere Laurie. 

On their return south, the Society 
will go into practice for their Dub¬ 
lin season which opens on December 
2, m the Gaiety. For this event, they 
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to the visit, of the Dublin Gmnd 
gSfnS to , the Hippodrome 

opening on Monday next th#> mm 

nanv^wm oresent th ree of 

most popular operas and Gounods 1 
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Fausi, Added interest will be 
Siren by the appearance of guest 
artists from the Sadler’s Wells and 
carl Rosa opera companies. 
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HOSPITALS' 

GRAND OPERA WEEK, 
ROYAL HIPPODROME. 

Owing to the very heavy bookings, and in 
response to a large number of requests, a 
SPECIAL GALA MIDNIGHT 
PERFORMANCE OF 

“LA TRAVIATA" 

wi| I •>« Si'en on THURSDAY NIGHT, 
19th mst., commencing at 11-30, 
Late Transport to all parts. 

Now booking all parts of Theatre at 
Royal Hippodrome Booking Office, Great 
Victoria Street. 

: Thursday matinee cancelled. 

j otransferable to Wednesday, 
j Saturday or Midnight Matinees-^ 

: money refunded. 
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The Dublin Grand Opera Society’s | 
first visit to Belfast Opera House the 
week after next promises to be a, 
great success. The theatre is prac¬ 
tically booked out, I’m told. 

The prices, I see, are higher than 
those obtaining for opera in Dublin 
(parterre and circle 10/6, 7/6 and 
5/-; gallery 2/6). 

There will be a midnight perform¬ 
ance of “Traviata” on the Thurs¬ 
day, following a usual evening per¬ 
formance of“ Faust/’ 


OPERA IN BELFAST 
Dublin Society’s visit 

u Standing room only” was the 

hp g fn. dlS ?L ayed a ^nsiderablf time 
be foie the performance of “ La 
Traviata was due to begin at the 
Hippodrome last night. The engage- 
ment °f the DubliS Grand ^14 
_ ty has aroused much interest 

th#- ■wil C ,t I « f ClrCle ® in Belfast - and 
. e .visit, for one week only nro- 

Sf, to be extremely successful. 
Well-known Irish and cross-Channel 

?oles^ ar ® pIayins the Principal 

Rn La ® j ?i 8rht there was a chorus of 
bers nd nf he ^ l ' Ch ^ tra ‘“eluded mem- 
X;.? ° f the . Belfast Symphony 
Orchestra and of Eire No. 1 Armv 

OTVin'r, The i>l eader was Miss Terry 
who ha/ Mr - Arthur Hammond. 

jSSSg- “■ «™ fflSKS 

Backer > Who is a very 

■figure „? thf’ ^ as the central 

idfli-htftflW ? fl Pr ^ U< on ’ and he r 
aeiightfoiiy flexible soprano was 

? ui ^ ed 0 Part, of' 
«nH he i e ^ C - s in Pianissimo 
uSSi n ^. and last she had 

igift?. 6 , SC ° Pe f ° r displaying her 

Hixon, another guest artist 
filled the role of - Alfred Germont ” 
He has a robust tenor voice which 
improved as the opera progressed 

II 1 S 4 riv With ‘^oletta” fn e Aet d s 
If and l\ were features of *hp 

ZT ng ' dohn Lynskey as his 
Geor ^ e Germont,” has a 
fine stage presence and a good bari¬ 
tone voice. Excellent chfml s 1n^ 
ln | wa « heard in Act III, g 

The splendid arrangements in 
connection with the visit have been 
carried out by “The Young Phflan 
thropists, ’ and the proceeds of the 

Hospital fo b r e rw?3 d to the Ulster 

m.S'h'SpS ,- 1 esss 

sent S ?S» tS ' S ° 0l "- V ”" 1 f-‘ : 


DUBLIN grand OPERA 
SOCIETY 

Fine performance of “Faust” 

e fcellent performance of Gounod’s 
~ .. U8t - was g iven last night by the 
. 1 **MNfec Society in the Hip- 

crowd^’ E n ,£a " t The house was 
stamj ^ 3nd many were content to 

Wells OnmnLi. e r. ag0 with Sadlers 

! s«r” ..Ssa“'„fe u « 

Hodcriek Jones, who took the rsart of 
Valentine, Marguerite’s brother Iwe 

«-■/*£ 

singer from'the* Sadlers 6 ”Weils' ® 

to 6 lack eW the S< sr)ont Laurie seemed 
to iacK the spontaneity and vital! tv 

required for Mephistopheles esnecf 
ally m the opening act. Patricia 
hm/lt* 36 * showed a fine range of voice 

Patrick-'’j S Tnhi alwa J s t. rue to Pitch’ 
TdtncK j. Tobin and Kittv Van?han 

were others who added to the success 

Mus B ° P whn P omma . nd fnt j. M. Doyle, 
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ROYAL HIPPODROME. \ 

7-30. TO-NIGHT- \ 

“ RIGOLETTO ” E 


MATINEE, 2-45, TO-DAY— 

“ IL TROVATORE ” 


present 

LA TRAVIATA — FAUST 
RIGOLETTO — IL TROVATORE 

Brilliant Cast of Opera Stars. 


jifititiimitmiiiiiiii in ftimii 

| ROYAL HIPPODROME. 

I 7-30 TO-NIGHT. 

j DUBLIN GRAND OPERA SOCIETY 
present 

j “ FAUST ” 

iimiii'mi.mi mum ii.umu, ,,,,,,,,,,,,,,, ,,,,,,,,,, 

! ROYAL HIPPODROME. 

§ 7-30 TO-NIGHT. 

= DUBLIN GRAND OPERA SOCIETY 
z present 

§ “ LA TRAVIATA.” 
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OPERA IN BELFAST 


'ulendid singing in ‘Rigoietto’ 


The magnificent singing and 
- :ting of Roderick Jones as 
Rigoietto ” last night at the 
Belfast Hippodrome will make the 
rformance of the Dublin^MlMMriK 
Society a memora ble, one to the 
owded poidience^^ho had the 
privilege of. hearing him' 

This artist had in Rigoietto a 
part admirably suited to his 
dramatic gifts and he found ample 
scope for displa ying h is robust and 
highly musical IflMl^rivoice. At 
the clc^se of the^second act, when 
he rose to a triumphant climax, he 
was rewarded with thunderous 
applause. A word of special 
praise too, is due to Gwen Catley, 
who, although suffering frorh an 
attack of laryngitis, made an un¬ 
qualified success of the role of 
Gilda, Rigoletto’s daughter. She 
is gifted with a soprano voice of 
delightful and flexible timbre which 
promises to develop into one of 
outstanding merit. Ivan Dixon as 
the Duke of Mantua rose to the 
occasion and gave of his best, his 
performance being very much above 
that on Monday evening. 

This opera, too, is strikingly 
tuneful, and last night • it was con¬ 
ducted by Mr. Arthur Hammond in 
his own individual style, the 
orchestra responding nobly. Alto¬ 
gether a most satisfying perform¬ 
ance. Tonight “ La Traviata ” will 
be repeated. 


"First Visit to Northern Lreian 

OP 


THE DUBLIN GRAND 


OPERA SOCIETY 


WHO WILL PRESENT 

LA TRAVIATA. 1L TROVATORE 
FAUST. RIGOLETTO. 

I 'AT the 


n 


ROYAL HIPPODROME, 






PRINCIPALS FROM THE CARL ROSA 


and 


SADLER’S WELLS OPERA COMPANIES 


Artistes include: 

Owen Catley, Patricia Black, Prank Sale, 
Ruth Packer, James Johnston. Roderick 
Jones, Victoria Sladen, Ivan Dison, Vere 
Laurie. Jo-hn Lynskey, Dermot Browner, 
and Chorus of 50 


* 

cv 

Ue SBfT l -?T-H 

7 ‘3o y 

A)J» 1 

SfiX StpTzitr 
2 30 _ . 


Conductors: 

Comdt J M Doyle, Mus. Sac., 
and Arthur Hammond 
BOOKING OPENifERIDAY. 1 flth AUGUST 
Dublin Patrons are requested to forward 
Their bookings to the Hon Secretary, The 
Young Philanthropists, 54 Stranmiliis 
Road Belfast _' 
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ROYAL HIPPODROME. 

1 7-30. TO-NIGHT- 1 
i “ FAUST.” 


11-30. TO-NIGHT—GALA MATINEE. 

“LA TRAVIATA” 

Late Transport. Book NOW. 


OPERA SINGERS 
WELCOMED 


(“ Herald ” Staff Reporter) 
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ROYAL HIPPODROME. 

7-30. TO-NIGHT— 

4< RIGOLETTO.” 


f Eighteen members of the Dublin 
\3rand Opera Society were received 
by the Deputy Lord Mayor of 
Belfast, Councillor R. B. Alexander, 
M.P., and High Sheriff, Councillor 
W. B. McKee, at the City Hall, 
Belfast, to-day. 

The Deputy Lord Mayor said he 
was very pleased to welcome the 
visitors from Dublin. He hoped, that 
this would be the first of many 
visits that the company would pay. 
They had come on behalf of a very 
grand rvhipct. the hosnitals. 


The President of the Society, Dr. 
j. F. Larchet, thanked the Loid 
Mayor for inviting them to the City 

^Accbwmpanying the Lord Mayor 
were Aid J. Boyle, Councillors J A. 
McGlade, J. Collins, and J. Hopkm 
The party were shown ovei the 
City Hall by the Lord Mayor 
Before leaving the City Hall, Mr. 
C E McConnell F.I.P.A Chairman 
nf the Patron Members Committee 
of the Society, paid a 
Frank Donnelly, of the Youn^ Phil¬ 
anthropists Organisation, who, hv 
^aid was instrumental m bringing 
the society to Belfast. Mr, Donnelly, 
he added! was also a patron mem¬ 
ber of the Dublin Society. 
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= SATURDAY. MATINEE, 2-45 - 

5 “ FAUST/' 

= SATURDAY. 7-30- 

= “ IL TROVATO RE.” 

Belfast Welcome for 
Dublin Singers 

Eighty members of .the Dublin 
Grand Opera S o c i e t y were 

received yesterday by the Deputy 
Lord Mayor of Belfast, Councillor 
R. B. Alexander, M.P., and the 
High Sheriff, Councillor W. C. 
McKee, at the Belfast City Hall. 

Welcoming the visitors, who are 
giving an opera week in aid of 
local hospitals, the Deputy Lord 
Mayor said that they were all 
glad to see the Society in Belfast, 
where their performances were 
giving such enjoyment. 


Members of the sor’ >-,y were 
giving up their ho 1 ? da t ,s to assist 
two local hospita* which was ail 
added ground for ipreciating their 
visit. 


Dr. J. S. Larchet, President, Dublin! 
Grand Opera Society, thanked the 
Deputy Lord Mayor for inviting them; 
to the City Hall, and said that Belfast 
people were musically minded and had 
shown an extraordinarily keen appre¬ 
ciation of musical work. 


Mr. R. Carey, Treasurer; Mr. C. 
McConnell, Chairman of the Patrons’ 
Committed; Aid. J. Boyle, Councillor 
J, A. McGlade, Councillor J. Hopkins 
paid tributes to Mr. F. Donnelly 
Chairman of the Concert Corh- 
~ Philanthropists, 

Belfast; Mr. C. Daly, who were respon¬ 
sible for inviting the-society to Belfast 


OPERA WEEK ENDED 
Repeat of “II Trovatore” 

The Young Philanthropists are to 
be congratulated on the success of 
the visit of the Dublin^gMM^ 
Society, which terminated on Satur- 
day night with a repeat perform¬ 
ance of “II Trovatore” at the Opera 
House. 

The opera was characterised by 
the fine singing and acting of some 
of the soloists and artistic choral 
work. Patricia Black gave an out¬ 
standing portrayal of Azucena, a 
gipsy woman. Her voice and 
dramatic ability were admirably 
suited to the role, and at the con¬ 
clusion of her duet with Manrico, in 
the second act, she received unstinted 
applause. As Lenora, Ruth Packer 
scored a success, and Frank Sale 
found plenty of scope for display¬ 
ing his robust tenor voice in the 
role of Manrico. Delightful subdued 
choral singing, off stage, during the 
convent scene, was one of the 
features of the performance. Mr. 
Hammond was again conductor. 

At the close, Mr. Frank Donnelly, 
chairman of the committee, on 
behalf of the Young Philanthro¬ 
pists, thanked the society and those 
who helped to make the week 
such a success. Commandant 
O’Kelly replied on behalf of the 
society, and Mr. G. L. Birch, pro¬ 
prietor of the Hippodrome, congra¬ 
tulated the Young Philanthropists 
: and the society. 
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DUBLIN GRAND OPERA SOCIETY 
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REPERTOIRE: 

FAUST 

CARMEN 

OTHELLO 

LA TRAVJATA 

MADAME BUTTERFLY 


Charles Gounod 
Georges Bizet 
Guiseppe Verdi 
Guiseppe Verdi 
Giacomo Puccini 


Carmen, Othello, La Traviata production by Sydney Russell 
aust, Madame Butterfly production by Vere Laurie 


Musical Director: 
Guest Conductor: 

Operas Produced by 

Chorus Mistress: 


Corndt. J. M. DOYLL. 'Mus.B. 
ARTHUR HAMMOND 

| SYDNEY ' RUSSELL 
1 and VERE LAURIE 
! .JULIA GRAY 
1 JRANNIE REDDIN 


PERSONNEL: 

ru«h packer may devitt 

JOSEPHINE O’HAGAN 


PATRICIA BLACK 


gaiety 


faust 

CARMEN 

OTHELLO 

0B 

LA traviata 

Ruth Packer. 
May Devitt. 
Patricia Black, 
Henry Wendon. 
Frank Safe** 
Ivan Dixon. 

George Hancock.' 

Howell Giyane, 

. Vere Laurie, 

John Dynskey, 
Dermot Browner* 

- Josephine O’Hagan, 
Moilv Murphy, 
Fiooa. 


FRANK SALE 
IVAN DIXON 


HENRY WENDON 
JOSEPH FLOOD 




HOWELL OLYNNE GEORGE HANCOCK 
VERE LAURIE J0HN LYNSKEY 

dermot browner 

k«r.‘ H6uuy Nuj^p ^y 

" Fmj st'^ u: . ; GA,E .tV THEATRE 

^:^ utb p DUBLIN GRAND OPERA 
,S SOCIETY ° FtRA 


•‘CARMEN”—Patricia Black, Henry Wendon, 
George Hancock, Vere Laurie. 
May Devitt, Joseph Flood, 
Dermot Browner, Josephine 
O’Hasan. Mollv Murohv. 


* MADAME BUTTERFLY ’’—May' Devitt, 
Frank Sale, Patricia Black, 
John Lynskey, Joseph Flood, 
TYormr,* Browner. 


OTHELLO —Frank Sale. George Hancock, 
Ruth Packer, Patricia Black, 
irxs^nh Flood. Dermot Browner. 


Conductors: Com'dt. JZ M. Doyle, Mus.B., 

Arthur Hammond. 

Productions by Sydney Russell. Vere Laurie. 

Chorus Mistress: Julia Gray, Jeannie Reddin. , 

Leader of Orchestra: Terry O’Connor. ^v,i 

BOOK NOW. LA TRAVIATA ” — Ruth Packer. I an 

Dixon, George Hancock. 
Dermot Browner. 

















WEEK 


FIRST 

Monday, Dec. 2 — FAUST 

Ivan Dixon, Ruth Packer, Howell 
John Lynskey, Josephine O’Hagan. 

Conductor : Comdt. . 

Tuesday, Dec. 3 — CARMEN 

Patricia Black, Henry Wendon, Geo. Hancock. 

Vere Laurie. Mav Devitt, Jos. Flood, Josie m uincuuu rr, «;* oclv 

O’Hagan. Dermot Browner. MOLLY H^PH S / ' CARMEN MADAM BUTTERFLY 

Conductor : Arthur Hammond LA TRAVIAiA 


Glynne, 

Comdt. J. M. Doyle 


GAIETY THEATRE 

DECEMBER 2nd— 14th 

THE 

DUBLIN GRAND OPERA 
SOCIETY 

Presents 

OTHELLO FAUST 


Conductor : 

Wednes., Dec. 4—OTHELLO 

Frank Sale, Ruth Packer, George Hancock. 
Patricia Black, Joseph Flood, Dermot Browner 
• Conductor: Comdt. J. M. Doyle 

Thursday, Dec. 5—CARMEN 

Repeat performance of Dec. 3. 

Conductor : Arthur Hanimoifd 

Friday, Dec. 6—FAUST 

Ivan Dixon. May Devitt, Howell Glynne. John 
* Lynskey, Josephine O’Hagan. 

Conductor: Comdt. .1. M. Doyle 

Sat., Dec. 7—Matinee—FAUST 

Ivan Dixon, Ruth Packer, Howell Glynne. 
John Lynskey, Josephine O’Hagan. 

Conductor: Comdt. J'. 'M. Doyle 

Sat., Dec. 7—Evening—CARMEN 

Repeat Performance of Dee. 3. 

Conductor : .Arthur Hammond 


LA TRAVIATA 

Witll Ruth Packer,, -^n^Salan 
Patricia iiiack, Josephme O Ha^an, 
Har.ry WenJort, Frank Sale. Nan 
□ Ixon, Joseph Flood, HoweiI GI y *7* 
George Hancock. Vere Laurie. John 
Lynskey, Dermot Browner. 

booking opens 


GAIETY THEATRE 

DECEMBER 2nd—14th NEXT 
The Dublin Grand Opera Society 

“ OTHELLO ” 

Frank Sale. Othello; George Hancock 

la go. 

FAUST ” 


■ 


Ruth Packer, Mav Devitt, Marguerite, 
alternately; Howell Glynne. Mephis- 

topheles. 


S E C 0 ND WEEK 

Monday, Dec. 9—MADAME BUTTERFLY 

May Devitt, Frank Sale. Patricia Black, John 
Lynskey, Joseph Flood, Dermot Browner. 

Conductor : .Comdt. J. M. Doyle 

Tuesday, Dec. 10—LA TRAVIATA 

Ruth Packer, Ivan Dixon,' George Hancock, 
Dermot Brotyp^r. Conductor : Arthur Hammond 

Wednes., Dec. 11—MADAME BUTTERFLY 

Repeat Performance of Dec. 9. 

- Conductor; Comdt. J. M. Doyle 

Thursday, Dec. 12—LA TRAVIATA 

Repeat Performance of Dec. 10. 

Conductor: Arthur Hammond 

Friday, Dec. 13 —OTHELLO 

Repeat Performance of Dec. 4. 

Conductor : Comdt. J. M, Doyle 

Sat., Dec. 14 — Matinee—MADAME BUTTERFLY 

Repeat Performance of Dec. 9. 

• Conductor: Comdt. J. M. Doyle 

Sat., Dec. 14 —-Evening — LA TRAVIATA 

Repeat Performance of Dec. 10. 

Conductor: Arthur Hammond 


“CARMEN” 

Patricia Black. Carmen: Henry Wen-, 

don Don Jose 

“MADAME BUTTERFLY” 


Mav Devit\ Cho-Cho-San; Frank Sale, 
Lieut. Pinkerton, U.S.N. 

“LA TRAVIATA” 

Ruth Packer Vio’etta; Ivan Dixon, 

Alfred. 

Also Vere Laurie, John Lynskey, 
Josephine O’Hagan, Molly Murphy, 
Dermot Browner, Joseph Flood. 

Productions by 

SYDNEY RUSSELL & VERE LAURIE 
Conductors: COMDT. J. M. DOYLE, 
Mus B and ARTHUR HAMMOND 
i Leader of Orchestra: TERRY O’CONNOR 

! - BOOK NOW 


NEXT WEEK 


DUBLIN GRAND OPERA SOCIETY 

present 


AUTUMN REASON 

The Dublin Grand Opera Society’s 


uuuulu season is opening at# the 

r \n Tv/T/'yyi H q tt i t r ^ c* tr 


— —----" Ti 

Uaiety . on Monday week, with the 
15uai impressive cast principals. 
kVcrk?. for presentation include 
CLrmen,” “Faust,” “Othello,” “La 
Fra vista” and “Butterfly,” in which, 

i am glad to learn. May Devitt will 

■ 


Henry Wendon, the famous Eng¬ 
lish tenor, has been engaged for the 

Dart of Don Jos& ^ -- 

the 


MONDAY 

FRIDAY 

SAT. MAT, 

"FAUST” 

TUESDAY 
THURSDAY 
SAT. EVG. 

“CARMEN 

WEDNES. 

“OTHELLO 


it 


part of Don Josb in “Carmen,” conductor for “Traviata” and “Car- 
P ublin contralto, men”; while Comdt. J. M. Doyle, 
rameia Black, who has been gain-’^he Society’s Musical Director, will 

n£, ne '?> laure k. m Engiand with the —‘ -- — 

„J5 0sa .Company. Josephine 
W a S ° be with the 
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A¥tITur~Htam moncT”will be guest 

inndur.tnr fnr “TVoTriata” 


Chorus Mistress—Julia Gray Jeannie 
Conductors* — Comdt. J. M. Doyle, 

Mus.B.; Arthur Hammond. 


Productions - 
Laurie. 


- Sydney Russell, Vere 


conduct “Othello,” “Butterfly” and 
“Faust.” 

Production will be by Sydney Rus¬ 
sell and Vere Laurie. In charge of 
the chorus will be Julia Gray and 
Jennie Reddin. 







































Gaiety—The Lublin Grand Opera 
Society opens a fortnight’s season 
during which five works will he pre¬ 
sented. On Monday, Friday and 
Saturday matinee, Gounod’s “Faust” 
[will he given with Howell Glynn as 
iMephistopheles. Ruth Packer and May 
| Devitt will alternate in the part of 
iMargurnta. On Tuesday, Thursday 
and Saturday night, “Carmen,” with 
Patricia Black in the title role, and 
Henry Wendon as Don Jose. On 
Wednesday Verdi’s great work, 
“Othello.” which was such a great 
success when presented last season, 
will he revived with a new Othello, 
Frank Sale, the famous tenor, and a 
new Iago, George Hancock. Produc¬ 
tions of “Madam Butterfly” and “La 
Traviata” will he featured in the 
second week’s programme. In ad¬ 
dition to the artists mentioned, the 
company includes John Lynskey, 
Josephine O’Hagan, Joseph Flood, 
Ivan Dixon Molly Murphy, Vere 
Laurie and Dermot Browner. Pro¬ 
ductions by Sydney Russell and Vere 
Laurie. The conductors will he Comdt. 
J. M Doyle, Mds. B., and Arthur 
Hammond, and the special orchestra 
will be led by Terry O’Connor. 

f OPERA AT GAIETY 

‘j The Dublin Grand Opera Society’s 
; autumn season is opening at the 

Gaiety on Monday. Works for presen¬ 
tation include Carmen,” “Faust,” 
“ Othello,” “ La Traviata,” and 
“Butterfly,*” in which Moy Devitt 
will be heard. 

Henry Wendon, the famous English 
tenor, has been engaged for the part 
of Don Jose in “ Carmen,” opposite 
the Dublin contralto Patricia Black, 
who has been singing in England 
with the Carl Rosa Company. Jose¬ 
phine O’Hagan will also be with the 
Society. 

Arthur Hammond will be guest- con¬ 
ductor for “Traviata” and “Carmen”; 
whifft Comdt. j. M. Doyle, the Society’s 
|musical director, will conduc t 
[“Othello,” “Butterfly” and “Faust/’ 
Production will be by Sydney Russell 
and Vere Laurie. In charge of the 
chorus will be Julia Gray and Jennic 
Reddin 


DtfBLfM GRAND OPERA SOCIETY 

present 


MONDAY 

FRIDAY 
SAT. MAT 

TUESDAY™ 

THURSDAY 
SAT. EVG. 


WEDNESDAY 


FAUST 


CARMEN 


OTHELLO 


WITH 

RUTH PACKER, MAY DEVITT 
JOSEPHINE 0’HAG AN, PATRIcTa 
BLACK, FRANK SALE HENRY 
S N IVAN OIXON, HOWELL 

VFBU N f’»n»?J E0R £ E HANCOCK, 
VERE LAURIE, JOHN LYNSKEY. 

„ ■ m Conductors 

Comdt, J. M. Doyle, Arthur Hammond 


FINE SINGING IN 
“FAUST” 

mHE Dublin Grand Opera Society 
X has found an excellent Mephis- 
topheles for their production of 
Gounod’s “ Faust,” with which they 
open their present season at the 
Gaiety. Howell Glynne plays this 
part with vigour, and an admirable 
command of dramatic expression, 
both vocal and histrionic. Rarely 
have we heard such fine singing of 
the aria “The Calf of Gold,” and 
the famous mocking “ Serenade.” 

I was not so pleased with Ivan 
Dixon’s Faust. I enjoyed his ren¬ 
dering of the* various solos, par¬ 
ticularly “All Hail Thou Dwelling,” 
but I thought he was rather extra¬ 
vagant in gesture; there was a rest¬ 
lessness about his acting which was 
somewhat disturbing. 

Artistic Performance 

Margarite was charmingly played by 
Ruth Packer. Here was an artistic per¬ 
formance characterised by some 
beautiful singing, as in the “Jewel 
Song,” in which the vibrato quality 
of her voice was particularly effective. 

John Lynskey was handicapped by 
a rather bad cold, but he managed 
to give his usual competent portrayal 
of “ Valentine.” The “ Siebel ” of 
Josephine O’Hagan produced some 
fine vocal work. Kitty Vaughan as 
Martha, and P. J. Tobin as Wagner, 
completed an admirable cast. 

The chorus was very effective, 
especially in the “ Soldiers' Chorus,” 
and the orchestra, under Comdt. J. 
M. Doyle, was always reliable. 

Vere Laurie was responsible for a 
production generally competent. 

E. M. W 
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GAIETY 

Dublin Grand Opera Society 

Present 

TO-NIGHT PATRONS’ NIGHT 

FAUST (GOUNOD) 

IVAN DIXON, , RUTH PACKER, 
HOWELL GLYNNE, JOHN LYNSKEY. 
JOSEPHINE O’HAGAN 

Conductor: COMDT. J. M. DOYLE 

Tuesday . ... CARMEN 

Wednesday . OTHELLO 


DUBLIN GRAND OPERA SOCIETY 

present 


MONDAY 

FRIDAY 

SAT. MAT. 

FAUST” 

TUESDAY 
THURSDAY 
SAT. EVG 

“CARMEN ' 

WEDNES 

“OTHELLO” 


Thursday ... 
Friday ... ... 
Sat. Matinee 
Sat. Evening 


CARMEN 
... FAUST 
... FAUST 
CARMEN 


—with— 

Ruth Packer. May Devitt. Patricia 
Black, Josephine O’Hagan, Henr* 
Wendon. Frank Sale, Ivan Dixon 
George Hancock, Howell Glynn: 
John Lynskey, Vere Laurie- 
Conductors : 

Comdt. J. M. Doyle 

Arthur Hammond 


Booking Daily 10 a.m. to 9 p.m. 





































FAUST AT GAIETY 

FjPHE Dublin Grand Opera 
Society opened their season of 
opera at the Gaiety Theatre last 
night with Gounod’s “ Faust” 
The conductor was Comdt. J. M. 
Doyle. Most of the principal oarts 
were well filled. 

^Kowell Glynne made an excellent 
Mephistopheles; Ruth Packer (Mar¬ 
guerite) sang very well and acted 
naturally. J ogephiine O’Hagan was 
very good as Siebel. iyhn Dixon, who 
took the role of Faust, has a voice of 
good quality and power, though he 
sometimes forces it. But he did not 
act, neither did John Lynskey (Valen¬ 
tine), though he sang well. Kitty 
Vaughan made a good Martha. 

scene between Faust and 
Mephistopheles was well done: the 
second dragged because both the 
principals and the chorus lacked anima¬ 
tion until Mephistopheles (H. Glynne) 
^ ra ™ on anci brought life into “ Clear 
the Way for the Calf of Gold.” 

The garden scene was good. 
Josephine O’Hagan sang ” Gentle 
Mowers” well, and she can act. 
raust s Cavatina ” was also good and 
Marguerite’s Jewel Song.” 

The scene between Marguerite and 
Siebel in Act 3 was satisfactorily done, 
and the following scene between Mar¬ 
guerite and Mephistopheles was the 
best piece of acting in the opera. The 
chorus within ” was good, the 
orchestra (leader Terry O’Connor) 
played very well. 


a 


G. O'B. 


j Gaiety — The Dublin Grand Opera 
j Society opened a fortnight’s season at! 

'the Gaiety last night with one of the 
finest performances of Gounod’s 
“Faust” seen in Dublin for many a 
long day. Credit for this must be 
shared by all concerned — principals, 
who were at the top of their form 
throughout the opera; a chorus that 

both in their stage deportment and i-'uuun vjrianu upera, oocici\ a 
vocalism left little to be desired; pro- Season continued with a most en- 
duction by Vere Laurie that was joyable presentation of Bizet's 
origmal and bright, and* introduced ever-popular “Carmen”—Patricia 
scenes not usually presented to Dublin — - 


“ Carmen ” at 
the Gaiety 

Last night at the Gaiety 
Dublin Grand Opera Society s 


Faust 99 at the 
Gaiety 

The Dublin Grand Opera Society’s 
two-week season opened at the 
Gaiety last night with what was, 
on the whole, a very pleasing 
presentation of Gounod’s “Faust.” 

The playing of the part of 
Mephistopheles, by which this 
j opera stands or falls, was magni¬ 
ficent! v done by Howell Glynne. a 
singer with a finely-produced, com¬ 
pelling voice and no little acting 
abihi.. His performance was 
greeted with the warmest applause 
of a very big audience. 

As Faust, Ivan Dixon was at 
times most effective, notably in the 
opening scene, but, in our opinion, 
his early excellence was not alto¬ 
gether maintamed. 

As Valentine. John Lynskey was 
at his best; while Ruth Packer, as 
Marguerite, won our admiration 
quickly. Her singing was of the 
finest quality. 

Josephine O’Hagan, as Siebel 
sang and acted daintily. 

Vere Laurie’s production, though 
somewhat cumbersome here and 
there, was, generally, first rate. The 
manipulation of the crowd scenes 
was at all times admirable. 

The orchestra was under Comdt. 
J. M Doyle. 


audiences; and finally a conductor 
(Commdt. J. M. Doyle) and orchestra 
(Leader Miss Terry O’Connor) that 
brought the score along at a nice pace. 
The Church scene—in a version not 
i usual to Dublin productions, but, 
j nevertheless immensely impressive — 
land that of Valentine’s death had both 
‘Sincerity and a deep sense of the 
dramatic. The dressing, too, was 
bright and neat, adding to the general 
good impression. There was hardly 
any first night nervousness. The 
Marguerite was Ruth Packer, a soprano 
of fine range and excellent dramatic 
ability, who portrayed the ingenuous 
maid to perfection. Her “ Jewel 
Song ” wafs a triumph in the portraval 
:of feminine naivete. Next we had in 
Dixon a Faust with a fine robust 
■tenor voice. He sang the many tune- 
Iful arias with real artistry. From the 
moment when he appeared on the stage 
enveloped in flame and smoke Howell 
[Glynne was the real Mephistopheles. 
j vocally he must have given one of the 
1 best renderings of the part ever heard 
in Dublin—his sarcastic, squirming, 
rendering of “ Catarina, while you play 
at sleeping,” was superb Josephine 
O Hagan, with a charming voice, in 


Black making a very welcome ap¬ 
pearance in tbe name part. 

Miss Black’s singing, and cer¬ 
tainly her acting, have improved 
tremendously since we last saw 
her in Dublin. Her performance 
last night had all the allure and 
fire necessary for the part. May 
Devitt, too, in the role of Micaela. 
the peasant girl, sang and acted 
with distinction; while Josephine 
O’Hagan, as Frasquita, gave yet 
another of the polished perform¬ 
ances we now expect from her. 

Naturally most interest was 
centered in the visiting singers, 
and it must be said that they dk 
not disappoint. Henry Wendo: 
the English tenor, sang magn.- 
ficently. We felt, however, that 
he was suffering from the handi¬ 
cap of miscasting in the part of 
Don Jose, but the marked sin¬ 
cerity of his acting overcame this, 
and his was an altogether satis¬ 
fying performance. 

As Escamillo, George Hancock 


cy u d » unarming voice, in as i^scamnio, Lreorge nancocK 
arity of d 1011011 real; sang with great verve, and his 

musical sense were uppermost, save a q^H nrr 


musical sense were uppermost, gave a 
good rendering of the faithful boy. 
Siebel. John Lynskey’s Valentine was 
a very fine performance. His rendering 
of the pathetic “ Hear my last words ” 
gripped the audience by the sheer in¬ 
timacy of its tragic import. Kittv 
Vaughan was an effective Martha, and 
IP. J. Tobin acquitted himself well as 
Wagner. The short dance ecena— 
choreography by Eileen Kane — was 
charmingly done by Eileen Kane, 
Patricia O’Hagan, Eileen Bolger, Olga 
Mohan, Rita McGovern, Joseph D’Alton 
and Desmond Domican. 


^pniight—“ Carmen.’ 


GAIETY 


Nightly. 7.30 
Sat. Mat., 2.30 

DUBLIN GRAND OPERA SOCIETY 

PRESENT 

NIGHT FAUST 

Ivan Dixon, May Devitt. Howell 
Glynne, John Lynskey, Josephine 
O’Hagan 

Conductor: Comdt. J. M. Doyle 
L ® a der: Terry O’Connor 
Producer: Vere Laurie 

Sat. Matinee . FAUST 

feat. Evening . CARMEN 

- NEXT WEEK - 
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acting was impressive in its fine 
abandon. The Zuniga of Vere 
Laurie was as good as the part 
can be. 

The opera was produced by 
Sydney Russell, and the conduc¬ 
tor was Arthur Hammond. 
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Good Performance 
of “ Carmen ” 


Fine Performance D-r **/~ 

leD w «/=- 


% 


fln e performan “ ig f ht D witn e^.,. » ver 

Bizet’s “ Carmen," with its l^&pSbF^gg:' 

charming music and colourful ally to p j av the w, cam ? bo ^ sped- L T fe, ^in theam L ... 
scenes was very well performed t ai ? d dee P e ned r int« r 8 n r °7ai 1 . a take?. Artheu? e jr? orus made ' 

by the- Dublin Grand Opera r^Ve^U^f &.H* at » f the A T 

Society at the Gaiety Theatre last f Miss. Blac]? fl ta^nt? 6 !!* len fhT tod ^ih Tertt < 

night. Arthur Hammond con- ft* the hi gh dramltic fi^? aturaII - v Pioduetion r Z hGst ^ and the . 
ducted The orchestra (leader,] th?%l7£ b a a ^“ 5*“* 

Terry O Connor) was very satis- 1 beyond her Bari nen quite! °‘ 

factory throughout. y I RationalSowef^a^tL he? 

vni^p ni I- Wendon ( ^ 0n Jose) has a fine Blink was mJni fi Peak * v °callA° Mfo 
^ice ; his scene with May Devitt was Her ex 08 Sjnn n Cellt ' 
f°° d * tt jo? 16 * “S, ade a charming Micaela. I tralto wa?*n?vJ ly expre ssive con 
T onri7 wL d m - ove : d gracefully. Vere effect. ne ^ r used to better 

Laune was convincing in the role of The Bon „ 

Zumga . was at tinie^ S o n °th Henry w ^don 

fi J st ac t the men’s chorus. ’ but nevertheless^V ^L reserved side, 

- e ,, p^^rette girls, land the twelve ^are of this “ harr? f°°d pic- 

voice is of lylica lLrfharacter. 
ably suited to quality.. admlr- 

The HscamiHo of oforlp £ this 
a fine strutti**. Y eor ^ e Hancock wa* 
making a May Devitt 

Player!' Michaila tith “<•!» to DubIi m 
excellent diction due restraint, 

vocalism. and accomplished 

small part a s tlf taken 0 by 6 *5? stalled 
front-line perfomers ° e *P«rienced 

p4 r “e t ar B cu° t W v^v a ^„ Jose P h Flood 
^ a tb d em th %- P e Sy ^ 


the cigarette girls/”J.nd^the Twelve 
,well-trained little boys 4ere molt i 
satisfactory. Indeed, all through the 
jope^t^e level of the chorus was 

the Vole 1 ^^Carnfeli WeI L oh osen foX 
temperament and me £,V Slle showed I 

“‘"™"?, M ,i,?%s£" -*31 »l 
s’w;" jii »« «■“ 1 

here Henry Wendnn very successful • 
rate. / ^wendon was also first 


son| OI wft h H ^p^f t k sa ^the Toreador’s 
and Joseph Flood w?r P rn i 0t Brow ner 
the two smugglers ttL 6 ? 0 ^ lent as 
girls, Josephine O’WjT 16 tw p gypsy 
Murphy, did very°^n gan + ai ? d Molly 
quintet with CaT™\> atably their 
smugglers, and thli? and the 
scene m Act in Sw* ^tune-telling 
sang beautifully ThV J?^ ,cla Black 
was artistic, the whn?^ 1J ? this act. 
excellently rendered 11 Th* atniospheref 
Produced-by Sydney Z 'elT™ Was ' 

G. O’B, j 


More Opera 
at Gaiety 


7.30 ] 

2.30 


( 01SPT¥ Nightl y 

MrllSi t I Sat. Mat., 2.30 

Dublin Grand Opera Society 

Present 

OTHELLO <V * R1>I> 

FRANK SALE, RUTH PACKER 
GEORGE HANCOCK 
PATRICIA BLACK, JOSEPH FLOOD 
0ERMOT BROWNER 

Conductor: COMDT. J. M. DOYLE 
Leader: TERRY O’CONNOR 
Producer: SYDNEY RUSSELL 

Thursday ... .. CARMEN 

Friday ... .. FAUST 

Sat. Matinee. FAUST 

Sat. Evening . CARMEN 

Booking Daily, 10 a.m. to 9 p,m. 


Last night the Dublin Grand 
Opera Society’s season continued 
at the Gaiety with a first-rate 
production by Sydney Russell of 
Verdis “Othello,” Frank Sale 
giving a magnificent perform¬ 
ance as the Moor. 

No less exciting were Ruth 
Packer as Desdemona, and the 
lago of George Hancock. Joseph 
*. lood, as Ca'ssio, was alst> im- 
pressive, while Patricia Black 

Emfha thG m ° St ° f the Part of 
Also in the cast were Dennot 
Browner, Joseph Black, p j 
Tobm, and Gerard Duggan 
Notable features of the presen- 
tation were the splendid work of 
the chorus and the excellence of 
Sj? settings—especially that for 
the first act. , 

nyr T 5? conductor was Comdt. 'J 
M. Doyle. 
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ZT F ' 00d Derm °t Brow,-- 

Conductor: COMDT J, M . DOF 
M , S ^'frday matinee- 

MADAME BUTTERFLY 
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LA TRAVfATA 


Booking Daily i 0 a .m. to 9 p. : 



































COLOURFUL OPERA 
AT GAIETY 


BY JOSEPH O’NEILL. 

“Irish Independent” Music Critic. 

The Dublin Grand Opera Society’s 
second production oi w.aeir fort¬ 
night’s season at the Gaiety 
Theatre, was “Carmen” (Bizet). 

From the opening bars of the 
orchestral introduction, a new ap¬ 
proach to the interpretation of this 
colourful opera was apparent. This 
approach was based on artistic in¬ 
terpretation of Bizet’s music in the 
unfolding of the dramatic story. 

The simple and uneventful life of 
Don Jose, until the intrusion of 
Carmen, was admirably portrayed 
There was a quiet, tranquil atmos¬ 
phere in the opening choruses, the 
singing having very pleasing tone 
and clear enunciation. Praise must 
be given to the boys’ chorus, for its 
accuracy, good rhythm, and precise 
movements. There was a develop¬ 
ment of this atmosphere when Don 
Jose and Micaela met, and her song 
recalled to his mind his peaceful 
early life. 

The fatal influence of Carmen 
was made gradually apparent and 
the tragic climax was approached 
with artistic sincerity by the whole 
company. 

ARTISTIC SINGING. 

As Carmen, Patricia Black gave 
her best performance of that role. 
Aiwa vs splendidly capable, tnere is 
an added polish to her acting. She 
has acquired a greater vocal control 
which enables her to give more 
colour and variety to her singing 
and her stage movements have a 
greater freedom and are more ex¬ 
pressive of the situation. 

Henry Wendon was the Don Jose. 
He is an intelligent singer who 
reser. s his passionate and de¬ 
clamatory singing for the appro¬ 
priate moment. The story and its 
progression move clearly in his 
head and his singing is always 
artistic. , 

The Escamillo was George Han¬ 
cock, and he gave a fine, virile 
performance. 

May Devitt made her return to 
Dublin in the part of Micaela. She 
subtly conveyed her own love for 
Jose bv her warm, passionate sing¬ 
ing in the first act when conveying 
his mother’s message. 

Dermot Browner and Joseph Flood 


filled the parts, of the leading 
smugglers in splendid fashion. 
Their diction was excellent, and the 
quintet with Josephine O’Hagan 
(Frasquita), Molly Murphy (Mer¬ 
cedes), and Carmen was most 
effective. 

Smaller parts were well played by 
Vere Laurie and P. J. Tobin. The 
chorus work was extremely good. 
There was no roughness in the sing¬ 
ing, and their words were clearly 
heard. The tenor line singing was 
unusually good. 

Arthur Hammond conducted and 
gave an artistic reading of the score. 
Terry O’Connor was leader of the 
very competent orchestra. 


Of KILLO *■ 


VERDIS 

The Dublin Grand Opera Society 
gave a very artistic performance 
of “ Othello,” one of Verdi’s finest 
operas, at the Gaiety Theatre 
last night, conductor, Comdt. 

J f M. Doyle. 

The whole standard of performance 
was high, both as regards soloists,, 
chorus and staging and the Gate 
Theatre costumes enhanced the general 
effect. From the very beginning the 
opera went well. The ‘chorus was ex¬ 
cellent in the storm scene and the 
orchestra (leader, Terry O’Connor), 
reinforced the mood of the drama 
throughout with their fine interpreta¬ 
tion. After the storm, the contrasting 
atmosphere of silence during the first 
scene between Othello ?.nd Desdemona 
was admirably rendered. 

Both Ruth Packer, as Desdemona and 
Frank. Sale as Othello, sang extremely 
well and acted their highly dramatic 
.roles convincingly. The character of 
lago was equally well interpreted by 
George Hancock, whose voice was very S' n LS n~r ~TL/ A/> l// /T 
well suited to the part. His half- u °MO f U tJ • JJOy L kz 
whispered effects in Act 2, when he is 
working up Othello’s jealousy, were 
admirably done. 

There was genuine passion and in¬ 
tensity in Frank Sale’s scenes of 
jealousy with Desdemona and Ruth 
Packer's singing was really beautiful. 

Joseph Flood made a very satisfactory 
Cassio. Patricia Black (Emilia), 

Joseph Black (Roderigo), Dermot 
Browner (Ludovico) and P. J. Tobin 
(Montano), filled their parts w-ell. 

The opera was produced by Sydney 
Russell. 

G. O’B. 
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PUCCINI OPERA 




The President and Mrs. O Kelly v 
and members of the Diplomatic 
.Corps. '. *re present at the Dublin u 
Parana Opera Society’s gala t 

formance of Puccini s 0 P^ia, LjStprflv 
“Madame Butterfly,” m the Gaiety. -Butteifh 

May Devitt has in many ways im¬ 
proved her reading of the part ox 
Butterfly, particularly m the first 
act, where her childishness 
more and more convincing. There 
were times, however, in the second, 
act when a more restrained use oi 
gesture would have been more ap¬ 
propriate. She did not quite reach 
her highest standard vocally, some 
of her notes being a trifle hard, but; 
nevertheless she gave a very enjoy-* 
able performance. *,J 

Frank Sale, as Pinkerton, gave a 


jfyjflv Devitt iti GAIETY nightly 7.30 

A J 3 s SAT. MAT. 2.30 

} DUBLIN GMND OPERA SOCIETY 


Butterfly 


yy 


TO-NIGHT —GALA NIGHT 

role of '‘Madame The President and Mrs. O’Kelly 

. May Devitt has win attend 

THE PERFORMANCE OF 

MADAME BUTTERFLY." 

MAY DEVITT, FRANK SALE 
Patricia Black, John Lynskey 
Joseph Flood, Dermot Browner 

Conductor—Comdt. J. M. Doyle. 
Leader—Terry O'Connor. 
Producer—Vere Laurie. 


title - - 

■Dutterny. Miss May 
‘long since firmly established her 
self with,Dublin audiences, and she 
did not disappoint the ci<^wded 
.house at the Gaiety last night when 


mouse at tue ***£,“» — 

there was a gala performance of 
Puccini’s opera, which-was attended ( 


jruceuii 6 upcia, vv t 

by the President and. Mrs. ° Kelly, 
together with many members of the. 

Diplomatic Corps. I 

We have heard Miss Devitt ini ■ 

setter voice, perhaps, than she was Tuesday-" La Traviata” 
.ast night—-but what a vital and 
: interesting performance she gives i 
, Her rendering of the part is some¬ 
what unorthodox—she appeared to 

L _ _ n-n irrmrAdRinn 




ance. and sang well: he: was.»«• Instance and thi^u^out she was 
tX\t°me m enTot^ ^ It W more militant than one 


John Lynskey, as Sharpless, and 
Joseph Flood, as Goto, gave thei, 
usual competent interpretation® . { 

and Dermot Browner, doubling the acting o 

parts of Prince Yamadon and tha vi ■ pp |fnk er 4n such 
Bonze, was thoroughly reliable. ■ A Pmker.on is. ; sucn 


ratner more mmwnu ~ 

would have expected of the genus 
lepidoptera! . . . OQO 

Nevertheless, u is rare to §ee 
“ such quality on 


hly reliable, , -f ’£§&'- 

I always feel thatKatePmkerton f this r0 le starts under handi- 

- cap. Last night’s portrayal of the 


(played bv Nuala Perry) is never -j -v 

- -- Sma “ hedonistic Jick Tar-was by Prank 


gfven C sufficient "'importance. Small he - donistic jack Tar was oy raui* 
as the pait is. she enters at a pa * sale, who brought a fine resonant 
ticularly dramatic moment, and it., voice t0 the task, but it was a pity 
is I think, important that every# that t he louder he sang the more 
word should be heard distinctly. faulty became his diction. ; * 
The chorus and orchestra, under Nor was his acting free enough, 
cJmdt J M. Dovle, gave of their|particularly in‘'comparison to the 
producer was Vere® easy stage presence ofvJol 


Wednesday—“Madame Butterfly .' 5 
Thursday—", La Traviata.” 

Friday—■" Othello.” 

Sat. Mat— 1 Madame Butterfly.” 
Sat. Evening—" La Traviata,” 


best. The ’ producer was Vere 
Laurie. E H. W. 

Amongst the members of the 
matte corps presept amnHStt John 

Eduardo^F Hunted ' SKUrff 

BiSgougnf dj Alac (Praaoe);^ Oscw 
Thorsing, Esq., and Mis. inqisy^ 


easy^tage presence''of-.,johr Lyn- 
skev, who gave a fine perfOi mance 
of Sharpless (despite some huski- 
ness #f voice), and the agreeably 
sinister Goro of Joseph Fiord. 

Patricia Black (Suzuki) and 
■Dermot Browner (The Bonze) were 
sound in their respective roles, nor 
must one forget that on ems occa¬ 
sion Master Pinkerton was very 
much alive! ' . , ^ - 

The orchestra, under the baton ot 

, -r H X C* + 41 V 1“ 0 H heir V 


Thorsing, ^sq-. Dovle, started badly, 

MsTO de BaWscm° Biz?o ; . and .Signora |but warmedJp to then zaakti such 


zzo. and Signora £but warmed up to ^ 

r T T:r;:r *, T wuiem van TetsJ effect that the true but slight voice 
?Ad Z Madame van^Tets (Nethefrlands) ;Jof Nuala Terry as Mrs. Finkerton the 
and. Mad Kostal ispr.nnd, fouarht a losing battle m 


n-nrf A/TarinniP Van lets (rl ewioi f / '.if U'i U.P.AO. w 

Dr Karef Kostdl and Madame Kostal jsecond, - fought a loi 

^Czechoslovakia); Don Luis Olivares . 'the closlng sgene. - 

Brughera., Conde d’Artaza (Spain L, 



Sl/^Olf/G Yhi f 
tfe l cy ot 

Ml /a/ ” C/WME)1 

L 0tJ } 


Brughera, uonae u m , 

M Walter de Bourg iSwitzerland); B.' 
j Garland. Esq., and Mrs. Garland- 
(Canada): W. J Dignam. Esq., and 
Mrs. Dignam (Australia). 













T HE presentation of “ Madam 
Butterfly ” by the Dublin 
Grand Opera Society at the Gaiety 
Theatre. Dublin, last night was very 
enjoyable, due in the main to the 
excellence of May Devitt in the title 
role. The character of Cho-Cho- 
San. Puccini’s hapless Japanese 
singing girl, is one. of her best, and 
last night she was in splendid form. 
Patricia Black gave her grand 
support as Suzuki, and she, too, 
acted and sang with artistic under¬ 
standing. Frank Sale was the 
Pinkerton, but did not seem to get 
right into the character of the 
naval lieutenant. John Lynskey 
was confident in the part of th 
Consul Sharpless, and Joseph Flood 
showed real clarity in his diction 
as Goro, the marriage broker. 

Commandant L M. Doyle was 
i the conductor, with Terry O Connor 
as a very capable leader. 



VERDI’S “OTELLO” AT 
THE GAIETY 


- FHE Dublin Grand Opera Society 

opened their winter season in I 
the Gaiety Theatre, Dublin, last | 
night, with a presentation of 
“ Faust.” , , 

A notable feature of the pro¬ 
duction by Vere Laurie was that the 
original score was followed, and 
instead of a third act covering 
Marguerite’s meeting with Siebel, 
the Church scene and the return 
and death of Valentine, there were 
three separate scenes, diyided by a 
brief interruption, for the dropping 
of a curtain. 

The opera was splendidly per¬ 
formed. Ivan Dixon as Faust, 
sang with plenty of animation, 
although at times the pitch sounded 
a little untrue. Ruth Packer, who 
played Marguerite, has a pleasing 
and sympathetic stage presence. She 
acted and sang with easy grace 
and appeal. Josephine O’Hagan, as 
Siebel. sang her music admirably. 

The Mephistopheles of Howell 
Glvnne was the outstanding success 
of* the night. There was a com¬ 
manding -ense of drama in his play¬ 
ing ap.d his voice had a great nch- 
ne T and spaciousness. John 
L\nske>'* Valentine was- also a fine 
effort. Kitty Vaughan, as Martha, 
plaved up well to Mephistopheles in 
the* Garden scene, and P. J. Tobin 
brought life and interest to the small 
part of Wagner. 

Commandant J. M. Doyle con¬ 
ducted with discerning beat, his 
tempi being well maintained. 


The Dublin Grand Opera Society 
reached the high-water mark oi 
their season at the Gaiety Theatre, 
Dublin, last night, with their ? per¬ 
formance of Verdi’s ** Otello, 

Frank Sale, the English tenor, 
gave a wonderful study of the part 
of the Moor. Although he was suf¬ 
fering from a bad throat he decided 
to carry on. His voice in the first 
a£t showed signs of huskiness, but 
it went completely in the second 
act. He announced that his singing 
voice was gone, but Commandant 
J M. Doyle, who was conducting, 
went ahead, and George Hancock, 
who was the lago, carried on m his 
baritone part. After a few moments 
Mr. Sale returned and concluded 
the act magnificently. In the suc¬ 
ceeding two acts he did his work 
grandly, magnificent acting covering 
up any little shortcomings in the 
voice. ■ 

George Hancock played lago with 
rather a melodramatic * touch, well 
I suited, however, to the Italian style. 

His “Credo” was a wonderful 
| study in interpretation. 

| Ruth Packer sang Desdemona 
! with appealing artistry. The “ Wil- 
I low Song ” and “ Ave Maria m 
the last act were beautifully sung. 

Joseph Flood sang well in the 
role of Cassio, and other parts 
were capably filled by Patripia 
Black (Emilia), Joseph Black 
(Roderigo), P. J. Tobin (Montano), 
and Dermot Browner, who showed 
a good sense of the stage as the 
Venetian ambassador. 

The chorus was confident in its 
work. 


gaiety 


DUBLIN GRAND OPERA SOCIETY 


to-night gala night 


The President and ^ rs * 0 Kelly wid 
attend the performance of 


avbeuu tuv - 

MADAME BUTTERFLY 

Frank Sale 


May Devitt 


Patricia Black :: John Lynskey 
Joseph Flood :: Dermot Browner 

Conductor: COMDT. J. M. DOYLE 
Leader: TERRY O'CONNOR. 
Producers VERE LAURIE. 
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“CARMEN” AT THE 


GAIETY 


The chief interest in the Dublin 
Grand Opera Society’s presentation 
of “ Carmen ” at the Gaiety Theatre, 
Dublin, last night, was the 
appearance of Patricia Black, the 
Irish contralto, who has been 
touring with the Carl Rosa Com¬ 
pany in Britain. 

The change that has come to her 
reading of the part was particularly 
evident in her singing of the 
Habanera and the Seguidilla arias 
in the first act. The approach 
throughout was much more subtle, 
and there was an artistic restraint 
and play of light and shade in the 
characterisation. 

Henry Wendon, as Don Jose, 
sang-and acted with great intensity; 
his voice has a wonderful carrying 
quality that makes every syllable 
audible. Another crosstChannel 
visitor, George Hancock, made a 
striking Escamillo; 

May T)evitt repeated her success 
in the part of Micaela, her voice 
was as fresh and inspiring as ever. 
Josephine O’Hagan had another 
good night as Frasquita, her 
soprano voice providing a firm 
headline for the quartet of gipsies, 
the other members of which were 
Dermot Browner, Joseph Flood 
and Molly Murphy. 

Others in the cast were Vere 
Laurie (Zuniga) and P. J. Tobin 
(Morales). The chorus were splendid 
in the tavern scene and in the third 
act. 

Arthur Hammond conducted, and 
one admired the restraint he 
exercised over instrumentalists and 
singers. 
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“LA TRAVIATA” 
AT THE GAIETY 

BY JOSEPH O’NEILL, 

“Irish Independent” Music Critic. 

fi£t h production of the 
| Dublin Society in its fort¬ 

night’s season, at the Gaiety 
Theatre, was Verdi’s “La Traviata.” 

In the name part, Ruth Packer 
enhanced her reputation as a sin¬ 
cere, competent artist by giving a 
very satisfying performance. The 
high light of the night was her 
scene with Georges Germonf. Here 
her singing had a depth of passion 
and feeling, and was free from any 
suggestion of melodramatic expres- 
slon ‘ ^ Her sli ght vibrato adds 
warmth to her voice, and suits the 
music of this role. A graceful artist 
she expresses by her face and move¬ 
ments every changing mood, and 
her vocal control throughout her 
extensive range is an important 
asset to her interpretation. 
INTELLIGENT TRANSLATION 
In Act 2, George .Hancock, as- 
orges Ge ™ on i> sang and played to 
Violetta with fine dramatic effect, i 

orS ^£°N ei i C€ li- S0 ° was vary well sung, ! 
and It had the advantage of reason¬ 
able words,, instead of the stupid 
translation usually associated with 
,¥“$air. This was a confident, intel- 
ligent performance, full -of dignity 
and marked'by clear diction. 

Alfred was Ivan Dixon. His 
performance_was marred by faulty in¬ 
tonation. The quality of his voice 

i not 4 appeal to It can be 

pleasing in passages of -soft singing 

S used COIneS 6trident when ^11 tone 

. ,Jhe smaller parts were capably filled 
by Dermot Browner as -the Doctor, 

l 

. Kathleen Adamsf’ MaTjorle Barr y «M 
After a slightly uneasy start, the 
^ very well. Particularly m 
ActTH.^Arthur Hammond conducted- 
his usual verve. He likes to 
the , music along at a fast 
tempo 'and succeeded in holding 
P/^hesora and stage to his wishes in 
uhe matter of pace. The production 
was by Sidney Russell, 


NIGHTLY, 7.30 
SAT. MAT. 2.30 

Dublin Grand Opera Society 

PRESENT 

NIGHT LA TRAVIATA 


RUTH PACKER. 

GEORGE 

HANCOCK 


IVAN DIXON 


DERMOT 

BROWNER 


Conductor: ARTHUR: HAMMOND 
Leader: TERRY O’CONNOR 
Producer: SYDNEY RUSSELL 


ATTRACTIONS — 
May Devitt as Cho* 
Cho'San in “Madam 
































COMDT. I. M. DOYLE, Mus.B. 


High Standard o£ 
Gaiety Operas 


In the opinion of Dr. Larchet, 
President of the Society, the present 
season had been one of the highest 
standard, a great deal of work had. 
been accomplished, and the Society 
; was going from success to success, 
■said Mr. C. E. McConnell, Chair- 
fman Patron Members’. Committee, 
Ij&t the conclusion of the Dublin 
Grand Opera Society’s performance 
of “ La Traviata ” at the Gaiety 
last night. . 

Although the Society was, he said 
now in a sound financial position j 
thev required funds for the develop ; 
merit of operas which could not he ■; 
de.scribed as box office < attractions, • * 
and he apnealed 1 * Crvri * natron 
memb™ 


f Miss Josephine O'Hagan, the popular 


LO h/Dt/C t o R 
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the group of irresponsible enthu- 
, stasis who like to appear on the 
’stage. The members have been 
welded together and seem conscious 
of thfeir importance in the operatic 
scheme. They sing with confidence 
and accuracy, and with an apprecia¬ 
tion of the stage situation. 

BLESSING IN DISGUISE 

For many years the Society was 
completely dependent upon the ser¬ 
vices of Radio Eireann Orchestra for 
its performances The refusal of the’ 
Radio authorities to sanction the 
continuation of these services 
seemed a hardship. Actually it 
served the very, good purpose of 
ioremg the Society to recruit an or¬ 
chestra outside the Radio ranks. The 
very competent playing during the 
week under the conductors. Comdt. 

J Doyle and Arthur Hammond, 
proved how successfully this task 
has been accomplished. * 
r Ruth Packer. Frank Sale, Henrv 
Wendon George Hancock, and 
Howell Glynn among the visiting 
artists, have given performances pf 
high artistic merit.. Patricia Black’s 
interpretation of. Carmen markpd a 
new step forwardhn her development 
as an operatic principal. To-morrow 
night May Devitt will be heard in 
her most popular and best role 
Madam Butterfly, with Frank Sale 
as Pinkerton. 

Of special value to the Society’s 
oroductions are. the stage settings 
auilt in the Gaiety workshops under 
the supervision of T. Daly, stage 
manager, and painted by Robert 
Heade. The smooth and efficient 
lighting effects by H. Morrison add 
much to the artistic presentations. 
The productions are by Sydney 
Russell and Vere Laurie. 
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A: t*e Dublin Grand Opera Society reception in the Gaiety Theatre. 
L: : to right—Dr. J. Larchet (President), Mrs, H. Redmond (donor 
1 v : r > baton presented to the Society), and Mr, C. E. McConnell (cl 
of t'£ Patrons’ Committee). BELOW—Mrs, j, Larchet (left) and ( 

McCor mack, [Evening Mail Photo 
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toComdt. Doyi 




'%£,'££• McConnell (right), Chairman, 
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! refer to the corning season at the Gaiety 
April 2$ to May 10) of the Dublin Grand Opera Society. 
The worksto be produced are: “ Carmen” (Bizet)—the 
ujtstanding success of the 1946 autumn season, when 
Patricia Black took the title role; “La Boheme ” (Puccini); 

* Rrgoletto ” (Verdi); “Don Giovanni” (Mozart), and 
4 Aida” (Verdi). 

Of the principals taking 
part, Gwen Catley, Ruth 
Packer, Patricia Black, 

Josephine O’Hagan, James 
Johnston, Frank Sale, 

Ivan Dixon, Yere Laurie, 

Leyland White, Richard 
Mason and Joseph Flood 
require no introduction to 
Dublin operagoers. 

Patrons will, I am sure, 
welcome the return of Owen 
Brannigan (Bass), who has 
oeen singing with great suc- 
:ess at Glyndebourne. He Is 
one of the few English artistes 
raking part in the Inter¬ 
national Festival at Edinburgh 
this year. 

George Hancock (Baritone), 
who created such a good im¬ 
pression last season and who 
has been singing at Covent 
Garden, will sing Marcel 
^‘Boheme”), Escamille (“Car¬ 
men”), a n'd Amonasro 
.(“Aida”). 

From Covent Garden also 
comes Blanche Turner to sing 
Mimi (“Boheme”)^ Micaela 
(“Qarmm”). 




Higher Prices 

In arranging this ambitious 
season the management, I am 
informed, in order to ensure 
that the Society’s financial 
position wouldmot suffer, had 
to choose between ;* 

(a) Reducing the stand¬ 
ard of production by 
engaging lesser known 
artistes for the principal 
roles; and 

(b) Increasing the prices 
of admission. 

It was decided that to main¬ 
tain the present high stand¬ 
ards and to continue the 
Society’s policy of bringing to 
the Dublin public the most 
celebrated artistes available 
without incurring financial 
loss. 

to increase the price of 
box, dress circle, front and 
centre parterre seats. 
Prices of admission to the 
back parterre, upper circle 
and gallery remain un¬ 
altered. * 

Booking for what promises 
to be a most successful season 
opens at the Gaiety Theatre 
on Monday. 


A newcomer to the Society 
will be the Sadler^ Wells 
tenor, Walter Midgley, who 
will sing Rudolph (“Boheme”) 
and Don Ottavio (“Don 
.Giovanni”). 

Mollie Murphy (Soprano), a 
former member of the 
Society’s chorus, returns after 
a most successful English tour 
with the Imperial Opera -Com¬ 
pany. 

r The operas will be con¬ 
ducted, as usual, by the 
Society’s musical director, 
Comdt. J. M. Doyle, with. 
Arthur Hammond as guest 
conductor. The leader of the 
orchestra will be Miss Terry 
O'Connor. 

Production will be shared 
by Sydney Russel and Vere 
Laurie, . 



Miss Jeannie Reddin, L.R.A.M., 
A.T.C.L., 


SPRING SHOW 
ATTRACTION 

28th April to 10th May 

AT 

GAIETY THEATRE 

DUBLIN GRAND 
OPERA SOCIETY 

Presents an outstanding team 
of Guest Artists in: 

AIDA, RIGOLETTO, 
CARMEN, LA BOHEME, 
DON GIOVANNI 

GWEN CATLEY 

(The Celebrated Coloratura Soprano). 
RUTH PACKER 

(Soprano), Sadlers Wells and Carl 
Rosa Opera Coy. 

*\ BLANCHE TURNER 
(Soprano). Covent Garden, 1947- 
' . 'PATRICIA BLACK 
(Contralto), Carl Rosa Opera Coy. 
WINIFRED RADFORD (Soprano). 
•MOLLIE MURPHY * 
(Soprano)., Imperial Opera Coy. 
JOSEPHINE O’HAGAN (Soprano). 

JAMES JOHNSTON 
(Tenor), Sadlers Wells' Opera Coy. 
JOHN MYRRDIAN 
(Tenor), Carl Rosa Opera Coy. 
WALTER MIDGLEY 
(Tenor), Sadlers Weds Opera Coy. 
FRANK SALE 

(Tenor), Carl Rosa Opera Coy. and 
Sadlers Wells. . 

IVAN DIXON 

(Tenor), Carl Rosa Opera Coy. 
OWEN BRANNIGAN 
(Bass), Glyndebourne and International 
Festival, 1947. 

GEORGE HANCOCK 
(Baritone). Covent Garden, 1917. 

LEYLAND WHITE 
(Baritone), Carl Rosa Opera Coy. 
VERE LAURI 

(Bass), Imperial Opera Coy. 
RICHARD MASON (Bass). " 
JOSEPH FLOOD (Tenor). 
Conductors: 

COMDT. J. M. DOYLE, 
ARTHUR HAMMOND. 
Producers: 

SYDNEY RUSSELL, VERE LAURI. 
Choreography by: 

MURIEL CUFFE, Abbey School of Ballet 
Leader of Orchestra: 

TERRY O’CONNOR. 

Cthorus Mistress: JEANNIE REDDIN. 

OPERA PRICES 

Boxes. 60/-. 45/-. 30/-; Dress Circle, 
7/6* Front and Centre Parterre 5/-;- 
Back Parterre, 4/-: Upper Circle, 3/-;’ 
Gallery (unreserved), 1/-. 
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GAIETY THEATRE 

APRIL 28th to MAY 10th 

PUNCHESTOWN 
& SPRING SHOW 

attraction 

DUBLIN GRAND OPERA SOCIETY 

presents 

RiTth 1 James Johnston 

p“ Sir 

Mofhe U Murpny agan Leyland 

?eri!ura‘ USan *5*3 « 

vere Laurie Joseph Flood 

• In 

AIDA, RIGOLETTO, 
CARMEN, LA BOHEME 
and DON GIOVANNI 


Dublin Graiid Opera 
Society 

PRESENTS 

Monday and Wednesday A |Q A 

TuBSda1 ' •• RIGOLETTO 

Thursday and Saturday CARMEN 
Friday & Sat Matinee L4 BOHEME 

with 

Gwen bailey, Ruth Packer. James 
Johnst on. Waiter, M idgley. Blanche 
TurnsrMMii^; Frank Sale, 
atnci* I* lack, George Hancock, 
teyla nd V/t ite. Owen Brannigan, 

, DUB LIN ORAN D OPERA SOWY 

Presents 

Monday & Wednesday ♦ ASDA 

Ttfesd *Y • • • • RIGOLETTO 

. U}W*<;ay & Saturday QARMEH 

Friday & Sat. Mat. BOHEME 

fiySLlN GRAND OPERA 
SOCIETY presents 

—— AIDA 

- RIGOLETTO 

- AIDA 

Thursday - CARMEN 

P„ day LA BOHEME 

Saturday Matinee BOHEIHT 

Saturday evening —— 

Gwen Catley, Ruth Packer 
Blanc he Turner, 

Sf-Ytf! 8, lifiK* > 

Walter Midgley.. Frank Sah, 
g-Gorse Tlancock. Leyland Whitft, 
Owen Brannigan, Vere Laurie 

Conductor \ 00YLE 

1 ARTHUR HAMMOND 
Predation y 1 SYDNEY RUSSELL 


Thursday *— 


SPRING SHOVW~ 

ATTRACTION 

28th April to 10th May 

AT 

GAIETY THEATRE 

DUBLIN GRAND 
OPERA SOCIETY 

Presents an outstanding team 
of Guest Artiste in; 

AIDA, RIGOLETTO, 
CARMEN, LA BOHEME, 
DON GIOVANNI 

GWEN CATLEY 

(The Celebrated Coloratura Soprano). 
RUTH PACKER 

(Soorano), Sadlers Wells and Carl 
Rosa Opera Coy. 

BLANCHE TURNER 
(Soprano). Covent Garden, 1947- 
PATRICIA BLACK 
(Contralto), <j a ri Rosa Opera Coy. 
WINIFRED RADFORD (Soprano). 
MOLLIE MURPHY 
(Soprano). Imperial Opera Coy. 
JOSEPHINE O’HAGAN (Soprano). 

• JAMES JOHNSTON 
(Tenor), Sadlers Wells Opera Coy. 
JOHN MYRRDIAN 
(Tenor), Carl Rosa Opera- Coy. 
WALTER MIDGLEY 
(Tenor), Sadlers Wells Opera Coy, 
FRANK SALE 

(Tenor), Carl Rosa Opera* Coy and 
Sadlers Wells. 

IVAN DIXON 

(T6nor), Carl Rosa Opera . Coy. 
OWEN BRANNIGAN 
(Bass), Glyndebourne and International 
Festival. 1947. 

GEORGE HANCOCK 
(Baritone). Covent Garden, 19(7. 

LEYLAND WHITE 
(Baritone), Carl Rosa Opera Coy. 
VERE LAURI 

(Bass), Imperial Opera Coy. 
RICHARD MASON (Bass). 

- JOSEPH FLOOD (Tenor). 
Conductors: 

COMDT. J. M. DOYLE, 
ARTHUR HAMMOND. 
Producers: 

SYDNEY RUSSELL, VERE LAURI. 
Choreography by: 

MURIEL CUFFE, Abbey School of Ballet. 

Leader of Orchestra: 

- TERRY O’CONNOR. 

Chorus Mis-tress: JEANNIE REDDIN. 




Opera Season 

T HE works chosen by the Dublin 
Grand Opera Society for this 
season are: “Aida,” “Carmen,” 
“ Rigoletto,” “ La Boheme,” and 
“Don Giovanni.” 

The Society is to be congratulated 
on including “ Aida ” and “ Don 
Giovanni ”; the latter is a work 
that is rarely performed. One 
reason for this is the fact that, it 
requires three Prima Donnas for 
the parts of Donna Anna, Donna 
Elvira, and Zerlina., 

The three sopranos engaged 
are Ruth Packer, well known to 
Dublin opera goers; Mary 
Cherry, of Covent Garden; and 
Winifred Radford, a soprano 
who has sung the part of Zer- 
lina in various European coun* 
tries. 

The remaining members of the 
cast in this opera are Walter Midg¬ 
ley, the Sadlers Wells tenor* Lev- 
land White, George Hancock, arid 
Richard Mason. 

Ruth Packer, Patricia Black, 
Frank Sale. George Hancock, Vere 
Laurie, and Richard Mason form a 
very strong cast for “Aida.” 
Blanche Turner, soprano, who was 

h t e i e nV,) 9 38 ’ pays a ret urn 
visit to Dublin to sing Mimi in 
Boheme” and Micaela (“Carmen”). 
James Johnston will sing two of 
• ls „ n l ost Popular roles—Don Jose 
hi ^Carmen,” and the Duke, iri 
Rigoletto.” 

Patrons who heard Owen Branni- 
wnl w i th - t i e Society in 1945 
vSri b ^ lool Vu g fo ™ ard to bearing 
Cnlilnp in ir. following roles: 

m Bpheme,” Sparafucile 

Rigoietto, Leperello in “Don 
Giovam. Leyland White will sing 
the role of Rigoletto. with Gwen 
£?rP« y ’ the ce? l6brated colouratura 
sopiano, as Gilda, and Patricia 
as Maddelena - These three 
together with James Johnston 
should ensure that the famnn* 
Quartette will be one of the high¬ 
lights of the season. g 


——- 


THEATRE-Nightly, 7 ' 
^ ar -. Mat., 9,.30. Dublin GranH Or 
l 0 ^ 1 ^ presents: To-night “AID 
Sal? & er ’ Patricia 
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DUBLIN SOCIETY | ^ . x 

IN “ ATP A” Gaiety 

j AST night at the Galety 

BY JOSEPH O’NEILL -L* Theatre, the Dublin Grand 

Irish independent” Muslo 'Critic Opera Society’s Spring Season 
The Dublin Grand Opera Society- opene d with a performance of 
its season, at the Gaiety Verdi’s “Aida.” it was Patron’s 

’am.* WlSBW? S'“' *“! “ *■» ”■ «**• 

Nish: and the theatre presented a 1 capacity for this, the most 
gala appearance. spectacular and dramatic of the 

The ffifsfc act moved along in a composer’s operatic works. 


Aida’’ at the ^SOCIETY RESCUES 


“AIDA” 


rather temperate atmosphere, 
although the opening aria, 

Heavenly Aida,” sung by Frank 
Sale as Radames. gave it a good 
commencement. The chorus of men 
in the .second scene had not a good 
balance, but the tone quality was 
good. 

The opening of the second act 
heightened the tension, when 
Patricia Black (Amneris) and Ruth 
Packer (Aida) sang with dramatic 
intensity in their scene. Both 
artists were now wanning to their 
paU-s and singing with greater free¬ 
dom than in the first act. 

Grand colouring and grouping of 
Beene 2, with . the exhilarating 
trumpeting from stage and orches- 
■ fa helped in the working up of the 
remendous climax. The virile 
ntrance and fine singing -of George 
^ancock in the part of Amonasro 
Ided to the dramatic effect. A 
fight lack of power was noticeable 
i the chorus, which did not balance 
le might of the orchestral effects. 
All the principals rose in fine style 
to jdie finale. 

EXCELLENT SCENE 

Ruth Packer gave her best singing 
in Act 3, and her splendid acting 
Tith Amonasro and then with 


From every point of view it was 
an exciting presentation, in which 
the exotic moods and colours of 
the Egyptian scene were admir¬ 
ably caught. The costumes which 
helped so much, and which, inci¬ 
dentally, were all designed and 
made at the Gaiety, were very 
settings and 

lighting also helped enormously. 
Ruth Packer made a splendid 

“Alrid ” cinfrinn- ^ ~ J CL _ i_; 


Thanks to repeated productions by 
the Dublin Grand Opera Society, 
Verdi’s “Aida” has been rescued from 
the position it had reached (as far 
ns Dublin was concerned) of being 
one of those all-but-un attainable 
spectacular masterpieces taken down 
from its lofty perch once in a gener¬ 
ation or less as a special treat. Until 
it was revived by the Society there 
had been but one productiom-as far 
back as 1924—since the pre-1914 
days. Now it is well on the way 
taking its place with the select band 
of popular operas that come ort 
regularly aa a matter of course. 

The Society opened its spring season 
at the Gaiety last night with this 
glorious work. In spite of the big 

g roblemg of production involved (and 
ere an enthusiastic word must oe 
said for the expert handling by 
Sydney Russell of the crowd scenes) 
“ Adda ” is first and foremost a trial 
of strength for the singers. With 


Aida, singing well and making :•Verdi’s melodic line at its greatest 
great play in the part, which calls and the wealth of vocal charaeter- 
for no small amount of srenuine isation, it is the singing and acting 
acting , ability.. In the gStof ^brlakV that mak * 
Amnens, Patricia Black gave a ° extremely fine 

™enes with Mhf« 01 S a ? Ce ’ h her In tha t respect, last night’s per- 
i,W 1 th Miss Packer being formance was extremely fine. We are 
especially memorable. She is a all familiar with Patricia Black’s 
very polished artist. presentation of the unhappy Amneris 

The male roles were taken bv ‘‘magnificently alive” princess, 

Frank Snip oe torIL by very human emotions. It is a 

in a W ac a af a | smg 7 superb dramatic study, served by a 

°k ? quality, and voice fully adequate in vocal power 

ctiamatic, but his acting seemed and expression. Ruth Packer, a highly 
far too subdued, giving little sug- esteemed artist, played the title role 
gestion of the conquering hero) ; for the first time in Dublin. This, 
George Hancock, as Amonasro (a to °* was a rendering that went deep 
grand performance); Vere Laurie i nto .fte character. There was 
as the Kincr of Eevnt and beautiful phrasing always and m the 
Richard Mason ° a, ?Kp -mSn touching scene with Radameg m the 
xSfSf Mason as the Hl g h third act the poignant nostalgia of 
- the singing went straight to the 

We would like to praise the heart. The luckless Radames was sung 
wmi work of the dancers. The first by F ?ank Sale with conscientious 
Radames showed a fine conception of ballet was most effectively ar- attention to the changing moods of 
: ke. part. This was an excellent ganged; while later, thedanci n g mzvtm «d ear . 

Ljdon and Georg? Hancock brought great power 
Desmond Domican was impres- and vehemence. He filled the stage 
sive. The corps de ballet, how- when he was on it and his fine 
ever, seemed rather uncomfort- resonant voice gave noble expression 
able in the restricted space at to the music of the part. Richard 
their disposal. Things became Ma son’ s vocal equipment and acting 


icene- 

Ridhard Mason -sang the part of 
the High Priest. He has .added 
weight to his voice, and gave a com- 
?etent ’performance. Vere Laurie 
riayed the King of Egypt with a 
-me dignity. It was pleasing to find 


'•he small part of War Messenger 
-.early sung by T. J. Synnott. The 
pallet soloists were Mary Lydon and 
Esmond Domican. 

Comdt. J. M. Doyle conducted, and 
' rchestral details were very well 
- rought out. He had a very good 
control of tone gradation, obtaining 
* nice balance with soloists and 
working his climaxes with dramatic 
ense. Production was by Sidney 
?ussell. . 


mm 


rather confused. 

♦The orchestra, under the direc¬ 
tion of Commandant J. M. Dovle. 
preserved a good balance with 
the singers throughout. 

Production was by Sydney 
IHussell, who handled the ensemble 
and chorus with skill. 

Last night the overture was 
completely ruined by latecomers. 
This is neither fair to the 
: orchestra nor to people who en- 
deavour to arrive on time. 

UA BOHBME <j ^ofimfi’p.m."’ 7/© 5/ 

... CARMEN I ■ - * 


temperament are well suited to the 
part of the High Priest. Since he last 
played it his voice seems to have 
gained in bass quality and his diction 
is bettor than ever before. The King 
of Egypt was adequately presented 
by Vere Laurie. Marjorie Barry sang 
the music of the Priestess beautifully, 
and T J. Synnott’s clarity brought 
distinction to the part of the 
Messenger. 

The choral work was at times 
uneven. Commdt. J. M. Doyle, who 
conducted, managed his forces with 
a sure hand • he secured some 
beautiful effects in the ensemble U 
the second act and “atmosphere' 
wh» well maintained throughout, j 
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GAIETY 


'NIGHTLY,- 7 . 30 . 
SAT. MAT. 2 . 30 . 

BOBUM GUARD OPERA SOCIETY 

Presents 

TO-NIGHT: AIDA 

fa xw-tfs; “hast 

Van 1 Laurie, Richard Mason. 

Conductor—Comdt. J. M. DOYLE. 


Brilliant Opera OPERA .SOCIETY’S 
Performance I TRIUMPH IN 

“ RIGOLETTO ” 


Taesd*y 

Wednesday . 

Thursday . 

Friday ... 

Saturday Mat. 
Saturday Evg, 


RIGOLETTO 
AIDA 
CARMEN 
LA BQHEME 
LA BOHEME 
CARMEN 


V ERDI’S “Alda ” which was 
commissioned by the Egyp¬ 
tian ' Government and first pro¬ 
duced in Cairo, is one of the com¬ 
poser’s masterpieces. It was writ¬ 
ten when the composer’s genius 
was at its height and the exotic 
[background of the subject, which 
lends itself admirably to operatic 
treatment, has been faithfully re- 
jproduced. This opera requires not 
.only fine vocal talent, but very 


BY JOSEPH O’NEILL, 

“Irish Independent” Music Critic. 

The second production in the 
Gaiety Theatre season, of the Dublin 
Grand Opera Society was “Rigo- 
letto,” by Verdi. 

Levi and White, in the ^tle role, 
gave a brilliant interpretation. His 
clarity of diction brought every 


•s uui very v uiv^uuu uiuugno evei} 

good acting, producing and stag- detail of the complicated plot to the 
: in |* ^ - large audience. His emotional s ing- 

Bookinsr nail in Dublin Gran^Opera Society b at the ^ always b ainti ng the proper 

Booking Dail y 10 a.m. to 9 p.m. Gaiety Theatre last night was in most mood of satire, anger, tenderness or 

^respects of a really high standard, pleading. 

Sy e ie ; CO th« U Xucer S ® R J u Wfr J&&**-* of operatic 

mgus m 


tfaswrS » 

| success of the role of Amneris: she 
lery e wen e Part and sang and ^ ctGd 

George Hancock (Amonasro) was 
another outstanding success. He 
tb?lTtv d b0 $L V0Cal talent and dramatic 
t he P art of Radames was 
h jJ™ nk SalG - The roles 
Kigh Priest and the King of 
& ^ f/ re adequately filled ‘ 

Richard Mason and Vere Laurie. 

-B?J£ um P haI scene in Act 2 was) 



sang brilliantly. The well-produced . 
voice invariably gives us clear dic- 

f™+V™ ecaU 5 e there is no vowel dis- 
tortion such as comes when there is 
kj^Qplacing of the voice and forcing 

James Johnston’s vocal control i«s 
admirable. His singing in the second 
iscene of Act 1, his aria opening Act 
z, and his introduction to the ! 
ul famous quartet was delightful irf its 
by beauty of tone. ■ j 

• Gwen CaHey was the Gilda, and! 
~,r hi aci z wasi even if she only sang “ Deai’ptu 

wiiMr C - rr ! 4 ed The chorus! Nan *£ ” her contribution would ^e 1 

hrTiiia^?. _t 5 in + l d; the Menift effect, forth while. She sang this aria 
fchkifd s’ a , nd the concerted finale and beautifully her light bird-like quality 
chorus finely sung. ; of voice being then heard to its 


norus nneiy sung. ; ol voice being 

M advance. 


Patrwia Blac 
tralto, whos 
the operas 
amongst the 


mkk 


snowed'Ruth Packer 1 ^ 
her best—her solo scene and her sub¬ 
sequent scene With George Hancock 

Ztld uUy sung 

Here too, the drcliestra (leader Terrv 
O Connor) played very w'en Thev 
brought out excellently the effects with* 
which Verdi depicts night on the Nile 

charac e t^ aS1 lSt ‘to, T^SHet* tori 

passra sm?** wou,a be 

G. O’B. 
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hJ Vines, 2 t ® 

. fV Remodelling 

mers’ material u . 
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GRAND REALISM. 

Owen Branni'gan was splendid as 
■ Sparafucile,” his deep resonant 
voice, clear diction, and fine stature 
giving the character a grand realism. 

The important email part ' of 
Maddalena was capably played by 
Patricia Black, her voice adding 
warmth to the last act quartet. 
Angela O’Connor made an attractive 
page, and displayed a personality in 
her few minutes of the limelight. 

Manilla; was played by w. O’Kelly, 
and there was security In parts 
played by T. J. Synnott and W. Nolan. 
Richard Mason seemed to be suffer¬ 
ing from a cold, which affected his 
singing of the part of “ Monterone.” 

The men's choruses were quite wel: 
sung, and here also the diction was 
good, except in their soft singing 
Arthur Hammond was the conductor, 
and obtained good crisp playing from 
the. orchestra. The first violins gave 
some very neat playing. The leader 
was Terry O’Connor. 
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Dublin Society’s “Rigoletto” 


%- a fine team of principals, the 
m . urand Opera Society last night 
• i a large audience at the 
5r- with a brilliant performance 
Jjerii's' ever-popular “ Eigoletto. ,, 
i* it was not the principals only 
i made the performance menior- 
« There was excellent production 
aaginatlve, bright, and entertain- 
by Vere Laurie, and also fine 
>- ii*" singing, while the orchestra,, 
meted by Arthur Hammond, took 
score along at an effective pace.. 
dressing was full of colour, and 
♦her pleasing feature was the 
• ;ral manner in which the chorus 
hemser 


♦tubers carried themselves on the 


* ~e, \ 

Ihat accomplished artist, Leyland 
bite brought valuable experience to 
*ar on his interpretation of the hap- 
B s jester. There was clarity of 
jetton in all his utterances; a pathos 
ft always achieved, in his singing, 
nd remarkably effective stage move- 
tent throughout. The Gilda of Gwen 
at lev. after ar somewhat shaky start, 
evelopedinto a brilliant performance, 
specially the niceties of phrase and 
spression, which added much to her 
ell-modulated vocalism. James 
ohnston’s rendering of the Duke was 

♦ good honest interpretation, in 
lilch vocalism was superb. Owen 
rannigan, another distinguished 
isiting artist, repeated his engaging j 
erformance as the scrupulous mur-: 
erer, Sparafucile Possessed of aj 
dice of remarkable resonance, his 
ingins bag bell-like clarity of diction, j 
•atricia Black’s dramatic artistry waa 
reli to the fore in the part of Madda- 

Smaller parts were very capably” 
lied by Angela O’Connor (a Page), 
’ichard Mason (Monterone), T. J. 
inifbtt (Borza), Lily Doyle (Countess 
'eprano), Kitty Vaughan (Giovanni), 
iT. ’O'Kelly (Murillo). 

A special word of praise is due to 
)oreen Ryan and Collette Duffy for a 
hythmically perfect Perigordmo 
ance in Act. I. ^ . V v 
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GAIETY "" !HTLY '“ 


SAT. MAT. 2.30 


DUBLIN GRAND OPERA 
SOCIETY 


TO¬ 

NIGHT— 


RIGOLETTO 


When' Catley, James Johnston, 
Patricks Black, Leyland White, 
Owen Bramnigan, Richard Mason. 

Conductor: ARTHUR HAMMOND 
Leader: TERRY O’CONNOR 
Producer: VERE LAURIE 


Wednesday . AIDA 

Thursday ... . CARMEN 

Friday ... . ... LA BOHEME 

Saturday Matinee - LA BOHEME 
Saturday Evening ... ... CARMR*’ 


THE SPRING SEASON 


T HE team of principals 
taking part in the 
Dublin Grand Opera 
Society’s forthcoming sea¬ 
son at the Gaiety Theatre 
is the most attractive that 
has appeared with the 
Society since its inception* 

The Operas to be produced 
are:—^ 


Carmen (Bizet) — the out¬ 
standing success of the 1946 
Autumn season. 


La Boheme (Puccini) 
Rigoletto (Verdi) 

Aida (Verdi) 

Don Giovanni (Mozart) 


Of the principals taking part 
—Gwen Catley, Ruth Packer, 
Patricia Black, Josephine 
O’Hagan, James Johnston, 
Frank Sale, Ivan Dixon, Vere 
Laurie. Leyland White, Richard 
. Mason and Joseph Flood— 
require no introduction to 
* Dublin Opera goers. 


Patrons will welcome the re¬ 
turn of Owen Braiupgan (Bass) 
who has been singing with great 
success at Glyndebourne. He is 
one of the few English artistes 
taking part in the international 
Festival at Edinburgh this year. 
George Hancock (Baritone), who 
created such a good impression 
last season, and who has been 
singing at Covent Garden, will 
sing Marcel (Boheme)—Esca¬ 
milla (Carmen)— and Amonasro 
(Aida). From Covent Garden 
also comes Blanche Turner to 
sing Mimi (Boheme) and 


Micaela (Carmen). A newcomer 
to the Society will be The Sad¬ 
lers Wells tenor—Walter Midg- 
iey. He will sing Rudolph 
(Boheme) and Don Ottavio (Don 
Giovanni). Other newcomers will 
be John Myrridan, tenor' of 
Carl Rosa Opera Co., and 
Winifred Radford of the low 
penal Opera Company. Motile 
Murphy (Soprano) — a former! 
member of the Society’s ohorua 
—returns after a most successful 
English tour with the Imperial 
Opera Company. 


On Tuesday, 6th May, 

Gala Night ”—there will 
be a special performance 
of Bizet’s Carmen,” to 
which the President of Ire¬ 
land, Mr. O’Kelly and mem- * 
foers of the Diplomatic Corps 
have been invited. 


The Operas will be conducted, 
as usual, by the Society’s 
Musical Director, Comdt. J. M. 
Doyle, with Arthur Hammond; 
as guest Conductor. The leaden 
of the orchestra will be that di£H 
tinguished Dublin musician —J 
Miss Terry O’Connor. ^ 


The production of the Operas 
will be shared by Sydney 
Russell and Vere Laurie. 


The Choreography of the ; 
season will be under the direo* jj 
tion of Muriel Cuffe and; ( 
performed by members of the ( 
Abbey School of Ballet. a 


GAFETY THEATRE - Nightly; 7.30. 
Sat. Mat-. 2.30. Dublin Grand Opera 
Society presents: To-night: 
letto ” Gwen Catlay, James Johnston, 
Patricia Black,. Leyland White, Owen 
Brannigan, Richard Mason. Con¬ 


duct^ f Arthur Hammond. Producer: 
Vere Laurie. Wednesday: Aida, 


Sat. Evg., •‘Carmen.” BooKta; 
10 a.m.-9 p.m. 7/€7 
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Rigoletto” At 
The Gaiety 


tw,Kd Ga !S ty Theatre last night 
the Dubln Grand Opera Society’s 
season continued with what was, 
generally, a go o d presentation 
^• Ve wl s „ fu ^-blooded melodrama, 
. Rj £ oie tto, with Levland White 
m the title role. Production was 
by Vere Laurie, and the orchestra 
was under the direction of Arthur 
Hammond, with Terry O’Connor as 

.Mr. White’s reading of the part 
of the ill-fated jester bore the 
stamp of authority. He did not 
however, seem to be in very good 
vo]ee last night, but his sincere 
and polished acting resulted in an 
altogether convincing and memor¬ 
able performance. 

Gwen Catley, who was in the 
part ^of • Gilda, was altogether en¬ 
chanting in coloratura passages 
Her singing of “Caro Nome” will 
not easily be forgotten. Her voice, 
however, has not as yet got the 
power to allow of an all-round 
satisfactory rendering of this essen¬ 
tially dramatic role 
James Johnson’s' singing as the 
Duke was impressive, but his acting 
of the part of the profligate noble¬ 
man left much to be desired. “ La 
Donne e Mobile” was beautifully 
rendered. 

In the smaller parts of Sparafucile 
and his sister, Owen Brannigan and 
Patricia Black both gave distin¬ 
guished performances. 

We did not care for Richard 
Mason’s passive portrayal of the 
outraged Count Monterone. It had 
little -suggestion of the tormented, 
avenger, though no fault could be 
found with Mr. Mason’s singing. 

We have seen better chorus work 
than last night’s.. Production-First 
Act especially—was not very imagi¬ 
native, while the orchestra was 
rushed along at an unseemly pace 
in the Third Act. Otherwise the 
work of Mr. Hammond deserves 
nothing but praise. 


Fine Performances In 
“Carmen” 


r ATCTY Nightly 7.31 
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DUBLIN GRAND OPERA SOCIETY 

wight CARMEN 


Patricia BLACK, James JOHNSTON, 
Blanche TURNER, George HANCOCK. 
Josephine O'HAGAN, Mollie MURPHY, 
Joseph FLOOD 

Conductor: ARTHUR HAMMOND 

Friday .1....*.. LA BOHEME 

Sat. Mat .. LA BOHEME 

Sat. Evg. .. CARMEN 

BOOKING DAILY . 10 a.m. to 9 p.m, i 


BY JOSEPH O’NEILL, 

“Irish Independent” Music Critic. 

The Dublin Grand Opera Society’s 
production of “Carmen” (Bizet) ‘at 
the Gaiety Theatre gave Patricia 
Black a glorious opportunity of 
starring in her native city. 

Her portrayal of the title role 
was so far ahead of her early in¬ 
terpretations that it was hard to 
realise that it was the Patricia 
Black we knew before.- A live 
character of a wayward woman was 
presented by her with an air of 
authority. 

Changing moods, tenderness, de¬ 
fiance, passion, were registered in her 
singing and acting in so satisfying 
a way that this performance must 
be marked as the best she has ever 
given in any role. Her voice sounded 
rich and vital in tone, and her 
diction was unusually clear. In 
side play she was always splendidly in 
the character and assisting the 
dramatic situations. 

Opposite ner was James Johnston 
as Don Jose, in a part that again 
enabled him to display his artistic 
vocalism. His singing of the Flower 
Song was beautifully proportioned 
and Carmen joined him in this high 
level of singing during the duet 
“Over the Hills.” 

IDEALLY CAST 

George Hancock is ideally cast as 
“Escamillo.” He has a grand buoyancy 
in his bearing and singing which 
enabled him to give a highly drama¬ 
tic and stirring rendering of the 
Toreador’s Song. 

The Society had tried and trusty 
artists in the smaller parts, and the 
quintet in Act 2 was very well sung 
when Josephine O’Hagau, Molly. 
Murphy, Joseph Flood and Richard 
Mason joined Carmen. Vere Laurie 
was satisfying as the Captain, and; 
Ailfred Mac Gabhann as Morales. ] 
Blanche Turner made her first ap¬ 
pearance of tbe season a s Micaela. 
She infused this part with a greater 
strength of character than is usually 
accorded it by sopranos. Her sing¬ 
ing had a fine dramatic quality and 
was splendidly controlled. 

Special praise must go to the 
Society’s chorus for their work in 
this opera. The tricky cigarette girls' 
choruses, the tavern choruses, and 
those in the smugglers’ retreat, 
were splendidly sung, with a fine 
accuracy and precision. The boys in 
the first act scene were rather out' 
of. hand, probably due to the excite¬ 
ment of a first night performance. 
Arthur Hammond was the con¬ 


ductor, with Terry O’Connor a : 
leader. This opera gives the wood¬ 
wind of the orchestra the star pos: I 
tion, and this section rose to tin fl 
occasion in fine style. 

Production was by Sidney Russe. * 
The steps in the first act must 1* 1 
altered as they are too awkward fo: ft 
-smooth movement of the compar. 
“Thus I open closed doors-” and th 1 
direction of the shot fired in Act I 
are spots that need attention. 
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Dublin Grand Opera Society 
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TO¬ 
NIGHT 

Patricia Black, Ivan Dixon, 
Blanche Turner, George Hancock, 
Josephine O’Hagan, Mollie Murphy, 
Vere Laurie. Joseph Flood 
Conductor—Arthur Hammond 
Leader—Terry O’Connor 
Producer—Sydney Russel! 
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Grand ^pera Society’s 
Production of‘Carmen’ 

Georges Bizet’s “ Carmen ” is 
to-day one of the most famous of 
French operas.; appreciated alike 
by the musician, who realises the 
skill with which Bizet has treated 
the subject and by the amateur, 
who is carried away' by the colour 
and verve of the opera. 

Vet, when "Carmen” was pro* 
cluced in Paris seventy years ago 
it was such a failure that the com¬ 
poser’s death a couple of months 
later was attributed to his bitter 
disappointment. 

This work, which now figures on all 
bp era repertoires, was Very well pro¬ 
duced at the Gaiety Theatre last night 
by the Dublin Grand Opera Society. 

Arthur Hammond conducted, and 
from the opening overture the orches¬ 
tra (leader Terry O’Connor) played 
well throughout. In her interpreta¬ 
tion of Carmen, Patricia Black has 
made big strides since last year, 
greater restraint in her style of ac 
has given more truth and intensity 
her characterisation of the role. Born , 
vocally and dramatically she reached 
a high level. 

Blanche Turner was a charming. 
Mka&a. She has, a good voic4 and 
the right simplicity and sincerity of 
manner. As Don Jose. Janies Johnston, 
sang very well, hut his acting was less 
satisfactory, Vere Laurie made an 
impressive Captain, but his voice was 
scarcely adequate. The choruses, par¬ 
ticularly the women’s, were good. 

The ’ varied musical apd dramatic 
incidents in Act II. were finely carried 
out. There was great animation and 
movement. The set, the colours, the 
grouping of the crowd, the dancing, 
were all good. The producer was 

Sydney Russell. # The ballet was 
arranged by Muriel Cuffe. 

-Noteworthy musical items were: 
Patricia Black’s fine singing: the 

charming; quartet between Frasquita 
(Josephine O’ Hagan), Mercedes (Molly 
Murphy), and the t smugglers; 
(Richard Mason and Joseph ^lood) 

who all four filled their roles 

extremely well; James Johnstons./ 
excellent’ rendering of his solo at the 
md of the Act, and the Toreador Song 
sung by George Hancock who had the 
right presence and style, but was un¬ 
fortunately rather out of tune: the 
fortune-telling scene in Act III, in 
which a very good atmosphere was. 
achieved. „ 

G. O B, 
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Dublin Grand Opera Society 

presents 

TO¬ 
NIGHT 

Patricia Black, James Johnston, \\ ^ ^ 

Blanche Turner, George Hancock. 

Josephine O’Hagan, Moilie Murphy, 

Josenh Flood £>N TO£1 ^T>1 

Conductor: Arthur Hammond 

Friday ..... LA BOHEME 
Saturday Mat. ... BOHEME 
, Saturday Evg. . CARMEN 

“RIGOLETTO” AT THE 


GAIETY 

The Dublin Grand Opera Society 
gave Verdi’s “ Rigoletto ” at the 
I Gaiety Theatre last night under 
| the conductorship of Arthur 
Hammond. The producer was Vere 
Laurie. 

Though " Rigoletto ” has many of 
the characteristics of the conventional 
opera, it has a genuine dramatic sig¬ 
nificance, which was well expressed 
by the principal singers. 

The opening scene was a little 
•halting and the orchestra at times 
over loud, perhaps with the intention 
of livening things up. During the rest 
of the evening they kept a good 
balance. From the beginning of Scene 
2, the opera ivent very well. Leyland 
White as Rigoletto showed a real 
feeling for the tragic element in the 
character. His solo in this scene was 
excellently sung. 

Gwen Catley, a charming Gilda, sang 
beautifully in the duet with the Duke 
(James Johnston, a fine tenor, who 
uses his voice skilfully). In “ Dearest 
Gwen Catley’s coloratura was 
delightfully done, her notes were re¬ 
markably clear and pure. 

In Act 2, James Johnson gave a fine 
rendering of the Duke’s solo. And in 
the subsequent scene between Rigoletto 
aac$ Giida. both Leyland White andi 
Gwen Catley sang with natural, yet 
deep, emotion. It was a fine per- 1 
forniance. 

^ The choruses, which so heighten thei 
tensity of the drama, were well sung 
■by .the- Courtiers” but their grouping 
and' movements were not natural. 

Th.e smaller roles were well-filled by 
Owen Brannigan (Sparafucile). Patricia. 
Flack (Maddalena). Richard Mason 
(Monterone). 

G. 0’B. 
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GAIETY 


Nightly 7.30. 
Sat. Mat.-2-30. 


DUBLIN GRAND OPERA SOCIETY 

Presents 

night la BOHEME 

Blanche Turner, Josephine 
O’Hagan, Walter Midgley, 
Leyland White, 

Owen Brannigan, Vere Laurie. 

Conductor, Comdt. J. M. Doyle 

FRi'BAY . AIDA 

SAT. MAT. ... DON GIOVANNI 
SAT. EVENING ... R1G0LETT0 


OPERA SOCIETY 
EXCELS IN 
“LA BOHEME” 

BY JOSEPH O’NEILL, 


Nightly 7.30. 
Sat. Mat. 2.30 


GAIETY 

Dublin Grand Opera Society 

Presents 

NIGHT LA BOHEME 

..... „ Blanche Turner, Walter Mrdgley, 

“Irish Independent Music Critic, j^spehine O’Hagan. George Han- 
The fourth opera to be produced cock. Owen Brannigan, Vere Laurie. 

~ ’ ’■ ’ Conductor: Comdt. J. M. Doyle 

Leader: Terry O'Connor 
Producer: Sydney Russell 

Sat, Matinee • ... LA BOHEME 
Sat. Evening .. CARMEN 

--— NEXT WEEK -- 


this week bv the Dublin Grand 
Opera Society was Puccini’s ‘‘La 
Boheme.” All the company shared 
in the success of the performance. 
The chorus mastered the intricate 
.Act 2, and the act went extremely 
well, and was obviously carefully 
! prepared and rehearsed. 


MONDAY 

Blanche Turner was the “Mimi,” Tuesday 


Nightly 7.30 
Sat. Mat. 2.30 


Dublin Grand Opera Society 


DON GIOVANNI 
CARMEN 
DON GIOVANNI 
LA BOHEME 
. AIDA 


presents . 


N1G°KT DON GIOVANNI 

Leyland White. Walter Midgley. 
George Hancock, Owen Brannigan, 
Ruth Packer. Mary Cherry. 
Winifred Radford. 

Conductor: Arthur Hammond. 
Leader: Terry O’Connor. 
Producer: Vere Laurie. 

TUESDAY . CARMEN 

WEDNESDAY QON GIOVANNI 
THURSDAY ... LA BOHEME 

FRIDAY . •. AIDA 

SAT. MATINEE QQH GIOVANNI 
SAT. EVENING ... R|G0LETT0 


land gave a fine interpretation of 
i|the part. Her voice is rich in Wednesday 
quality and well controlled. Thursday 

Walter Midgley made his first 

appearance of the week, in the role FRIDAY ...... 

of ‘‘ Rudolph.” He has a tenor voice . 
of clear quality and high range. It SATURDAY MAT. nnil ft IOWAN Mi 

is most effective in parliante passages, uun w iw i nnm 

and is certain to appeal to Dublin SATURDAY EYG . RIGOLETTO 

audiences. Personally, I prefer a . _ .. . _ ' ” a * * 

voice of warmer tone. The aria Booking Daily 10 a.m. to » P.m. 

“ Your tiny hand ” was rather drawn : __.._ _ 

out, and while a top C is always 
exciting when successfully sung, he 
rather made too much of a good 
thing by its prolongation. I did 
enjoy his singing in th e third act 
and his splendid dictibn throughout 
the opera. 


“LA BOHEME” AT 
THE GAIETY 

In their performance of Puccini's 
“La. BohSme” last night, the 
an Dublin Grand Opera Socieuy maro- 


FINE PERFORMANCE 

George Hancock again' gave an standard thev 

accomplished performance. He is tamed the S ooci stanu J 

a passionate actor, but always i n ‘Vchi€ved in the otner operas uuss 

control, vocally and artistically. A| . . during the week. The 

notable figure in the BohemianiPiOdUcea miring ‘ T M Dovle 

quartet was Owen Brannigan asi conductor was Gomux. o. • j 

“ Colline.” A grand sense of comedy The caste was a good u • 

brought many enjoyable asides to> c horus and the orchestra (lead ■ 

the garret scenes. -Tei-ry O’Connor) very saturiactoi^ 

Vere Laurie was the “ Schaunard.”; and ' from the op .^ 1 ^ tP rest 1 was wei 
Though he lacked the clarity of-garret, the dramatic mte . . • 

diction of. Ms companions, he ^sustained ^ftr 



well in the spirit of the 
“ Musetta " 

O’Hagan in 
with Mimi, 

*Ct llOuvJUiO. UVOVHU JL iwuu I1M« nr^.. —- —“Wfas a Dl 

in two parts, Benoit and Alcindora, singer and actress. tone 

each equally successful. t/nat she someUmes^s^mlL her^ tone^ 

Comdt. J. M. Doyle conducted, and. 
obtained a fine cohesion between 
stage and orchestra. 

Sydney Russell was responsible for 
the very good production. I am sure 
it was not his fault that there was an 

unusual snowfall at the opening of ^ »tmrv«mhere of * 

Act HI. which was good humouredly Th 4 e n Sal and c - 

accepted by the overflow audience. b °o h the artistic r 

formance of Mimi^OBlaRehe^Turr.e 
Rudolph (Walter Midgley) and Ma. 

{ (George Hancock). The smaller n 

- were successfully-. Interpreted 

Joseph Flood <Alc.md(^a> O 
Brannigan (Colline) and Were L 

(RpHa-Vinard). 


me spirit oi me part.; ':,y 9c x convincing!' 

” was played by Josephine singer and be acted ^ m excel]e: - 
in good style. She shared George Mimi was ver. 

third act 

forcing her voice in forte passages. 
Josephine ,O’Hagan was a w 

performance added to the animation^ 
the finely staged second Act (Sydn 
Russell was responsible for 
production). 


, ip %|N 



Turner Walter Midgley, Jo.. ; 

George Hancock, Owe:. . - 

nifan Vere Lalrie; Joseph F ■ 

dlcto'r: Corndt. J; M. gw*-.;,. . % 

“La Boheme. Sat sag-. 

Next Week—Mon., . ^ e< L. - 

Mat., “Dan Giovani. T 
'men.” Thurs.. La - . - 

«Aida.” Sat. Evg., R.go.e^s* 
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e Dublin Grand Opera 
^••eiety opened its second week with 
an- interesting performance of 
ilotarf s great work, “ Don Giovanni.” 
Thi* piece, with its many changes of 
scene and its antiquated stage tech¬ 
nique, presents knotty production 
problems. Judicious use of curtains, 
lighting and backcloths enabled Vere 
Laurie to get through the night 
*'-Ua litue delay—so little that there 
time at the end for the mora- 
i:mg epilogue which enabled the 
auaience to go home convinced that 
it would be just as well in the long 
run not to attempt to imitate Don 


“DON GIOVANNI 
AT THE GAIETY 


I 


Giovannis “infinity” which the 


Second Week 

of Opera 


Few of Mozart’s works give a! 

more complete idea of his genius! ^ ^ ^ . 

than his “ Don Giovanni ” with 1 fV^E Dublin Grand Opera Society 
which the Dublin Grand Opera opened the second week of 

Society opened their second week their season at the Gaiety Theatre 


at the Gaiety Theatre last night, with a very good presentation of 

1 7'^*, .. v./^r.T.+i "Dnn fTinvnnm ■dnt.'h T.pvlnrSrl WbilP 


distressed ladies so stupidly mistook 
Tor “infidelity.” Leyland White was 
line Don Giovanni. His conception of 
Ube part is well known in Dublin; he 
ibas played fit here several times in 
1 recent years. This is a sprightly and 
^.egant Don, always the gentleman he 
: is supposed to be. Vocally Mr. White 
l *as ntft always at his best. The 
grenade - was taken too deliberately ! 
land too slowly and the Don weiit a , 
t lit tie off key, with the result that 
the song fell flat. It was a disap- 
poiniment after the smoothness and 
grace of “ La oi darem,’ in which the 
|Serlma (Winifred Radford) gave her 

QAfiT nf -f -I -4* fTVU ~ 1__ 


For here we have not only beauti¬ 
ful orchestral ihusic and melodious 
arias full of deep emotion, but 
eight utterly different characters 
whose individuality is sketched in 
music by a rnaster-hand. 

Some of these life-like characters 
were very well interpreted last 
night in the successfully-staged 
performance which wats conducted 
by Arthur Hammond and produced 
by Vere Laurie. 

The title role was taken by Leyland 
White, who sang very well and acted 
well in some scenes. But his manner 
laqk'ed something of the dignity which, 
amid all his villainy, the real Don 
Giovanni never loses. Owen Brannigan 
was a life-like Leporello. He sang the 


: 7 7' ”,~ ,v '_ wds a me-ime ijcyuicuu'. ocuig tin 

**5. part well, but was inclined to exag- 


termg passages between the Don and 
Leporello were extremely we 1 done. 
Owen Brannigan’s Leporello was a 


For 

tra 


delicious creature, blessed , with 


splendid diction that served him well 
throughout, ft was a great pleasure 
to find, the Mozartiari recitative 
irestored. Its superiority to the 
spoken dialogue of earlier productions 
by the Society is obvious a*nd ft is 
easier for the performers. . 

The wooden tenor part, and the 
matchless tenor music were rendered 
superbly by Walter Midgley, the 
statue music was sung with the 
essential weight of tone by George 
Hancock, and the comic peasant, 
Masetto, was quite s afe in the hands 
of Richard Mason. Ruth Packer 
(Donna Anna) and Mary Cherry 
(Donna. Elvira) did not find their music 
lying too easily on their voices* but 
both are ungrateful parts. Arthur 
Hammond conducted, and Terry 
O Connor fed the orchestra- 


gerate the farcical element, 
throughout this wonderful opera, 
gedy underlies the comedy. ^ 

The haughty, imperious Donna Anna 
was excellently interpreted by Ruth 
Packer, who acted most realistically. 
And the part of her betrothed. Don 
Ottavia, was very well done by Walter 
Midgley. He has a fine voice, and he 
brought out all the tender feeling of 
he part. Winifred Radford was very 
successful as Zerlina. The part suited 
her voice and her acting was natural. 
In “La ci darem la mano,” Leyland 
White and she were excellent. Mary 
Cherry sang some of Donna Elvira’s 
difficult arias well: but she had not 
the classical style this music demands. 
George Hancroft* was very good as the 
Commendatore and the part of M'assetto 


was adequately 
Mason. 


done by 


Richard 

G. O B. 


Don Giovanni, with Leyland White 
in the title role. His singing was 
at all times enjoyable, and, while 
he may not be altogether suitable 
for, this part from the acting point 
of' view, he gave, nevertheless, a 
very creditable performance, ex¬ 
tracting quite a lot of fun from his 
amusing lines. The part of his ser¬ 
vant was taken by Owen Branni- 
gan, who, like Mr. White, put in 
some very amusing acting. As 
! Masetto, the ackward peasant, 
Richard Mason did very well inded; 
[while the singing of Walter Midgley 
in the part of Don Octavio, was 
;j one of the best things in the whole 
i production. He has a most im¬ 
pressive tenor voice, beautifully 
clear. 

Among the women Ruth Packer 
(Donna Anna/ wxs by far the most 
impressive. Mary Cherry, however, 
did nicely as Donna Elvira, even 
Though hpr voice did sound some¬ 
what thin. Winifred Radford was, 
we consider, more satisfactory as 
the peasant girl, Zerlina. 

Production was by Vere Laurie, 
and the conductor was Arthur 
Hammond. 
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Ideas on Opera ., lettcr 0 f 

Sir—“ Music Drama J)nblhl 

iriendly advice tc itg futuT0i 
Strand. Opera Society. por tune, i 

repertoires is, pe™ap , l )( the , 

though I do not »f^ ozart fro m 
complete exclusi » mon<r the bestj 

such repertpmes. A ^ ere so mei 

works of this - ^ mind, any 

Mozart operas. > ^ { heavy 

opera which does &s its 

ohorus work suits the | both 

chorus is sma ' ’ o' I can never 
vocally and- s they have 

unite understand tins, as DuWillj 

one haw never really 

and still they l . first class 
succeeded IP Aether it he their 

chorus work, W^ L ^--^ rugr or 

tfley 

?^nntipaJsI^annot^y. Jt^iy 

did background toi P» society . 

ve, 7 renllv any choral or opera 
and, really, y primary un- 

society should ^aCr^ P There 1S 
portance m its^ . makes any 

only one ohoms wl ftrst cla?s 
attempt at S ivl “ g -, s , 10 uld be in 
choral ? s is the D- -O. S., 

opera, and bhat t i, e Olympia, 

which produces it at £ terest 

T have watched tnem j.-u pV 


Mozart’s Operas tte 

Sir—1- "he u n ^ 


Bir—l ca“ u H,“ r^l er f‘Music 
mentality of 

Drama, ’ of melody 

Either he know*, not:W 8^ when 
or else has no ■ > , v 0 Mozart s 

he almost "’.slies to have ^ ^ 

operas banned ■ _ 0 j the best 

Surely Mozart we time , and 

writers M^^-e beautiful than 
, what conld rm ie Carriage of, 

&°ro“ Vigjmgj »3| 
iK»*'*\ 7 AS'a o u.i.r 

iRoad, BanelagK 


MR. J. M. DOYI.E 
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chorus we h^e in Dublin F nt 
instance we had some in 

inter play ° f Jhlna” this last 

“Cavalleria B^mana ^ ^ 

season. 1° Societv’s mam sue-; 
Grand Opera Socety ^ ]e nt 

cesses wer e opems tacu hu- ■ 

themselves ttt “Costume, like 
h> rd* ” for “instance. They 

..“•io ^sJg * A 

ir^ftss s&jrt 

spectacle earned concentrate 

would f vise them to co ^ more 
on such operas, p 

finished chorus is built up 

“ Opera-Goer.” 
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O’DonovanK Mr. Lyr - 
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YWE are grateful to the 
vv Dublin Grand Opera 
Society for giving us the, 
to us, unfamiliar opera, 

“ Othello,” and we hope. 

-_ . . - L -_ ^ ■ that next season they will 

be encouraged to give us Verdi’s “ Macbeth” We ourselves are 
no musical critic. We simply listen with our ears, and the 
higher listeners, these days, listen with their brains. Our only 
qualification to talk about opera is that we have been listening 
to it, man and boy, fbr the past forty years, and that, if the 
scores of any of the more popular operas were ever lost, we 
could play the top line of most of the music with one finger on 
the piano, or, alternatively, hum it in a deplorable light baritone, 
more light than baritone. With our qualifications on the table, 
we shall now calmly proceed to criticise what many hold to be 
Verdi’s masterpiece, and also the performance of the opera by 
the Dublin Grand Opera Society. We shall probably do no very 
great good and no very great harm. You’ll see immediately 
what kind of a musical critic we are when we tell you that, in 
our opinion, La Traviata would beat the black off the Moor if 
he had any on, which he hadn't in this production. Perry Jones 
played him as a white man to which we don't object because 
Moors aren’t black anyway. “ Othello ” is dry Verdi, and we 
prefer the sweetened. Frankly, we don’t know whether it was 
done well or ill because we have no standard of comparison. 
We imagine it was done reasonably well, for although we didn’t 
like the opera three hours passed very quickly. As it has been 
handled, Othello doesn't make a very good libretto. The jealousy 
motif seemed to us just stretched out and stretched out. The 
elastic took a long time to snap and we imagine Macbeth would 
make the better book. 

Straightaway, we didn’t like the moving cloud panorama 
which ran round and round upon itself to make the background t 
for the opening scene. The revolving clouds took your eyes 
off the stage and you, or rather we, got to trying to find the 
sequence in which the cloud shapes would reappear. Very 
distracting. And one quite picturesque grouping of girls was 
half spoiled for us by these Flying Dutchmen . The best of it 
was the last Act. The “ Willow Song ” seemed to us a rather 
heavily portentous and long-drawn-out musical setting for the 
curious little Shakespearean trifle which follows : * * My mother, 
had a maid called Barbara ,” but the well-known “ Ave Maria 
was very effective and very well sung by Ruth Packer. It was 
a little ridiculous, and somewhat in the worst traditions of 

^Jera, that the composer 
and librettist should 
have allowed the smother¬ 
ed Desdemona to recover 
her breath control and 

sing a few last words. _ • _ 

; Not so good! Physically, Perry Jones was not the Othello of 
our dreams but you could hear every word he sang, and that, we 
regret to say, is more than we can say about Ruth Packer. Ever 
so many people became strong Ruth Packer fans during the 
season. Personally we thought her just good. Patricia Black 
had almost nothing to use her fine voice on but she did 
Desdemona’s hair very well, and, since operatic maids have got 
to be played by someone why not by a good singer? Edmond 
Dunleavy has a pleasant voice, but, in movement and gesture, he 
seemed to us to play I ago too lightly, a little like the way 
Douglas Fairbanks junior might have played him. 

We did. not ourselves see “ The Flying Dutchman,” but ' ne 
of our colleagues tells us that it was great to see and hear that 
great old singer, Robert Parker, recalling his former triumphs, 
and, incidentally, that Dermot Browner gave a remarkably 
good performance and was in particularly good voice. 



Sir—I expect the Dublin Grand 
Opera Co. will soon resume its 
activities, and a word of friendly 
advice from one of the opera and 
music-loving public of Dublin will 
not be unacceptable, I hope. First, 
I would say, let us have no more 
of the operas of Mozart. These 
operas are regarded in Dublin (and 
• rightly so, I would say) as down- 
, right silly, effeminate, and childish 
to the last degree. This is not to 
belittle the genius of Mozart. But 
to sit out more than one act of 
| the u Magic Flute ” or “Figaro” 
(to say nothing of that absurd 
hotch-potch of melodrama, “ Don 
Giovanni ”) is too much for the- 
acute critics of hard-headed Dublin, 
always so keen to seize on the 
absurd side of art. We could do 
with ** Otello ” again, and why not 
“'Falstaff,” too, an opera of real 
humour and grace, beautiful melody 
and splendid concerted numbers? 
The chorus of the opera company 
is too small and untrained for an 
attempt like the “ Flying Dutch¬ 
man,” which needs two choruses, 
lit must be stressed, too, that we 
need’ a larger orchestra (for works 
like 6 ‘ Otello” in particular). Less 
money on scenery and dresses, and 
more spent on the actual artistic, 
j musical side of the opera, is what 
j is needed most.—•“ Music Drama.” 
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COVENT GARDEN 

Covent Garden reopened its! 
-doors to opera on Thursday evening i 
.witli a performance of “Lai 
fl raviata ” by the Naples San Carlo if 
•Company under Franco Capuaha;! 

• who _ drew a good deal of sensitive 1; 
playing from the orchestra. No- % 

, body expected that the stage part ! 

:: % me .Performance would . rise to 1 
.vjkhe heights of C-ovent Garden in i 
3 best days. But it was reason- ** 
- ably good in most respects, thought 
me ballet provided by Flora fori 
the delectation of her guests in ft 
tne third act suggested tlmt the 1 
Parisian demi-monde of tha t f 
period had a more expert eye for P 
lovers than for choreography. Wek 
had & competent if rather stolid S 
Papa Germont in Carlo Tagliabue E 
whose make-up, lecalling to Eng^ft 
h® 1 ,jsStes, as it did, memories now V 
oi the late John Bright, now of •' 
the Mr. Pecksniff of the old I • 
illustrations to Dickens, had an p 
appropriately Victorian • lookJl 
lvlargnerita Carosio. the VioletitaVP 
made skilled technical use of all 
voice that tends to be a trifle hardl" 
,m timbre. Her acting erred only }, 
ion the side of over-conscientious-fP 
ness The necessary points were || 
Jail there, hut they were inclined R 
(to force themselves too much on® 
our attention; I, at any rate, often-fe 
feIfc that the purely clinical m 
- j symptoms of Violetta’s malady M 

a were being demonstrated to excess. ® 
rhe Germont, Gustavo Gall, wasil 
by no means always out of tune, jff 
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